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O kat@hoyog ekdOBNKe Pe TNV eukalpia Tou Tpoypaupatog Face Forward ...into my home (OkTWwRplog - AgkéuBplog
2017), 10 onoio oxedloTnke Kal LAoroBnke amd To EBvikd Mouceio Z0Uyxpovng Téxvng (EMZT) oe cuvepyaoia pe Tnv
Yrnatn Appooteia Tou OHE yia toug Mpdoduyec (UNHCR), pe ™ xpnuatoddTnon Tou TUAUAToC MoATIkAg MpooTaciag kat
AvBpwrioTiknc BonBelag tng Evpwraikng Emrponng (ECHO), oto mAaiolo Tou mpoypdupatog ESTIA (othplEn éktaktng
avaykng yla TNV €viagn Kal TN oTéyacn), TO OTOI0 TTAPEXEL OTEYN KAl OIKOVOUIKN OTPIEN ot XIAASEC AITOLVTEG AOLAO KAl
npdodLYeG oTnv EAMGSa. H €kBeon Sipknoe amod Tic 22 NoegpBpiov 2017 ewg 11 18 deBpouapiov 2018.

AnAwoelc armoroinong eubuvng

Yrnatn Appooteia Tou OHE yia Toug Mpdoduyecd:

O1 ocuyypadeiq dEpouv TNV AMOKAEICTIKA €VBLVN YA TNV ETMAOYN KAl TTAPOLCIAoN Twv OTOIXElwV Kal Twv amdPewv 1OV
mepapBavovTal oe 1oToples, OxXOMA Kal GAAG Kelueva TNG Tapoloas €kooong Katl dev ekdpAlovy anapaitnTa AuTES TNG
Yratng Appooteiag tou OHE yia toug Mpododuyeg, Tnv omoia dev Seopedouv.

Eupwnalikr BEvwon:

ALt N €kS0CN KAAUTITEL OPACEIG AVBPWTTIOTIKNG BoNBELAG TOL TTPAYHATOTTOIOVVTAL LE TNV OIKOVOIKH BorBela TnG Evpwmnaikng
‘BEvwong. Ot andyelg mou ekppdlovtal edw dev mpemel va BewpnBel, pe kavéeva Tpomo, 0Tl avTavakAoLV Tnv emionun
amoyn ™G Eupwnaikng Evwong kat n Evpwaikr) Emrponm dev dgpet euBlvN yia OTTOIASAHTIOTE XProN TwWV TTANPOGOPILY TTOU
TIEPIEXOVTAL OE QUTH).

This catalogue was published to accompany the project Face Forward ...into my home (October - December 2017),
designed and implemented by the National Museum of Contemporary Art, Athens (EMST), in collaboration with UNHCR,
the UN Refugee Agency, and funded by the European Commission’s department for European Civil Protection and
Humanitarian Aid Operations (ECHO), in the framework of the ESTIA programme (Emergency Support to Integration and
Accommodation), providing urban accommodation and cash assistance to thousands of asylum seekers and refugees in
Greece. The exhibition was held from the 22nd of November 2017 until the 18th of February 2018.

Disclaimers

UNHCR:
The authors are solely responsible for the choice and presentation of facts and opinions expressed in stories, comments
and other contributions contained in this document, which are not necessarily those of UNHCR and do not commit UNHCR.

European Union:

This document covers humanitarian aid activities implemented with the financial assistance of the European Union.
The views expressed herein should not be taken, in any way, to reflect the official opinion of the European Union, and the
European Commission is not responsible for any use that may be made of the information it contains.
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ESTIA, ENAZ XQPOZ ZYNYTTAP=HZ

2TOX0CG Tou EBvikou Mouaoeiou Z0yxpovng Texvng TG EANGSaC eival va eival avolTd oTov KOOWO, VA Aeltoupyel WG
dlamacwy, yla va gidael, va adouykpaletal kat va petadidet mAnpodopieg Kat pnvopaTta mou adopoly oTny eilkova TNG
kolvwviac otnv omoia amevBuvetal. O TPOToc Tou Exel Slaletel To Mouoeio yia va cupBaivel autod eival N e€woTtpednc
OTAON TOU — OXL N EEWPAICTIKA — KAl Ol CUVEPYEIES, TIC OTTOIEC €Be0E OTO EMIKEVTPO TNC TTOATIOTIKAG TOU TTOAITIKAG
kal TauToTNTAG. Ot CLVEPYEIEC KAl O SIAAOYOC TTOL TTIPOKUTITEL EE QUTWY, TTPOUTTOBETOLY TNV £TTH {0OIC 6POIG amodoxn
TOUL GANOU, OUOIOL 1 SIAPOPETIKOV, WOTE VA ALEAvVETAL TO eVOIAdEPOV TNG CLUVOIOANAYNC, Va evoLVAPWVETAL N Sldoon
TOUL PNVOPATOC KAl VA e6PAIWVETAL N AVAYKAIA, YWWOTIKA, EPELVNTIKA KAl NBIKA, TTPOOEYYION KAl AvTAAayr| amopewv
KAl EPTTEIPIWV.

EmBupolpe to EM2T va eival évag xwpog yia OAoLG, pla €0TIAQ, €va «OTiTl» yld ToV TIOMTIOHO, TN ormoudaldTePN
EKPpaon Tou avBpwrivou eidoug. Aev Ba Pmopoloape KATA CULVETIEIA VA NV OLVEQYAOTOLWE OTNV LAOTIOINON
evog TPWTOTUTOU, SIAdPACTIKOD POLOEIAKOU TTPOYPAUUATOC O6Twe To Face Forward ...into my home mou adopd
o€ evaiobnTa Kowwvika (Ntuarta, o6mwe eival To mMPooduykod. H 1otopia Tng EANGSaG €xel MOMG KebGAaua TTOL
avadepovTal oe auTta ta (nTruata. Amd TNV apxaldtnTa RGN 0 AIoXLAOC LE TIC «IKETIBEG», TNV TPWTN Teaywdia Tov
avadepeTal TNV MAPoxr acLAoL oe Eevoug, BETeL eml TAMNTOC €va peiCov NBIKG SiAnuua. Opwe Kal 0Tn CLVEXELD Ol
EMnveg, ektdg and TG mepddouG EMEKTATIOPOD, Biwoav Kal Ol {8101, LTTOXPEWTIKOUG EKTTATPIOPOUG KAl SLUOKONEG
enmBiwong, eldIkOTEPA TA TEAEUTAIA EKATO XPOVIA. EL un Tt GAAO Aoy, dev voeital va mapapéevouy adladopol amevavTl
oe avBpWITOLG TTOL AVAYKACTNKAV va eykataieipouvy Biala TIC maTpidec Kat Toug SIKOUG TOUG, SIWYHEVOL, XAVOVTAG
KATAKTAOEIG Kal avadopes plag Cwng Kat padi Toug Toug avepwrtoug oL TNV MAQUCIWVAY: ArmévavTl oe avBpwnoug,
mou {NToLV katadLYIO KAL OTAPLEN YIA TNV AITOKTNON JIAG A&OTTPETONG CLVBNKNG, HOVIUA A TTEPIOTACIAKA, TTOL Ba TOUG
EMTPEPEL VA ETTOLAWOOLY TA TPAVPATA Tou EEPICWHOD, TNC PUXAG KAl TOU CWHATOC, KAl VA KAVOLV WId, EK TIPOOIUIOU
OUOKOAN, vEa apxn.

An6pPOIa TOUL KAIVOTOUOU AUTOU TIPOYPAPKATOC TTou TpdTelve To EMZT kat urmootrpiée n Yratn Appooteia Tou OHE
yia toug MNMpododuyeg kat To TuApa MNMoAmkng Mpootaciag kar AvBpwmoTtikAg BonBelag tng Evpwnaikne Emrponng,
elvaln ékBeon Face Forward ...into my home kat kupiwg N dladikaacia Tou TPONYNBNKE. & AUTIV CLUPPETEIXAV EKOOL
TTPOOGLYEG KAl TTAEIASA AVOPWTTWY, UETAPPACTES, EMPEANTES, OPYAVWOELCG, OIKOYEVEIES, OLYYPADEIS, e ETKEDANNC
Vv ka. Mapiva Togkou, emuelitola eknaidevong oto Mouceio kat Tov K. Navvn Baotapdr), dwtoypddo.

ATOTEAECUA TNG TTOAVUNVNG ETTIKOWWVIAG KAl OLUYXPWTIOPOU TOUG KABWG KAl TNG €MAPNG TOUG HUE €PYA TEXVNG TNG
ouMoyng Tou EMZT, eival pia €kBeon kal évac KAtAAoyog Pe TTOPTPETA KAl TPOOWTTIKEG adnyrnoelg, oTa Omoia n
nikpa, o TOvVOoC, N €€GPTNON, N aywvia TG empPiwong, o GOPROC yia To PENNOV IoookeACovTal amd Tn duvapn yla ™
OLVEXELQ, TNV AraiTNon Yla TO avBpWITiva auTovonTo, TNV eATTIdA yla TO avplo, TNV AAANAEyyLn, TN dnuioupyia vewv
oxeoewv, TN Gia, TNV awoodotia. OAa autd emixelpel va anabavatioel 0 GaKOG KAl va KaTaypapel N gayvntodwvnon.

Ta mpdowma Kal ot 1oTopieC Twv MPOoPLYWY, Ao OTTOIA XWPA KAl AV TIPOEPXOVTAL, UAC PaBaivouv TTOAA Kal yia
ePAG. Mac amokaALTTTOLY AvBPWTTOUC TTOU PAC PoIACoLy Kal TTou polpadovTal, Katw amod o SUCKOAEC OLVONKEC eival
aANBela, KovA OVEIRA KAl AYWVIES Y1a TO HEANOV eVOC KOOHOUL TTOL AANACEL pe paydaio TPOTO, EMOEIKVUOVTAC OAO KAl
TEPIOOOTEPO €VA TPOPAKTIKO TTOOOWTTO KAl Pia OxL TOCO AICIOO0EN TTPOOTTTIKY. Tov KOCHO AuTOV TOV OLUVEETOUPE OAOL
EUEIC Kal PUOIKA €lval OTO XEPL JAG VA TOV BEATILWOOUVHE, AV CLVEIBNTOTTOINCOLKE OTL eival O KABPETTNG PAG.

H ouvepyacia pac pe v Yrmatn Appooteia tou OHE yia Toug Mpdoduyec kat pe To Tunua MNoAmkne MNMpootaciac
kal AvepwmoTIKNC BonBelac tne Evpwrdikhc Emtpornnc, oto mAaiclo Tou mpoypduuatoc ESTIA, Atav meploodtepo
amd yoviun Kat TOUG eLXAPLOTOUPE TTIOAD yia autd. Mag emetpee Oxl JOVOV va Avoi§oupe TO «OTIiTl» A oe éva
TTAYKOOUIOG onuaciag avepwmoTiko BEpa, aA\d kKal va To petatpeoupe oe EoTia, yvwpiag, proeviag kat dpeong
ETIKOWVWVIAG Pe TOLG GAOULG. Face Forward ...into my home, Aourmov yla OAOUG, e TOUG TTIO JOKPIVOUG CLVAVEPWITOUG
pag, pe Toug omoioug Ba SlamoTWooLpE TTANCIACOVTAG TOUG, OTL EXOUHE KOWVA Kal SlAPOPES, OXl OPWG TTEPIOoOTEQA
and auTd oL PAG EVWVOLV I HAG XWPICOLV PE TOUG OIKEIOLG 1 TTIIO KOVTIVOUG UAG.

Katepiva Kookiva
AlevBOvTpla Tov EMZT

ESTIA (HEARTH), A SPACE OF CO-EXISTENCE

Greece’s National Museum of Contemporary Art seeks to be open to the world, functioning as a resonator to speak,
listen and convey information and messages regarding the image of the society which it addresses. The Museum
has chosen to accomplish this through an outward-looking orientation that eschews embellishment and through
the synergies it has placed at the core of its cultural policy and identity. These synergies, along with the dialogue
they generate, presuppose that one accepts the other on equal terms, regardless of how similar or different they
are. Only then is it possible to heighten the interest for conciliation, broaden the dissemination of the message, and
foster the exchange of views and experiences that is needed in terms of knowledge, research and ethics.

We want EMST to be a place for everyone, an estia or welcoming home for culture, the highest expression of the
human spirit. How, then, could we not cooperate in such an innovative interactive museum project as Face Forward
...into my home, which deals with sensitive social issues like the refugee question? Such questions have appeared
in various chapters of Greek history. Already in Classical Antiquity, we find Aeschylus posing a weighty moral
dilemma in The Suppliants, the first play to address the granting of asylum to foreigners. Since then, Greeks have
experienced not only periods of expansion but also forced emigration and difficult conditions of survival, particularly
in the last 100 years. If nothing else, it is inconceivable that they could remain indifferent to others who have been
forced to leave behind homeland and family, persecuted, deprived of their bearings and possessions, and with
them, the people who were part of their lives. That they would not care about the fate of those seeking refuge and
help to secure decent living conditions, temporary or permanent, that will let them heal the deep physical and
spiritual wounds of their displacement and make a new life for themselves, however difficult that is at the outset.

The exhibition Face Forward ...into my home, and particularly the process that preceded it, is the result of an
innovative project proposed by EMST and supported by the UN Refugee Agency (UNHCR) and the European
Commission’s Civil Protection and Humanitarian Aid department. Twenty refugees took part in the programme, as
did a score of other individuals and organisations, including translators, curators, writers, and families. Heading the
project were the Museum’s education curator, Marina Tsekou, and photographer loannis Vastardis.

The outcome of their many months of interaction and communication, as well as their contact with works of art from
the EMST collection, is an exhibition and catalogue with photographic portraits and personal narratives. Bitterness,
pain, dependency, the fight for survival and the fear of the future are counterbalanced by the strength to persevere,
the claim to fundamental dictates of humanity, a hope for the future, solidarity, the cultivation of new relationships,
friendship, and optimism. This is what the camera seeks to preserve and the recordings to document.

The faces and stories of these refugees, whatever their homeland, can tell us a lot about ourselves. They reveal
individuals who look like us and who share with us, admittedly under difficult conditions, the same dreams and the
same worries about the future, in a world with an increasingly terrifying face and less than optimistic prospects. But
it is a world that we fashion, and once we realize it is a mirror of ourselves, we can make it a better one.

Our cooperation with UNHCR and the European Commission’s Civil Protection and Humanitarian Aid department
in the framework of the ESTIA programme has been highly productive, and for this we are deeply thankful. It has
allowed us not only to open our “home” but also to turn it into a welcoming space of encounter and fellowship.
Face forward ...into my home, that is, with our most distant fellow human beings, with whom we realize, as we draw
closer, that we have things in common and differences, too, but not more than those that bond us to our family and
friends, or divide us from them.

Katerina Koskina
Director of EMST



Ol MPOZOYTEZ KOITAZOYN MPOZ TO MEAMON

Eikoot avBpwroy, eikool dpwveg, eikool loTopieg. AuTd eival To Face Forward ...into my home, éva povadiko, AOS0E0
KAl OLYKIVNTIKO KAAAITEXVIKO KAl adnynUaTIKO eyxeipnua otnv ABriva mou edpepe padi avBpwmoug Tou avayKAaoTnkav
va Tpamolyv oe Guyn and TNV MaTPida Toug eEAITIAG TOL TTOAEUOUL I TWV dIWEEWV.

[Mpogpxovtal amd oxTw SIAPOPETIKEC XWPEG Kal SIPOPOLE TTOATICPOLS amd TNV Acia kat TNV ADPIKN, QvOpeC Kal
YLVAIKEG, VEQPNG KAl peYaAUTEPNG NAKIaG. OAotL Toug avtamokpiBnkav oTo KAAeopa Tou EBvikou Mouaoeiou 20yxpovng
Texvng (EMZT) kat tng Yrmatng Appooteiag Tou OHE yia toug Mpdoduyec va AAGBoLv PEPOG oe eva EeEXwPLoTO
nmpdypappa.

Ta pEAN QUTAG TNG OXETIKA PIKPAG AAAG TTOIKIANOPOP®NG opadag, avBpwrol Tou (ouv aTnV TEPLOX TNG ABrRvag Kal
npoonabolyv va Eavaxtioouvv Tn Cwr Toug otnv EANASA, kKahwaoodploav TNV eukapia va Eepuyouv Alyo Kal va KAvouv
KATL BETIKO, TTPOCWTIIKO, OULCIACTIKO, EKTTAIOEUTIKO, SNUIOLPYIKO, KAVOUPYIo: KATL TTou odnyel oe ula €kBeon Tou
apouclalel TIC dwToypadiec TOUG, TIG IOTOPIEC TOUG, AKOWUA KAl TTOINoN, PE TTPWTAYWVIOTEG TOUC BIoUG.

To Face Forward ...into my home ouGTAVEL OTO KOO TA TTPOOWTTA TTOL KPUPBOVTAL THoW Ao TOUG AVWVLHOLE APIBUOUG
Kal Tou Sivel TN dLvATOTNTA VA TAUTIOTEL PE TIG I0TOPIEG KAL TIG EATTIOEC TOULG, TA OVEIRA TOUC GANA KAL LE TA TTPAyuATa
TTOL amoAauPBavoLy — eva GaynTod Pe Giloug, evav aywva modoodaipou, Eva GATCAvVI KAPE OTO PIMAAKOVL I pia BOATA
OTO TIAPKO — TIPAYHATA KOWVA TTIOL 08 OAOLG PAG APETEL VA KAVOULE.

Ot 1oTopieg dnuiouvpynBnkav oTo MAAIolo epyacTnpiwy Tou opyavwoe To Mouoeio kat n Yratn Appooteia, ota onoia
Ol CUPPETEXOVTEG €idav yla TTPWTN Gopa €pya TEXVNG armd TN cLAAOY Tou Mouaoeiou, TTOL AMTOTEAECAV EVAUoPA YA
oulATNon. Kamolot amd ToUG CUPPETEXOVTEG NTAV AATPEIC TNG TEXVNG, GANOL eibav JoVTEPVA TEXVN YIA TTPWTN GOPA.
Opwg Ta €pya auta Toug Edwoav EPNMVeELon Kal Toug BonBnoav va avaloyloTolv TN SIKr Toug (wr, TIC OTEVOXWPIES
TOLC, OAAG Kal TIC eATTIOEC TOULC.

MNa nmapadelyua, n Patricia and 1o Kapepoly, piAnoe yia Tov Tpomo mou SUo épya, To Mrotdor Tne KiuoouTtda Kal
H oxedia Tou MmA BibAa, TNV €kavav va okedTel To TA&dL Tou €kave PEcw BANAoOoNG Kal Toug KivdVOUG TToU
AvayKAOTNKE va QVTIHETWITIOEL OTNV TTPOOTTABEIA TNG va Ppel achaiela. H 26xpovn Reem amd tn Zupia eime 611 To
€pyo Abnva, MNapbBevwvac Tou ANeEQVOPOL ewpyiou TNG €PeEPE OTO PLAAO BPNOKEUTIKEG PVALEC OAANA TNV EKave
eniong va okedTel OTL LTTAPXEL PWC OTO TEAOC TOU TOUVEA.

H Patricia, n Reem kat 6Aol ool cuppEeTEXOLY OTO Face Forward ...into my home eival pepikol amd Toug XANASEG
POOdLYEC KAl AITOLVTEC ACUAO OTnV EAAGOa TToL Slapévouy oe evolkialopeva dlapepiopata Kal KTipla oTo MAAIoLo TOL
ESTIA, TOL IPOYPAUPATOC OTNPIENG EKTAKTNG avaykns TnG Yratng Appooteiag Touc OHE yia toug Mpdoduyed kal
¢ Eupwrdikhg EMTponnc yla TNV mapoxr oTeyaons, LTTNPEECIWY KAl OIKOVOUIKNG BonBelag. Twpa mou emavePXeTal
otadlakd n otabepdtnTa oTn (Wr) TOUG, Ol TTPOOHUYES AUTOI elval ETOIOL va adPAEOLY VEEG ELKAIPIEG.

To npodypappa ESTIA, und tTnv ayida TS eMNVIKAC KUBEPVNONG KAl e TNV TTOAUTIUN OLVEPYAOoia Twy €TAIPWY Pag,
Mn KuBepvnTikwyv Opyavwoewy kKat Anpwy oe OAN TNV EAAGSa, €xel hdn BonBnoet XINASEC OIKOYEVEIEC TTPOCPHUYWY Va
QIOKTAoOLV EavA AEIOTTPETIEID, AUTAPKEIA KA, (WG TO CNUAVTIKOTEPO ar’ OAQ, pla aioBnon «eoTiac». TNV emruxia
TOL TIPOYPAUPATOCG OLVERAAE Kal N Beppr aykaAl mou embLAAEQV yIa TOUG TTPOODUYEC Ol TOTTIKEG KOWVWVIEG, OE pIa
aMNAemidpacn Tou wdeAel kal TG Bieg.

H "Ynatn Appooteia eival epridavn mou CUPPETEXEL 0 QUTO TO GINOSOED KAl EVTUTTWOLIAKO KAANITEXVIKO eyxeipnua,
KABWG KAl ELYVWHWY ATTEVAVTL 0 OAOLG OCOL TO LTTOCTHPLEQV.

Philippe Leclerc
Avtimpoownog, Ynatn Appooteia tou OHE yia toug Mpododuyeg otnv EANGSa

REFUGEES FACING THE FUTURE

Twenty individuals, twenty voices and twenty stories. This is Face Forward ...into my home, a unique, ambitious
and moving art and story-telling project in Athens that brings together people forced to flee their homelands by war
or persecution.

They come from eight different countries and various cultures in Asia and Africa and include male and female,
young and old. All responded to an appeal by the Athens National Museum of Contemporary Art (EMST) and UNHCR,
the UN Refugee Agency, for refugees and asylum seekers to take part in a special project.

Rebuilding their lives in Greece and living in the Athens area, the relatively small but diverse group welcomed the
opportunity to get out and do something positive, personal, meaningful, educational, creative and new. And at the
end of it, they are at the heart of an exhibition that features their photos, stories and even poetry.

Face Forward ...into my home introduces the public to the faces behind the anonymous numbers and you can
empathise with their stories and their hopes, dreams as well as the things they like—a dinner with friends, a game
of football, a cup of coffee on the balcony or a walk in the park—the kinds of things we all share.

The stories were created in workshops organised by the Museum and UNHCR, where participants were introduced
to artworks from the Museum’s collection as incentives for discussion. Some were art lovers, some were being
introduced to modern art for the first time. But these gave them inspiration and helped them to reflect on their own
lives, suffering and aspirations.

For example, Patricia from Cameroon told how two exhibits, Bottari by Kimsooja and The Raft by Bill Viola, made
her think of crossing the sea and the risks she had to face while searching for safety. Reem, aged 26, from Syria,
said Athens, Parthenon by Alexandros Georgiou stirred thoughts of religion but also made her think there was light
at the end of the tunnel.

Patricia, Reem and the others taking part in Face Forward ...into my home are among the thousands of refugees
and asylum seekers in Greece that live in rented apartments and buildings under the ESTIA - Emergency Support
to Integration and Accommodation, UNHCR’s and the European Commission’s accommodation, services and
cash programme. Now that stability gradually returns to their lives, these refugees are ready to embrace new
possibilities.

Under the auspices of the Greek Government and with the valuable cooperation of our partners, NGOs and
Municipalities all around Greece, ESTIA has already assisted thousands of refugee families regain dignity,
self-reliance and, perhaps most importantly, a sense of home. The warm welcome they received from local
communities, who also benefit from the interaction, contributed to this.

UNHCR is proud to be part of this ambitious and impressive art project and grateful to all those who supported it.

Philippe Leclerc
UNHCR Representative in Greece



ESTIA: NIQOONTAZ =ANA ZAN 2TO ZIMTI TOYZ

To Face Forward ...into my home pag YNGEL yia Ta OVELPA Kal TIC EATTIOEG, TNV alclodofia kal TNV anopacloTikOTNTA
20 MPOoodLYWY Kal ATOLVTWY ACUAO oTNV EAANGSA Tou TpooTTaboly va TTPOCAPIOCTOUV OTO VEO TOUG TIEPIBEANOV Kal
VA VILWOoOLV TTEAAL oav oTo oTTiTt Toug. To ESTIA, To euBANUATIKO TTPOYPAUUA OTAPIENG EKTAKTNG AVAYKNC YIa TNV EVTagn
Kal TN oteyaon Tne Evpwraikng Emrpomnng, dnuioupyndnke yla va Toug BonBbrioel oe auTr) TOUG TNV TPOCTIABELQ.

Ma auTtolg oL Eduyav KuvnynUEVOL amd Tov TTOAELO KAl TIC CLYKPOUCELG, To ESTIA, Tou KABOAOUL CULTITWHATIKA
TIAPATTEUTIEL OTNV EAANVIKN AEEN eoTia, cupPBoAiCel TNV a&lompenela, TNV eAeuBepia, TNV autovopia, TNV aocdaAelq,
TV évtaén pa, mavw am’ OAa, To oritt. To mpdypappa ESTIA onuatodotel Tov véo TpOTO pe Tov omoio n Evpwraikr)
Emrponn mapéxel BonBeia otnv EAAGSA. Znuaivel Twe oTtadlakd ot TTPOOHUYES KAl Ol AITOVVTEG ACULAO peTadEPOVTAl
amnod TOUG KATAUAIOPOUG og evolkialopeva dlapepiopata Kat oe OGAOUC TOUC TTAREXETAL OIKOVOUIKN BonBela. ZWwvTag oe
dlapepiopata Kat AAuBavovTag XPNUATIKY LTTOCTAPIEN, Ol TTIPOOHUYEG EMTAVAKTOVLV AEIOTTPETTEIA KAl AohAAEIa oTn (W)
TOUG, EXOLV TIEPIOCOTEPEC EVKAIRIEC VA EVOWUATWOODV OTNV EANNVIKA Kovwvia evw TTapAAAnAa umootnpiovy EPpeca
TNV EAMNVIKI OlKovopia.

[Mapd TIC TPAYIKES IOTOPIES TTOL AKOLPE, TA BETIKA YIA TOUG TTPWTAYWVIOTEG TOL Face Forward ...into my home gival
EekaBapa: Couv A o KAVOVIKA SIaPEPICPATA OTOV AOTIKO I0TO, JITOPOUV VA AyOPACOLY TA VAIKA YIa VA payeipepouvy
Ta ayamnuéva Toug ¢aynTd, XPNolomololy T dnudoia cuykovwvia. MNapdAnia, Ta maildld TOug EX0LV EVa ACPOAEC
MEPOG YA va TTai§ouv Kal TNyaivouy OTO KOVTIVO OXOAei0. TautOxpova, MapeEXeTal n eukapia otoug EAAnveg va
au€noouy TO €lcOONUA TOoug amod TNV eVOKiaon Twv SIOPEPIOPATWY VW TA KATAOTAPATA TNG YEITOVIAG QITOKTOUV
VEOULC TIEAATEG.

MpoKelTal yia éva peyaAo Bripa PmpooTd 1mou eival Suvatd xApn TNV KAAr ouLvepyaoia Pe TIG EAANVIKEG APXEG KAl TN
otabepr) 6eopeuon Tou Ipadeiou NS Yratng Appooteiag Tov OHE yia toug Mpdoduyec (UNHCR), kat Twy eTaipwy Tng.

Odeilw, emmAéov, va avadepbw OTIC TPOoTABEIEC TwV ARUWVY KAl TO Bepud KAAWoOpIopa Tou emedOAAaV Ol
YEITOVIEG OTOUC TTPOOGLYECS, SIvOVTaC éva Ioxupod urivupa Eupwmaikne aAAnAeyyongc.

TéNog, €va peydlo Kal eykApSIo eLXAPIOTW TPoC To EBvikd Mouoeio Z0yxpovne Téxvng tng ABrivac (EMZT) mou
€KAVE AUTEC TIG TIPAYHATIKES 10TOPIEG TTPOCRACIUEG OTOV KAB&va pac Kal dnuiodpynoe Eva Xxwpo ouvavtnong yla
TTPOOPLYEC KAl KOVOTNTEC LTTOOOXNG.

Xpnotog Ztuhlavidong
Eupwmaiog Enfrpomog AvBpwmoTikhg Bonbelag kat Alaxeipiong Kpioewv

ESTIA: FEELING AGAIN AT HOME

Face Forward ...into my home speaks of the dreams and hopes of 20 refugees and asylum seekers in Greece,
their positivism and determination to adapt to the new surroundings and feel again at home. ESTIA, the European
Commission’s flagship Emergency Support to Integration and Accommodation programme, was created to help
them in this endeavour.

For those fleeing war and conflict, ESTIA, which aptly means home in Greek, symbolises dignity, freedom,
autonomy, safety, integration, but above all, home. ESTIA has marked a new stage in the way the European
Commission delivers aid in Greece. It means progressively moving refugees and asylum seekers from camps
to rented accommodation and providing cash assistance to all of them. By living in apartments and receiving
monetary assistance, refugees gain dignity and security in their lives, have a better chance to integrate into the
Greek society and boost the local Greek economy indirectly.

Despite the tragic stories we hear, the benefits for the protagonists of Face Forward ...into my home are clear:
they are now living in normal flats in urban areas, can buy ingredients to cook their favourite dishes, use public
transportation, offer a secure place for their children to play and send them to nearby schools. Furthermore, the
Greeks have now the opportunity to expand their clientele or get an income by renting their apartments.

This is a big step forward, and only possible thanks to the good cooperation with the Greek authorities and the firm
commitment of the Office of the UN High Commissioner for Refugees, UNHCR, and their implementing partners.

I must also mention the efforts of the municipalities and the empathy shown by local neighbours who have
welcomed these refugees, a powerful signal of the EU’s solidarity.

Finally, a big and heartfelt thank you to the National Museum of Contemporary Art of Athens (EMST) for making
these real human stories accessible to everyone and for creating a space where refugees and host communities
are brought together.

Christos Stylianides
European Commissioner for Humanitarian Aid and Crisis Management



EZAFQr'H

Face and speech are interlinked. The face speaks.
It talks, and it is the essence of the person that makes this possible
and kick-starts any conversation.

Emmanuel Lévinas, Ethics and Infinity’

H &mmogn 611 Ta pouoceia dev eival vijool amopovwpevol aANG xpetaleTal va cuvToviCovTal pe T Cwr) EKTOC TwV TEXWV
Toug?, diatunwpévn and Ty Alma Wittlin To 19703, nxel akoun kal orjpgepa we 1dlaitepa emikalpn. 2To mAaiolo TS
TaxuTata peTaBarAdpevVNG olYXPOVNC KOVWVIAG N omoia yiveTal OAOEVA KAl TTIIO TTOAUCUAAEKTIKF KOl TTOADTTOAITIOUIKN,
Ta pouoeia KAAOLVTAL VA TIPOCAPHOOTOLV KAl VA EMAVEEETACOLV TOV KOWWVIKO POAO TouG. Ot peTaBoAEg OTn
ONUOYPADIKN KAl TTOATIOUIKI) oLVBECN TWV EVPWTTAIKWY TTOAEWV ATTOTEAOLV TN OLYXPOVN TTPOKANCN Yyla TA POUCEIQ,
oTnv omoia kaAoLvTal va anmavinoouy, avalapBavovtag 6pdon WoTe va Yivouv TePIooOTEPO CUPHETOXIKA Kal
va TPOAyoLV TNV KOWWVIKN cubvoxn. EE dA\ou, av ta pouceia onuepa dev aQvTamoKPivVOvTAl OTIC AVAYKEG Kal Ta
evoladEPOoVTA SIAGOPETIKWY TTOAMTIOHIKWY KAl KOWWVIKWY opadwy, Ba avtpetwriCovtal amd TO KOWO WG TTOAUTEAEIQ
TTIOL ATTELBUVETAL OTOLG AlyOUG TTPOVORIOUXOUC.

2tV Téxvn, wg medio e avBpwrmvng SpacTneldtTnNTag, avixvelovTal TITUXEC Kal avadeikviovtal OPelc e
TIPAYHATIKOTNTAC PEoA amd TN CUPPBOAIKH, yU' auTo Kal BaBid KOITIKY, YAwood TNG. Ot GLYXPOVEC KPICIUEC TTONITIKEC
KAl KOWWVIKEC CLVONKEG, N cLVOTTAPEN SIAGOPETIKWY TTIOMTICHWY Kat {NTAUATA 6Twe 0 TTOAEPOG, N Bla, n katarieon,
ol dIKTaTopieg, Ol TPOCPUYEC, Ol DIAKPICELS, O ATTOKAEICHOG KAl N GTWXELQ, ATTACXOAOUV TOUG CUYXPOVOUG KAANTEXVES
Ol OTTO{OL UE TO €PYO TOUG EAEYXOULV, TTAIPVOLY BECN ATEVAVTL KAl, CLXVA, AVASEIKVOOLY TNV AAAN 6PN, avolyovTas ToV
OpOUO oTov SIBAOYO, TNV MaAvaABeWPNoN N KAt TNV EMTAVATOTTOBETNON OE MAYIWHEVEC AVTIANPELS.

To npoéypappa Face Forward ...into my home agomnoince auTd Ta XAPOAKTNEIOTIKA TNG OLYXPOVNG TEXVNG KAl
TIPOOKAAECE O SIANOYO AvBPWITOUC ATTO AAAEG XWPEG Ol OTTOI0L €X0LV €Ol TTPOCHATA WG TTPOOGLYEC OTNV EANGSA
kal mMAéov Couv oTnv ABriva. H mpdokAnon 6ev amookomoluoe PJOVo OTo va SIEUKOADVEL TNV TPOCRAch OTnV TEXVN Kal
TOV TIOMTIOHO € pla OpAda CUPTTIOAITWY YIA TOUG OTTOIOLG €K TWV TTPAYHATWY, oTnV Tapovoa ¢aon Tng (WS Toug, N
emniokePn oe éva pouoeio dev mopel va anoTeAEoel TPOTEPAIOTNTA TNG KABNUEPIVOTNTAG Toug. Bacokr embiwén Tou
TIPOYPAUUATOC ATAV KAl VA KATACTIOEL TOUG CUUPETEXOVTEC TTIPOCPULYEC EVEQYOUC CUPHETOXOULG OTOV SIAAOYO TTAVW
o€ BEPATA oL AAcXOAOLV KABE GUYXPOVO TIOATN, kKaBe AvBpwro. Mpodkeral yia Tov SIGAOYO Tov OTTolo N cLyXPOovVN
TEXVN ETIOWKEL €V TEAEL VA EVEQYOTIOINOEL KAL TOL OTTOI0L BepENAKA OTOIXEIQ ATOTEAODV O TTONTIOUIKOG TTAOUPOAICUOC
Kal 0 auolBaioc oeBacuog.

Me adoppun kat epeblopa yla TNV évapén Tou SIoAOYoL €pya amd TN cLAAoyr Tou EMZT, xwpic va mpolmoTiBeTal
ponyoLuevn emadn Kat e§0IKeIWoN Pe TN oLYXOOVN TEXVN, Ol CUPHUETEXOVTEG QVACUPOULV PVAPEG, KAVOUV CUVOECEIG
ye epmelpiec amd Tnv mponyouuevn N v mapovoa ¢aon TnG WG Toug Kat popdadovtal IEES, ouvaloBnuaTa Kat
embupieg pe Tnv opdda. Meéoa anmd autn T Sladikacia, cUVBETOVTAL OTASIOKA Ol TTPOCWTTIKEG AdNYNOEC avOpWTwy
OlOPOPETIKAG €BVIKNC N €OVOTIKNAC KATAYWYNC Kal OIAPOPETIKWY BPNOKEVTIKWY TIETOIBNCEWY I KATABOAWVY,
OIKOYEVEIOKNG KAl KOWVWVIKAG KATAoTAONG, NAKIAG, 0eE0LAAKOU TPOCAVATOAICHOU Kat TAUTOHTNTAC GOAOL. To olVOAO
e Twv apnynoewv avadelkvlel TIOIKIAIQL XQPAKTAPWY, anmoPewy, VOOTPOTIWY, CLVAICONUATIKWY AmOXPWOoEWY Kal
EVTAcEWY AANA KAl TOV KOWVO TTUPRVA OAWV TTOU €ival TA OVELRA YA TO PEAOV Kal N Babié avaykn yla emikovwvia.

O 1POMO¢ e ToV omoio TTapoLaIAleTal TO MPOOGLYIKO (NTNHA OTIC JEPEC PAG, TOOO peoa amd eKOVEG OO0 Kal PEoa
ano keipeva, eoTiAlel TEPIOCOTEPO OTN OKANPOTNTA, TNV TAAQITWPIa KAt TNV armeAmoia. Eivar apdiBoio 1o katd méoo
pmopet €tol va avantuxBel To aiobnua Tov ceBaouol amévavtl oe auToUG TOUG AvBPWTTOUC, N EATIIOA YIA TO PEANOV
TOLC KABWC €TIONG KAl N AAANAEYYUN, N amodoxr) Kal N KOWWVIKA cuvoxr. EmmAgov, ol mpododuyeg dev eival aplBpol
KAl TOOOOTA, OTTWG CLXVA YiveTal avapopd 6e ALToUG.

[Na Touc mapamavw Adyoug, To Mpdypauua Face Forward ...into my home kat n opoTITAN €kBeon Mapouclalouy TO
Bepa SlaPopETIKA, OTTWE TIEPYPAPETAL JE TOV KAADTEPO duvaTtd TPOTO oTn dpdon Tou Emmanuel Lévinas: «BAEnw
TO TTPOCWTTO, CNUAIVEL JIAW YIAL TOV KOCLIO» 4,

H ¢€kBeon Face Forward ...into my home CLYKeEVTIPWVEL TO LAKO TIOU ONnUIoupyNOnke peoa amd TO OPOTITAO
PoOYpPaApPpa, SnAadn kool GwToyPADIKA TTOPTPETA YAl PE TIC IOAPIBUESG NXOYPADNHUEVES TIPOCWTTIKEG AdNYNOEIC TWV
anelkoviCopevwy. H dnuioupyia Twv TOPTPETWY KAl N € HEYOAEC DIACTACEIC TAPOLCIACH TOUG OTNV EKBETN EXOLV WG
OKOTIO VA ArmOKCAOOLY TN HOVASIKOTNTA Kal TA IBIAiTEQa XAPAKTNPIOTIKA KABE TTPOOWTOUL Ta omoia, padi, cuvBEToLV
™ Puoloyvwpia Tou clyxpovou koouou. O de BeaTNC KAAEITAL VO CLVAVTACEL TA TTPOOWTTA KAl VA AKOVOoEL TN Gwvn
TOUC Kal va SIamoTwoel 6TL ot oTToleg Sladpopec dev xwpilouv aANG, avTiBeTa, KAVOULV TIG KOWVWVIEC TTAOUCIOTEPEC.
AkOpa TEPLOCOTEPO, 0 BeaTNG KAAElTaL va SIAMOTWOEL OTL, TEAIKY, OL OHOIOTNTEG, Ol KOWEG ENTIIOEG, Ol KOWEG AyWVIES
Kal Ta BaBuTtepa cuvalcOuATa anmoTEAOUV KOWVO TOTIO OTOV OTTOI0 OAOL CUVLTTAPXOULE.

lowg, n ékBeon Face Forward ...into my home dwaoel véo vonua otnv 1dea tou André Malraux yla To pouoeio, To
oroio Bewpel 6TL elval «amd exelva Ta pépn mou Sivouv pla LPNARA 1BEQ yIa TOV AvEPWTTO»°,

Mapiva Togkou
EmueAntpla Exkmaidevonc EM2T

"Lévinas, Emmanuel. Ethics and Infinity. Duquesne University Press, 1995, Pittsburgh.

2 «Museums are not islands in space; they have to be considered in the context of life outside their walls.»

2 Wittlin, Alma S. “A Twelve Point Programme for Museum Renewal.” Reinventing the Museum: Historical and Contemporary Perspectives on the Paradigm Shift,
edited by Gail Anderson, The MIT Press, 1970, Cambridge, Mass

4 Lévinas, Emmanuel. OAdTTa kat drreipo. Mtdpp. Kwotng Mamaywpeyng, E¢avtag, 1989, Abrva.

5 Malraux, André. To @avraotiké Mouoeio. Mtdp. Nikog HAadng, MAéBpov, 2007, Abrva.



INTRODUCTION

Face and speech are interlinked. The face speaks.
It talks, and it is the essence of the person that makes this possible
and kick-starts any conversation.

Emmanuel Lévinas, Ethics and Infinity’

The notion, put forward by Alma Wittlin in 1970, that “museums are not islands in space [but] have to be considered
in the context of life outside their walls?, still has a timely resonance. In today’s rapidly changing and ever more
inclusive and multicultural society, museums are called upon to adapt and re-examine their role in society. The
shifting demographic and cultural composition of European cities is challenging museums to take initiatives to
enhance public engagement and promote social cohesion. Indeed, if today’s museums fail to respond to the needs
and interests of different cultural and social groups, they will be viewed by the public as a luxury for the privileged few.

As a field of human endeavour, art discovers and brings to light facets of reality through its symbolic, and
hence profoundly critical, language. Artists today are dealing with contemporary political and social conditions,
multiculturalism, the refugee question, issues of war, violence, oppression, tyranny, discrimination, exclusion and
poverty. In their work, these artists interrogate and critique these issues, often uncovering their reverse side, and in
doing so, clear a path for dialogue and the re-examination, when not the revision, of broadly accepted perceptions.

Drawing on these aspects of contemporary art, the project Face Forward ...into my home invited individuals from
other countries who recently arrived in Greece as refugees and are now living in Athens, for a series of discussions.
The purpose of the invitation was not only to facilitate access to art and culture for a group of persons for whom a
visit to the museum is not an everyday priority at this point in their lives, given the circumstances. Rather, the main
goal of the programme was to engage these participants as active stakeholders in a dialogue on issues of concern
to us all. It is the kind of dialogue which contemporary art, in the end, seeks to provoke, and which is founded on
cultural pluralism and mutual respect.

With works from the collection of the National Museum of Contemporary Art, Athens (EMZT) serving as a starting
point and stimuli for discussion—though no prior contact or familiarity with contemporary art was assumed—
participants retrieved memories, made connections with current and past experiences, and shared their ideas,
feelings, and aspirations with the group. Through this process, a series of personal narratives gradually emerged,
stories of individuals of different national or ethnic origins, religious backgrounds and beliefs, family status, social
standing, age, sexual orientation and gender identity. Taken as a whole, these narratives exhibit a diversity of character,
outlook, intensity, emotional colouring and ways of thinking. The common core of all these stories, however, is the
profound need to communicate and the dreams for the future.

The refugee question is portrayed these days, in both text and image, in a way that highlights hardship, acts of
cruelty and despair. It is uncertain to what extent such an approach can foster respect for these persons, engender
hope for their future, and cultivate solidarity, acceptance and social cohesion. Furthermore, refugees are not numbers
and percentages, however often they are referred to as such.

These reasons explain why Face Forward ...into my home, as project and exhibition, approaches the subject in a
different way, which is best described in the words of Emmanual Lévinas: “to see the face is to speak of the world”s.

The exhibition brings together the material produced in the project, namely, 20 photographic portraits and an equal
number of recorded personal stories of the persons portrayed. The creation and exhibition of these large-format
portraits aim to highlight the uniqueness and specific features of each of these individuals, who together compose

the visage of the world today. The viewer is invited to meet these faces, hear their voices and come to realize that
whatever differences exist, they do not divide societies, but, on the contrary, enrich them. The visitor is further
called upon to discover how these similarities—their shared hopes and struggles and deepest emotions—constitute,
in the end, the common ground on which we all stand.

Perhaps the exhibition Face Forward ...into my home gives new meaning to André Malraux’s concept of the museum,
which he saw as “one of the places that shows man at his noblest.”

Marina Tsekou
EMST Education Curator

" Lévinas, Emmanuel. Ethics and infinity: conversations with Philippe Nemo. Transl. Richard A. Cohen, Duguesne University Press, 1995, Pittsburgh, PA.

2 Wittlin, Alma S. “A Twelve Point Programme for Museum Renewal.” Reinventing the Museum: Historical and Contemporary Perspectives on the Paradigm Shift,
edited by Gail Anderson, The MIT Press, 1970, Cambridge, Mass

3Lévinas, Emmanuel. Totality and Infinity. Trans. Alphonso Lingis, Duquesne University Press, 1960, Pittsburgh, PA.

“Malraux, André. The Voices of Silence. Transl. Stuart Gilbert and Francis Price, Secker & Warburg, 1967, London.



MOPTPETO

O lwypagpoc kataokevalel, 0 pwWToyPAPOC ATTOKAAUTTTEL
Susan Sontag, On Photography

AM6 TNV TIPOICTOPIKA ETTOXN €WC CHUEPQA, N TTPOCWTOYPADIA-TTOPTPETO AMOTEAEL Ayarnmnuevo BEpa oe GAOUG TOUC
TIOMTIOPOUG. ' autdv Tov AdYo, N Mpoowrnoypadia eival apxeyovo Kal TauToXpova oUYXPovo BEua TOCO yla ToV
KAAALTEXVN — TOV dwToypadO, OTNV TIEPITTWON PHOL — OCO KAl YIA TNV KOAAMTEXVIKI SNUloupyia yevikoTepa.

Y1é auTr) TNV OTTTIKN, TA GWTOYPAPIKA TTOPTPETA eival avBpwva PUXOYPAUHATA TTOU OTEKOVTAL OE IO OLYKEKQIUEVN
OTIYUR ONUIOLPYWVTAC HIA EIKOVA TOU TTPOCHATOL TAPEABOVTOG 1 TOU TTAPOVTOC. ATTOKOADTTTOVTAG 1 SNUIOUPYWVTAG
AWVIYHATIKES GLOIOYVWHIES, KAAOLV TOV BeaTr va KOITAEEL OTA PATIA TOV GWTOYPAdGOUUEVO KAl VA ATOKWAIKOTIOINCEL TN
OKEPN Tou, TNV EKPPAOT) TOL KAl TOV OIKO TOU KOOUO. XAPAKTNPIOTIKA, 0 Tivakac Cwypadikng Tou Noxaveg Bepueep
To Kopitor ue To Mapyapitapgvio SKouAQpiki eival QviypdaTIKOG KaBWG, JOAOVOTL N armelkoviCOpevn KOTEAA daivetal
OTL BEAEL va el KATL oToV BeaTr), &gV TO AMOKAADTTITEL

A6 TNV apxn TNG KAPIEPAS HOL WC GwToYyPAdOG, EXW AYANTNOEL TA TTOPTPETA, KUPIWG ETTEION O AVBPWITOG — POVASIKO
QVTIKEIIEVO TOL CLYKEKPLLIEVOU GWTOYPADIKOL €I60LC — eival OV TTOADTTAOKO KAl YEUATO AVTIPACELC Ol OTTOIES, TTIOMEG
dopeg, Eadbvialouvv akdpa Kal Tov idlo. TauTtdxpova, €xw cLVEIdNTOTTOOEL OTL EVa TTOPTPETO TPETIEL, TTPWTA A’ OAQ,
va eival pla kakn ¢wrtoypadia cAAG Kal €va JEPOG TOL €QUTOU HOL — A KAl OAOKANPOG eyw — €Meldn amelkovilel TG
OKEWPELG POoL, TIG AvVNOULXIES POV, TNV KOLATOUPA POU, TA TIOTELW POU KAL, YEVIKOTEPA, TN GwToyPAdIKr TTPO0SO pou.

Ta mpdowrna &e Ta omnoia pou Po&evolv evdladpepov va dwToypadiow Sev eival amieg, KaBNUEPIVES GWTOYPAPIKES
TTPOCWTIKOTNTEG: TQ avalnTw pe BAon TIG anmdPelG Jou yla Tn oVOeon, TO GwG KAl TO GOVTO, TPOOTIABWVTAG VA KAVW
TaUTOXPOVN SNAWON OXL HOVOV YIa TOV GWTOYPAPOUPEVO CANA KAL YIA EPEVAL.

Meoa and aut ™ Sladikaoia Kat TPOoTIABWVTAC VA yvwpiow 000 UTTOPW MEPIOCOTEPO TOUG AVOPWITOLG TPV TOUG
dwToypadiow, avakGAlvpa OTL N KABE UIKPM 1 HEYAAN 10TopIia oL KPUBEL O KABEVAG PEoA ToU, AV TNV AKOUoW KAl
TTAPGANAQ HOIPAOTW TN SIKIA pou, EEKAEIBWVEL Evav KOOPO PUOTNEIOL TTOU POVO ePEIG Ol BV0 — GWTOYPADOG Kal
dwTtoypadoLpevoc — Egpoupe. Emiong, amokaAUTTEL éva ‘POVOTIATI OTO OTTOI0, PE TN YVWOoN TToL TTAEOV €XW YA TO
dw¢ Kal To KAdPO, PMoPWw va SNUIoLPYNOW QVIYUATIKEG EIKOVEG PE GIYOUPEG TTOL OTEKOVTAL UTTPOOTA ard Tov Gakd
pou BEAOVTAG va TToLVE KATL, XWPIC OpwG 0 BeatnG va EEpeL TL.

‘EToL, N KapEpa pou ota mopTpETA TMEE AAAN Mopeia otV omoia dwToypadilw OxL UE TNV KAUEPQ AAAA PE TNV Kapdi&
KaL TN OKEYPN pou.

2nuepa, peoa anod to Face Forward ...into my home, viwBw oav va yuploa OTnV apxr) — OTO PEPOC TTIOL YeEvWNBNKa,
peyGAwoa Kal €maika — aAA 7o WPOS, SNUIOLPYWVTAC avBpWITVa TTOPTPETA XWPIC va pe evoladpepel O
EVTUTIWOLAOPOC. TO HOVO TTOL pe evllEDEPE NTAV Ol AVBPWTTIVEC LTTAPEEIC TTOL OTABNKAV UTTPOCTA OU, UOL TTPOKAAECAV
EPWTNHATA YIa Ta PAEPPATA XOPAS, BADNG Kal euTuxiag ov TOOO TTePndAVA POV €6€IEQV Kal e Ekavav va SWow
OAOV TOV XWPO OTOV ‘NPwa TNG OTIYUNG .

TOoO ol 1oTopieC GO0 Kal TA TTOPTPETA QUTWY TwWV AvBpWNwV SNUIOLPYOLV &vav CUYXPOVO PECAICUO, amOAUTA
EVTAYMEVO OTNV TTPAYHATIKOTNTA. APeEVOC, Ol adpnyoVPEVES IOTOPIEC TOLG Eival TIPAYHATIKES KAl EVTOVA PEAAICTIKEG.
ADETEPOUL, TA PWTOYPAPIKA TTOPTPETA TOLG CLVEXICOLV TIC IOTOPIEC TOLG XWPIC AVTIGATIKA OXOAIA KAl QVTIMTAPABETEIC
kal Tpoxwpave Babutepa. O de Beatrq KaAeital va TauTIoTel e TOUG GWTOYPADOVEVOUG KAL VA CLVEIONTOTIOINOEL
OTL, TTAEOV, TTEPA aro TIG IOTOPIES, CLVAVTIOVTAL KAl TA GVEPA — TA O7Toia elival Tavavepwrva.

lNavvng Baotapdnc
dwToypddog - Eidikde OeparmeuTnc 18 Avw

PORTRAIT

The painter constructs, the photographer discloses.
Susan Sontag, On Photography

Portraiture has been a popular subject in cultures since ancient times. For the artist—in my case, the photographer
—the portrait is thus a subject both primitive and contemporary, as it is for the creative process in general.

Seen in this way, a photographic portrait is a depiction of the human psyche captured at a particular moment,
fashioning an image of the present or recent past. It discloses or creates an enigmatic physiognomy which invites
the viewer to look into the eyes of the photographed subject and decode the person’s thought, expression and
world. Johannes Vermeer’s Girl with a Pearl Earring is illustrative here. The painting is enigmatic because, although
the girl in the painting seems to want to say something to the viewer, she reveals nothing.

Since the start of my career as a photographer | have loved portraits, mostly because human beings—the sole
subject of this type of photography—are complex creatures, rife with contradictions that often surprise the subjects
themselves. At the same time, | have realized that a portrait, above all, must be a good photograph and represent
a part of me—or all of me—since it depicts my thoughts, my concerns, my culture, my beliefs and, more generally,
my development as a photographer.

The faces | am interested in photographing are not simple photographic characters of everyday life; | seek them
out on the basis of my approach to composition, light and background, trying in this way to make a statement not
only about the subject but about myself as well.

Through this process and my efforts to get to know my subjects before photographing them, | discovered that
they all harbored stories to tell and that each story, big or small, could unlock a world of mystery that only the
two of us, photographer and subject, could know—provided | listened to it carefully and shared mine as well. | also
discovered a “path” along which, equipped with my knowledge of light and framing, | could create enigmatic images
with the figures who stood before my lens, figures who wanted to say something but didn’t let the viewer know what.

My career in portraiture thus took another direction, one in which | photograph not with the camera but with my
heart and mind.

Today, with Face Forward ...into my home, | feel as I've come full circle—to the place where | was born, grew up
and played—but more mature, able to create portraits of people without the need to impress. The only thing that
interested me were the persons who stood before me, who spurred me to explore the looks of joy, sorrow and
happiness they so proudly wore and who made me devote the entire space to the “hero of the moment”.

Both the narratives and the portraits of these persons create a kind of contemporary realism, wholly rooted in
reality. On the one hand, their stories are genuine and intensely realistic. On the other, the photographic portraits
continue the narratives, without contradiction or confrontation, and deepen them. The viewer is invited to identify
with the subjects of these portraits and realize that, in the end, beyond the stories we share, our dreams—which
are universal—meet as well.

loannis Vastardis
Photographer - Special Therapist, 18 Ano



Face Forward ...into my home: ANTI EIZAI QI'HZ

2NV AyYAKKN, n dpdon «face forward» pmopel va €xel TOMEG onuacieq, avaloya Pe TO YAWOOIKO Kal EEWYAWOOIKO
TEPIBAANOV TNG KAL TO PEPOG TOL AOYOL OTO OTTOI0 AVAKELTO «face». 2TnNv EAANVIKN, eKTOC AA\wy, armodidetal ehelBepa
WC «KOITA PTTPOCTA» 1 «SelEe TOV €QUTO COL».

H opoTitAn ékBeon Tou EMZT kahel OAOLG TOUC EPTTAEKOPEVOLC va TIPAEOLY TO {10, KOITWVTAG EUTTPOC Kal
TTPOBAAAOVTAG TOUG AANBIVOUG €AUTOUG TOUG.

Méow Tne €kBeong, To EMZT avBpwmnonoeital kal evTaooeTal TNV MAYKOCUIA KOWVWVIa avBpWwy n ommoia cLVEXWS
epmAouTiCeTal amd VEEG TTIOMTIOPIKEG TALTOTNTEG. Ol CUPPETEXOVTEC TIPOCPUYEC TTIPORAAAOLY TO HEYAAEID Kal TN
HOVASIKOTNTA TWV TTIPOOWTTIKWY LOTOPWY TOUG PE TA omoia BEATIWVOLV Tov KOoPO. Ot &g eMOKENTEG avTIAauBavovTal
NV adlGAeTTn oLvoeon PETAEL TEXVNG KAl ‘KAVOVIKAG' CWNG XWPIC TTOATIOPIKOUG KAl €BVIKOUG TTEQIOPIOPOUG.

Me autolg Toug TPOToUG, N €kBeon Face Forward ...into my home ad’ evog katadelkvOel Tn cLyxpovn BETIKN
TTPAYHATIKOTNTA OTnV ool ol TPOOPUYEG PETEXOLV KAVOVIKA Kal, ad’ €TEPOVL, TPOTeivel TNV evotnTta NG
mTavavepwmivng dnuoupyiag.

Eite k&Be GvBpwmog EexwploTa eite COVONO ekATOPHLPIWY, elte TpodKetTal TIEPt TEXVNG eite mepi aAnBivwv Bwpdtwy,
10 Face Forward ...into my home anodelkviel 6TL, TEAKA, TpdKelTal Tept Evog mpoowrou To omoio oUTe KpLReTAL
oUTE KOLTAEL TTPOG TA ToW.

MNwpyoc E€adakturog
EmuéNela ENNVIKWY KEWEVWY

Face Forward ...into my home: IN PLACE OF A PREFACE

“Face forward” can mean different things in English, depending on its linguistic and situational context, and the part
of speech that “face” represents. In Greek, the phrase is rendered variously as “look ahead” or “show yourself”.

The exhibition of the same name at the EMST invites everyone to do the same: to face forward and reveal their true
selves.

Through the exhibition, the EMST is given a human face and integrated into a global human society that is continually
being enriched with new cultural identities. The refugees taking part in the project reveal the grandeur and singularity of
their personal stories, and in doing so, make the world a better place. Visitors, for their part, are made aware of the
unbroken link between art and ‘ordinary’ life, without cultural and ethnic constraints.

In this way, the exhibition Face Forward ...into my home brings to light, on the one hand, the positive aspects of the
refugees’ lives today, and argues, on the other, for the unity of human creation throughout the world.

Whether we are talking about one individual or a group of millions, about art or actual experience, Face Forward ...
into my home shows us that, in the end, it is all really a question of One face, which neither looks down nor conceals
itself.

George Exadaktylos
Editing of Greek texts
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Wnolakn eKTLTTWON HEAGVNG apXEIaKWY TTpodlaypadwy / Giclée fine art print
160 x 120 ex. / cm
2017



‘Otav pe evnuépwoav yia To mpodypaupa oto Mouoeio!, dev fuouv clyoupog av ABela va To mapakoAoubrnow. Aev
elxa Eavandel oe pouoeio kal Ta mponyoleva xpovia oev eixa 6t ToTe kamola €kBeon. Ouwe, KATL ge wbnoe va maw
OTIC TIPWTEC OULVAVTACEIG Kal PETA va anmodpaociow. Etol, diamotwoa 6Tt LMTAPXEL KATL KAVOUPYIO VA KAvWw TO OTIoIo
elval evblapepov. Eixa tn duvatdtnta va yvwpiow avepwmoug kal va pdbw kavoupyla mpdypata. Me Tic oculntroeic
TIOL KAVAUE KAl TIC I6EEC KAl EUTIEIPIEC TTOL POIPACTAKAUE PE TNV OpAda, UmOPECE N OKEPN oL va kaBapioel amd TIQ
éwoleG. Mou 60BnKe n eukapia va oKePTW KATL SIAGOPETIKO KAl I0WG va AMEEW TOV TPOTIO PE TOV 0TTol0 BAETW TA
mpAyuaTa.

Eixe evbladépov mou kabevag and eudc? EBAETE TA €pya pe Tov SIKO Tou TpoTo. Eyw, yia mapddelyua, koiralovtag
To €pyo TNG Mmiag NtdBou, /oTia, okEPTNKA OTI KATIWCS £TOL eival 0 XAPTNC TNG 2upiag. 210 €pyo ™S NTaBou, kabe
€va arod Ta loTia KaToAauBavel Tov SIKO ToL EEXWPIOTO XWPO: €Xel Ta SIKA TOL OPla OTTWC KAl TO SIKO TOU XPWHA.
K&t avtioTtoko cupBaivel kat otov XapTn TG 2upiag, o omoiog eival dlapepevog oe KuBepveia kal Emapxieq: kdBe
KuBepveio kal kaBe Emapxia onuewveTal mTvw oTov XAETN PE TO SIKO TOL XpWwHA Kal Ta Siké Tou chvopa.

Mo armd Ttov TMOAEUO, oTn 2upia, COLOAUE XPIOTIAVOL KAl PJOVCOUALAVOL OPHOVIKA. 2TN YEITOVIA UOU LTTHPXE Kal
ekkAnoia kal TCapi. Eixa yeitovec mou NTav xploTiavol Kat JeTaty pac dev LTHPXE kavéva TpoRANua. H pia oikoyévela
OULUMETEKE OTN YIOPTH KAl OTO TIEVOBOG TNG GAANG. 2TNV TIEPIOX AUTH, TTAvVTA, amd TA apxaia xpdvia, CLVLTTHEXAV
SlADOPETIKEG Bpnokeies kat SladopeTikol ToATiopol. OAa autdé o yivovtal onuepa Sev €XouV EEKIVACEL AT TOV AQO.
Agv MoTELW WG OTNV TIPAYMATIKOTNTA N QLTI TOL TTOAEUOUL elval BPNOKEVTIKNA.

Anod ta €pya mou eidape oto Mouoeio®, auTtd Tou pe cuykivnoe TeEPIooOTEPO gival To kouTod Tou BAdaon Kaviapn.
[MoTtebw 6T AuTd TO €pyo ekPpAlel kaBe TPOobuyaA. MPOOWTIKA, POL BUYIOE TO TTWE AKPPBWE EVILWOA TN OTIyUN TTOU
edptaca otnv Touvpkia. Aev yvwplla Kavevav, NPouy QyvwoTtog PeTtagd ayvwoTwy, dev NEepa tn yAwaooa, dev Néepa Tt
va Kavw, amd 1ov va apxiow Kat e va ouvexiow. H BaAiToa pou ftav To HOvo QVTIKEUEVO OTO OTToio Umopoloa va
QAKOULUTIAOW, VA EATTOCTACW KAl VA OKEDTW YL AlyO.

Mropw va mw OTL TAUTIOTNKA e TOV AVTEA TTOU lval KABIoPEVOC OKLPTOC TTAvVW OTN Balitoa Tov, oa va Tov Bacavilel
N andpaon Tou TPETEL va TAPEL, To SAnPUA yia To av TTRENeL va peivel otnv natpida Tou 1 va ¢puyel. Kal eyw Biwoa
auto 1o SiAnppa. To va duyw dev NTav yla Péva plia eOKOAN amoddaon, eixa TIc audBoiieg pou. Empemne va adricw
Tow TN yuvaika pou Kal TI¢ SVo PoL KOPEG. AUTA N AUIBOAI LTTAPXEL AKOPN PECA POL. AKOUA KAl TWEA KATTOIEG
dopEG oKEDTOPAL PNTWG Sev NTAV CWOTH amdGaon va Kavw auTd To TagidL kal va ¢pLyw Paxkpld toug. Ouwg, av To
€va POoL XEPL Bapatve amd TNV €vvola TNG YUVAIKAG POUL KAt Twv MASIWY JoL KAl To BAPOG AuTO PE AmETPETIE AT’ TO VA
dLYW, amd TO AANO XEPL JE TPABOLOE N AVAYKN HOU Va NV TApw PEPOG oe TETOLOV TTOAEUO. Elual avBpwrog mou dev
pou apgoel N Bla, dev BEAW va kpatdw OTA0, dev BEAW va KAvw KAKO og Kavevay, dev HOL QPETEL TO aipa. @EAw va
(Now pa Cwn elpNVIKA Kal acGaAr, padi e TNV OIKOYEVELA UOU.

Aegv gival povo 1oL €xw adroet THow TN yuvaika pou kal Ta madld pou. AuTo TIoU e OTEVOXWPEL TTEPIOCOTEPO Eival
OTL €XxouV TTAEOV TTepAaoel SUO XPOVIA TTOL Exw GLYeEL amd TN 2upia Kat Sev Exw AKOUN KATAPEPEL VA KAVW KATL YIa TNV
OIKOYEVELA oL, VA UTTOPECW VA GEPW €W TN YLUVAIKA POL KAl TIC KOPEC HOUL. OEAW VA EYKATAOTABW KATTOU PoOVIUA,
va Bpw pla SOUAEIE yIa VA UMTOPECOUUE TTAEOV va (fjooupe OAoL padl oe éva aohOAEC UEPOG. Aev UE ATTAOXOAE! TO
oL Ba eykataotabw, apkel va eipacte OAoL padi aohaAeiq. Avnouxw yia Tn yuvaika pou, ylati eival yévn tng Ye 1ig
000 KOPOUAEG pag. Agv EEpw Mwe ta Byadel mepa. MNaw padi Toug mpwi, peonuepl, Bpadu. OeAw va pabaivw Tt
kAvoLy, av eptacav onitl, T Epayav. H yuvaika pou epydaletal, eival 5acka@Aa, n peyaAn pJou Kopn eival €L eTwv Kal
mnyaivel mpwTn dNPOTIKOL KAl N PIKPn eival Tecodpwy Kat mnyaivel vnmaywyeio. Ma pa epyalouevn yuvaika xwpig
kapia BonBela dev gival eDKOAQ TA TTPAYUATA KAl €ival HeEYAAN N euBLVN yla ekelvn. Kal To p€pog oTo omoio Bpioketal
To omitt yag &ev elval amoAITWG A0PAAEG.

Tov TeAevTaio evapion pnva, (w o€ éva KTiplo, og &va SWHPATIO PovVoC pou. Elual moAd xapolpuevog mou To SWHATIO
EXEL UTTAAKOVL OTO OTTOI0 PIopWw va kaBopal kal va Eexvieual. KaBe mpwi mou Eumvaw, 6mwe Kat To anmdyeupua, Tivw
EKEl TOV KAPE poL Kal akoLw POUOIKA. BAETETE Kal oTn Zupla eixa TN cuvnBela va maipvw Tov Kadé pou otn Bepdvta

Kal va akolw POoUCIKN. Ekel dkouya Tpayoldla tne Fairuz, piac dldonung TpayoudioTplag otn 2upia, edw KATTOIEG
$HOPEC akoLW EMNVIKA Kal, KATTOlEC AAAeG, TpayoLSla and Tn 2upia. Otav éduya and To camp, TO TTPWTO MTPAYUA
7oL NBeAa va dw NTav av To SwUATIo TToL Ba pouv Edlvav Ba exel BepdvTta. Eival To ayarmnuévo pou YEPoG Tou OTITIoU.
2TO UTTAAKOVAKL oL oTnv ABrva, €xw Tn duvatdTNTA va cuvexiCw TNV ayannuévn cLvABEIa TTOL €xw amod TNV MATPIdA.
‘ETol, akdpn Kl av To SWPATIO eival PIkpd, To OTL UTToPW va cuvexiCw auTr TN pouTiva pe kavel va alctdvopal 6TL eipat
OTTTL pou. Tig TTPOAAAEG TTOUL €Bpexe, amoAduBava Tov Gevomwpvd Kapd*, pou dpece n aiobnon e Bpoxng otn
Bepdvta. Me ékave va okEPToPal akdOPA TO €viova TTOco ouopda Ba ATav av eixa 6w TIG KOPOUAEG WOUL VA TIG
mmnyaivw BoAta otnv ABriva, oToug 6pOuoLG TNG MOANG, oto Allou Fun Park, otn 8ahacoa.

TAvapépeTal oto EBvikd Mouceio 20yxpovng Téxvng.

2 Avadépetatl otnv opdda Kata TIG CUVAVTACEIS TNG omoiag oto EBvikd Mouoeio Z0yxpovng Téxvng kataypddnke n adriynor Tou.
3 Avagepetal oto EBvikd Mouoeio 20yxpovng Téxvng.

“H agriynon kataypddnke to POIVOTIWPEO Tou 2017.



When | was informed about the Museum' programme, | was not sure if | wanted to participate. | had never been in
a museum and had never visited an exhibition. But something made me go to the first meetings and then to take
the decision to take part. So, | realized that there is something new to do, which is interesting. | was able to meet
new people and learn new things. With our discussions, the ideas and experiences shared by the group, my mind
was cleared from concerns. | was given the opportunity to think of something different and perhaps to change the
way | see things.

It was interesting we all?> saw the works in our own way. For example, looking at the work of Bia Davou, Sails, |
thought that the map of Syria looks like this installation. In Davou’s installation, each sail occupies its own special
place; it has its own limits as well as its own colour. Something similar happens in the map of Syria which is divided
into Governorates and Districts; each Governorate and each District is marked on the map with its own colour and
its own borders.

Before the war, in Syria, Christians and Muslims used to live harmoniously. In my neighbourhood there was a
church and a mosque. | had Christian neighbours and there was no problem between us. One family participated
in the feast and mourning of the other. In this area, since ancient times, different religions and different cultures
have coexisted. What is happening today has not been initiated by the people. | do not believe that the cause of
the war is religion.

Of the projects we saw in the Museum?, | was moved the most by Hopscotch by Vlassis Caniaris. | think that this
work expresses all refugees. Personally, it reminded me of how | felt as soon as | arrived in Turkey. | did not know
anyone, or the language, and | did not know what to do, where to start and how to go on. My suitcase was the only
object | could lie down on, rest and think for a while.

| identified with the man seated on his suitcase, who looks as if he was tortured by the decision he had to take,
by the dilemma of whether he should stay in his homeland or leave. | experienced this dilemma, too. Deciding to
leave was not easy for me. | had my doubts. | had to leave my wife and two daughters behind. This doubt still exists
deep inside. Even now, | sometimes think that | shouldn’t have left them. But if my one hand was burdened by the
concern for my wife and children, preventing me from leaving, the other hand was pulled by the need not to take
part in such a war. | dislike violence. | do not want to hold a weapon. | do not want to harm anyone. | do not like
blood. | want to live a peaceful and safe life with my family.

It's not just that | have left my wife and children behind. What worries me the most is that two years have passed
since | left Syria and | haven’t yet managed to do anything for my family, to be able to bring my wife and daughters
here. | want to settle somewhere permanently, find a job so that we can all live together in a safe place. | do not
care about where I'm going to be, as long as we're all safe together. | worry for my wife, because she is alone taking
care of our daughters. | do not know how she manages. | talk to them in the morning, at noon, at night. | want to
know what they’re doing, if they’ve arrived home, what they ate. My wife is working as a teacher. My older daughter
is six and is in first grade, and the younger one is four and goes to kindergarten. For a working woman with no
help, things are not easy, the responsibility is huge. Not to mention that the place where our home is located is not
completely safe.

The last month and a half I've been living in a building, in a room of my own. I'm very happy that it has a balcony
where | can sit and relax. Every morning, when | wake up, and in the afternoon too, | have my coffee there and
listen to music. You see, back in Syria | used to take my coffee on the terrace and listen to music. There, | liked to
listen to Fairuz, a famous singer in Syria, while here | sometimes listen to Greek music and other times, songs from
Syria. When | left the camp, the first thing | thought of was to see if my room had a balcony. It's my favourite part of
the house. On my balcony in Athens, | have the opportunity to continue this favourite habit | have from home. So,
even if the room is small, the fact that | can keep up this routine makes me feel at home. The other day when it was
raining, | was enjoying the autumn weather*and the feeling of the rain falling on the terrace. It made me think even

more how beautiful it would be to have my little daughters here, taking them for long walks in Athens, wandering
around the city streets, at the amusement park, by the sea.

" Refers to the National Museum of Contemporary Art, Athens.

?Refers to the group that met at the National Museum of Contemporary Art, Athens, where this narrative was recorded.
% Refers to the National Museum of Contemporary Art, Athens.

4The story was recorded in autumn 2017.
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Mévw og €vav Eeviva yla acuvOSEUTOUG QVAAIKOUG, HAC pe AAAA TTAOIG TNG NAKIOG JOL A KAL PIKPOTEPQ TTOU KATAYOVTAL
amd SlAPOPETIKES XWPEG: TO MakioTdy, To Ipdv, TN Zopaiia, To MITAyKAQVTEG. ZUVOAKE, EUOOTE OEKAOXTW TTAOIY OE
€va TETPAWPOHO KTIPIO. ZTOV TEAEUTAIO 6PODO, LTTAPXEL XWPEOC VI HEAETN Kal Puxaywyia kat ekel LITApxoLV ypadeia,
NAEKTOOVIKOI UTTOAOYIOTEG, BIBAIOBNKN Kal TNAEOGPAON.

ATEVaVTL amo Tov EeVva, UTIAPXEL €va MMAPKAKL Tnyalvw ouxva Kal k&Bopal ekel ylati Npepw Kal Jou apeael va
TTAPATNPW TOUG BAPWVEG. 2TN PIa PEPIA TOU TTAPKOU, LTTAPXOLV UTTACKETEG OTTOU KATIOIOL £PXOVTAL OUXVA YA VA
Tai§oLV PMACKET KAt KATTOLOL AAAOL ByAlouv BOATA TOV OKUAO TOUG. 2TN GAAN pePLa §ev MOALTIANCIACW yiaTi cuxvalouvv
Tepiepyol TUTTOL.

Otav eipal otov evva, autd TIOL POU apécel va Kavw eival va maiCw kiBapa. Exw 6Ackalo mou pou pabaivel
HOUOIKN, Tov KwvoTtavTivo, Kal pou €xel SWwoel TNV KIBApa Tou yia va eEaockolpal. Exovpe Ki GAOUG 6ACKAAOLE TTOU
gag BonBave otn PEAETN yla TO OXOAelo Kal va pdBoupe ) yAwooa'. Eivatl 6ot Toug OAD KAAOL AMNG gugva Jou
QAPECELTTEPIOCOTEPO VA AOXOAOUPAL UE TN HOUCIKM Kal TO TpayoLdL. OAN N OKoyEveld Jou, Kat amod T YEPLA TOL TTATEPA
pouL Kat armd TN PEPLA TNG UNTEPAC pou, OAoL TTaiCouy POLCIKN. H paud pou acxoAeital emayyeAUOATIKA UE TN UOUGIKN
kal Tov Xopo. Etol mpwtduaba kal eyw, BAETTOVTAC TOUG Yovelc pou va maiCouy. 2To Ipdv Adyw, Twv MPORANUATWY
ToL avTipeTwriCape, dev Pmopodoa vVa TTAPAKOAOLONCW KAVOVIKA abnuata oe kamolo wdeio. Edw dpwe, xapig otov
KwvoTtavtivo, umopw. H pouacikr eival n wn pou, pob divel Stvapn. Onwe ¢opTiCoupe TIC UMATApIEG HE TO NAEKTPIKO
peLpa, £TOL KAl eyW TMAipVW eveEPYeELa ammd TN POLOLIKT. To Ovelpd Pou yla To JEAOV PO eival va yivw TpayoudloTn .

MNa ta madka pou xpovia, mpv €pBw otnv EAAGSQA, TIPOTIHW va PNV 0a¢ pihiow. H xwpa pou, To 1pdv, Omwe Kal n
EMGSQ, €xel evav apxaio TOMTIOPO, Pe TTOAOUG puBoug Kat npweg. Emiong, ot vBpwriot Kat To kKAlua oto lpdv, cav
avpa Kat cav aicbnon, potCouv TTOAD HE TOLG AVEPWITOUG KAl TO KApa oTnv EAAGSa. 'V auTd BEAw va peivw ¢” autn
™ XWwpa: Viwbw opopda edW Kal Exw YVwPIoEL avBPWTOUC TTIOL Pe Exouv Bondroel mapa ToAD. 210 lpav dev To €ixa
VIWOEL QUTO.

Me 1o mpdypappa Tou Mouceiov?, BpeBnka yla MPWTN Gopd va maipvw Pepoc oe oulnToelg ya didpopa Bepara,
OTIOL CLPETEIXAV OXI HOVO GLVOPNAIKOL BIAOL HOL AAAA KAl EVAAIKEG, OTTWG, YIa TTAPASELya, yia Tn 6€on TNC yuvaikac
OTNV Kolvwvia. Aev €xw PEAETACEL TA BPNOKELTIKA BIBAIQ yia va EEpw TL AKPIBWC Aéve OXETIKA e TOV POAO TNG YUVAIKAC
oTnV Kovwvia, aAAAG n Ok pou amoyn eivat OTL Sev LTAPxEL Sladopd PeTAEL yuvaikag kat avtpa. Eyw avtuetwiCw
TIC KOTTEAEG OTIWG KAl Toug Gioug pou. Motebw OTL N yuvaika TEemel va eival eAe0Bepn kal va (et eAeBepa. Exel
TO {610 pePIdIo 0T Cwr KAl OTOV KOOWO OTTWG Kal évag avtpag. Eival wpaia miaopata ol yuvaikeg, 1i¢ ayanw. Otav
mavtpeuTw, Ba {How pe TN yuvaika pou omwe Ba Covoa pe evav Giro pou. Kal Ba kavw OAeg TIG SOVAEIES. =€pW VA
KAVW Ta TAvTa, va kabapiCw, va payelpebw, va epovtiCw ta madld. Onweg BonBoloa TN uNTePA Pou Pe TIC OOUAEIEC
TOU OTITIoL, TO 810 Ba KAVW KAl PE TN yuvaika pou.

2UPGWVW PE TOV KOPIO TNG TTAPEAG PAC TTOUL AEel OTL yIa va QvamTuxTel évag Aadg, Tpemel va divovtal Kivntpa, Kal
OTOUG AVTPEG KA OTIC YLVaikeC. Epeic oto Ipdv éxoupe TPORANUA e TO KOBECTWES AANG, ELTUXWE, OEV EXOUUE TTOAEUO.
Oa mpoTIHOLoa BUWC Va LTTAPEXE Kal SOPLHOPIKI TNAEOPACN.

Ao Ta €pya mou eidape oto Mouoeio, autd Tou dev pou Gpece Atav Ta lotia TNg Mmiag NtédBouv. Mou mpokdAece
olyxuon, pe avaoTatwoe. Ta SladpopeTIKA XPWHATA KAl Ol SIAGOPETIKEG KATELOULVOEIG TwV OTIWV Pou BOpoav TNV
TIPAYHATIKOTNTA OTN XWPEA PoL onuepa. Ta otia eivat oav Ti¢ SIadopeTIKEG OUASES TTOL LTIAPXOLV OTO IPAv, Ol OTTOIE,
AOYW TwV Sladopwy TTOL EXOLV PETAED TOUG, CUYKPOUOVTAL KAl £XOLV SIAPKWE dIAUGXEC.

ANMa €pya pou dnuiolpynoav o euXAPIOTN aloBnon, Omwg, yia Tapadetyua, To €pyo Tou AAEEavdpou Iewpyiou?®,
omoL oTnV apxn oev eixa KataAdpel oL deixvel evav vao, Tov MNapbevwva. Mou eixe ¢pavel 0TI EBAena KATL cav ToV
AAO, OTL pECA Og Pla Jaupida SiEkPvVa pla NAoxTida. To 2oundikd imrduevo xaAi Tov Kwotr) BeAwvn, pou Bouice
OplopEVA XOAIA TTou PTIAXVOLV OTO Ipdv Kal Ta e€diyouy oe SIAGOPEG XWwpPeC. MAAoTa, otnv Toupkia, LTTAPXEL Eva
€PYOOTACIO TTIOL GTIGKVEL TETOIA XAAIA KAl Ta €€Ayel o TTOMECG Xwpec. Ol MepIooOTEPOL EPYATEC eKEl glval Ipavol.

Ta xa\id autda gxouv oxedla and tn ¢uon, AouvioLdla Kat diadopa Gutd. OTav kaBeoal eMAGvw TOLC, AIOBAVESAL UIlat
nEeWIa, yia yainvn.

Ta oxedla and Tn pvon pou Buulcav kal TN ylopTrh Nowruz Tou €xoupe oTo lpav. Tnv TpwTn péPa NS avoléng, oTic 21
MapTiou, epeic yloptaloupe TNV aAlayr €toug. To Nowruz, Snhadr, ival n ylopTn yia Tov epxoud tTou Néou ETouc.
Zainab, éxete kal eoeic oto AdyavioTav Ty idla yoptn);* 2to Nowruz eni SekaTpeiG NUEPES YIOPTACOVUE TO VEO £TOG
we €€NGQ: OAN N OIKOYEVELD EPXETAL OE eMAdN e TN GLOoN Kal TEPVAEL XPOVO €Ew, OTNV LTTABPO. KATTOIEG OIKOYEVEIEG
OTrVOLV OKNVA Kal pévouv otn Guon kal eival ToAw opopda. Tov teheutaio xpovo Sev yivptaca To Nowruz. >ag
unéoxopal, OPWG, OTL I pepa, OTavV Pnopeow, Ba oag Mapw OAOUG Pe TO AgPOTAGVO OTO Ipdv, Ba oTrnooupe pla
oKknvN €€w otn Guon kal 6a TO YIOPTACOUE.

TAvadépetar otnv ekpdOnon N. ENnvikig wg Aevtepng/ANING Mwooag.

2 Avagépetatl oto EBvikd Mouoeio Z0yxpovng Téxvng.

3 AvagepeTtal oto £pyo ABnva, MNapbevwvag, 2007-2008.

40O Amin amevBuveTal oTn Zainab, 16 €Ty, and 1o AgyavioTay, n omoia emiong CUPHETEIE OTO TIPOYPAPHA.



| live in a shelter for unaccompanied minors, along with other people my age from different countries: Pakistan, Iran,
Somalia and Bangladesh. Overall, we are eighteen people in a four-storey building. On the top floor, there is a room
for study and entertainment, with desks, computers, a library and a TV.

Opposite the shelter, there is a small park, where | often go and sit, as it helps me relax. | also like to observe the
passers-by. On one side of the park, people come and play basketball or walk their dog. | avoid the other side,
since some weird people hang out there.

When | am in the shelter, | like playing the guitar. | have a music teacher, Konstantinos, who has given me his guitar
to practice. There are other teachers too, who help us study for school and learn the language'. They are all very
nice. But | prefer to play music and to sing. My whole family, from both sides, has been playing music. My mom is a
professional musician and dancer. This is how | first learnt music, watching my parents play. Back in Iran, because
of the problems there, | could not attend regular lessons at a Conservatory. But here, thanks to Kontantinos, | can.
Music is my life, it makes me stronger. As batteries are charged with electricity, | get energy from music. My dream
for my future is to become a singer.

| prefer not to talk about my childhood, before coming to Greece. My country, Iran, like Greece, has an ancient
civilization with many myths and heroes. Also, the people and atmosphere in Iran, as an aura and feel, are much
like the people and atmosphere in Greece. This is why | want to stay in this country; | feel good here and | got to
know people who have helped me immensely, unlike in Iran.

Thanks to the Museum? programme, where not only kids my age but also adults participated, | had the chance for
the first time to take part in discussions on various topics such as the position of women in society. | haven'’t studied
any religious books to know what they say about the role of women in society, but my own view is that there is no
difference between men and women. | treat girls as my friends. | think they must be free and live in freedom. They
have the same share in life and in the world as men. Women are beautiful creatures, | love them. When | get married,
| will live with my wife as | would with a friend. And I'll do all the housework. | know how to do everything, to clean,
to cook, to take care of the children. As | used to help my mother with the housework, | will do so with my wife.

| agree with the gentleman in our group who said that for a nation to thrive, both men and women need to be given
incentives. We, in Iran, have a problem with the regime, but fortunately, we are not at war. But I'd rather we had
satellite television, too.

From the projects we saw at the Museum, what | didn’t like was Sails, by Bia Davou. It confused me and upset me.
Different colours and different directions of sails reminded me of the reality in my country today. Sails are like the
different groups in Iran, who, because of their differences, are in constant conflict.

Other projects created more pleasant feelings, such as the work of Alexandros Georgiou®. At the beginning, |
didn’t get that it was a temple, the Parthenon. | thought | saw something like the sun or a sunbeam emerging out of
darkness. The Swedish Flying Carpet, by Kostis Velonis, reminded me of the carpets made in Iran and exported to
different countries. In Turkey there is a factory that makes carpets like these and exports them to other countries.
Most of the workers there are Iranians. These carpets have motifs from nature, flowers and various plants. When
you sit on them, you feel calm and peaceful.

The nature motifs brought Nowruz to mind, which we celebrate back in Iran. On the first day of spring, March 21,
we celebrate the change of year. Nowruz is a feast for the coming of the New Year. “Zainab?, do you in Afghanistan
have the same feast?” During Nowruz, we celebrate the New Year for 13 days, as follows: the whole family goes
out to the countryside and spends time out in the open air. Some families set their tents up outside and spend the
nights there and it's beautiful. Last year | didn’t celebrate Nowruz. But | promise you that one day, when I’'m able
to, I'll take you all by plane to Iran, where we'll set up a tent outdoors and celebrate.

"Refers to courses in Greek as a Foreign / Second Language.

2Refers to the National Museum of Contemporary Art, Athens.

®Refers to Athens, Parthenon, 2007-2008.

4Zainab, who is 16 years old and from Afghanistan, was also a participant in the programme.
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Ao Ta €pya mou €ida oto Mouceio!, Eexwploa Touv BA&on Kavidpn, To koutod. e auTh TNV EyKATACTAON, LTTAPXOLV
avBpwriveg GlyoLPEC TIC omtoiec TTEPIBAAEL €va EUAVO TTACiolo. Mia pdvo ¢ryolpa, oto BABog, BpiokeTal eEKTOC auToD
TOL TAQUCiOV, OTOV AVOIXTO XWEO. Ma péva, autd onuaivel OTL 0 AvEPWTOC ALTOG TIEPACE TTEPA armd Ta clLVOPA.
AnAadn, onuaivel 6t1, av cupBoAicoupe TNV TTPOCGLYIA UE TO KOUTOO [TO TakVidl], auTOC O AvBpwToC EMAIEE Kal
kEPSIoE Kal TWPA BpiocKeTal EKTOC cuvopwy. Emiong, N oTéon ToL CWHATOC TOL PAPTLPA OTL BYNKE VIKNTNC Yéoa amnd
auTto To TaVvidl. Av kortaEoupe TIC GyolPeG oL BpiokovTal peéoa oto ELAVO TTAGiCLo, Ba doLpE OTL N pia elval kaBloTh
enmAvw oTn BaAitoa TG KAl N GAAN €xel otaon avapovng. H ¢yolpa €Ew amd To MAGIoIO €XEL T XEPIA AVOIXTA OE
€KTAoN, 0a va Pag Gwvadet «viknoa».

To yeyovog OTL uovo pia dryolpa BpiokeTal EKTOC TTAQICIOL, VW OAEC Ol GANEC €ival AKOPN PECA OKEMTIKES, SNAWVEL
600 SVOKOAO elval GAO auTd. EmmAgov, moTebw OTL N GlyodPA AUTH), €TCL OTIWC eival OTPAPUEVN TIPOC TIC LTTOAOITTEC,
BENEL va TOUG PETAOWOEL Eva BETIKO prjvupa. OEAEL va TOUG TTEL «KOITAETE, ammd TN OTlyHn TTou eyw BynKa VIKNTAG O
auTo TO TTAXVIOL KAl TTEPVWVTAG TA 00VOPA Eipal TWEA KATTOL ACGAANG, UTTOPEITE KAl E0EIC £MMIONG VA TA KATADEPETE».
Kay, BeRata, amd tn oTiyur) Tou TePVAEL KAVEIG Ta olvopa, KOAEITAL VA QVTIHETWITIOEL €Va VEO «TTaiXVidl» 0TO OTIoio
emiong mMpEmel va Ta katadEPEL KAl Evwow TNV TTPOCAPHOY 0TN XWPA UTTOSOXNG.

Eyw TauTiCopat pe autr TN Gryovpa Tou Ta KATADEPE.

‘HpBa pe tTnv oikoyeveld pou otnv ENGda péow Toupkiag. Ot dvBpwrol Tooo oTnv Toupkia 6co kal otnv EANada eivat
dKol, To GaynTd MapdUolo Pe auTd Tou cuvnBiCape va TPWRE OTO IpAv Kal, YEVIKA, N atudodaipa kal oTic SU0 XWPEG
elval olkela mpog epde. Twpa, ol TPEIC Jac — O AvTPAc Pou, 0 Kourosh?, 0 ylog Jag Kal eyw — €X0UHE EyKATAOTADEL
otnv ABryva.

=¢poupe, BEPRala, OTL oe pla EEvn xwpa Ta mpdypata dev Ba elval 6rwe otn SIKM pag kKat Sev MePIUEVAPE KATL TETOILO.
‘Otav anodaoiCel kKaveic va Guyel amd Tn Xweda Tou yia va Eavadtiaéel Tn Cwr) Tou og pla AAAN, TTPETEL va elval
TTIPOCAPHOCTIKOG. Ouwg, KATL TTOL TTEPVAEL Ao TO XEPL PAG eival va dlapopdWOOUHE TOV XWPO KAl TO TIEPIBEANOV Pag
pe €vav TPOTO Tou va pag Sivel Tnv aioBnon 611 (ovpe Onwe Covoape kal otnv matpida pag. Eva amhé mapadelypa
elval va yepiooupe 10 onitl gag pe dwtoypadieg Twy ayannuévwy Pag mpoownwy, Omwe Tn PNTEpa kal ta adépdla
pagG, kal BAEMOVTAG TG, Ba €xoupe TNV aicBnon oTt (ouv Kal ekeivol Kovta pag. Katt mapopolo pag oeixvel kal o
KaATEXVNG NTo-Xo oTo €pyo Tow®. ‘Otav Bpebnke oto BopuPwdeg mepBarov TG Néag Yopkng, dev mepiueve va
Bpel TNV Npepia Tou eixe 0To MATPIKO TOL OTIHTL, 0TNV Kopea. ZKEPTNKE OPWC, VA SNUIOLPYNCEL VA NPEPO KAl YOANVIO
EPYO0 TEXVNG, BEAOVTAG E£TOL VA HETADEPEL, KATA KATTOLOV TPOTIO, TN YAAAVN TOL XwEloL Tou otnVv MoADBoun NEa YOpKN.

AvoTuxwe, eyw pe Tov Kourosh dev umopeoape va CUPUETATKOLHE O OAEG TIC CLVAVTIOELG TTOL £ylvav oTo Mouoeio®.
ZeKIVAOQUE PaBAUATA YAWOOAG® Kal TIC TTEPIOCOTEPEC PEPEC TA WABAUATA CLVETIMTAV PE TA €PYACTHPIA OTO
Mouoeio. Ouwg, 600 CLPPETEXA, PHOL APECE TTOAD KAl TO TIPOYPAUUA KAl Ot OLCNTACELG TTOU KAVOUE JE TOUG GANOUG
OLUHETEXOVTEG. ATTO TN OTLyUr) TTOL PAG TO epeypadav, ol akoLOTNKE evOIAPEPOV Kal SHAWOQ AUECWS CUPUETOXN.
Elual éva xpovo otnv EANGGQ, €xw Mapel HEPOG Kal oe GAA wpaia TTPOYPAUUATA yia TPOCPULYESG, OAA auTO fTav
SladOPETIKO.

©a nBeia va Bpw otnv EAAGSa pia SoUAeld WoTe va eipat SNPIOUPYIKNA KAl va TPOCHEPW OTNV OIKOYEVEIA POU. 2TO
lpdv, omovdaca pabnuatika, yia va yivw unxavikog. KatoAaBaivw oTt eival S0UOKOAO va SoLAEYW €6W MAvVW OTO
QVTIKElPEVO pou. Towe Ba prmopoloa va EeKivhow amd KATL ATTAG TTIOU JOL APECEL KAL EEPW VA KAVW KAAG, TO JAVIKIOUP.
Mrmopel va eival pla 16€a wote va EeKvriow and KAmou.

Ayamnuéva pou pepn otnv ABriva gival To 20vtaypa kat o EBvikoc Kpmog, oémou mnyaivw yia BoATa. O KAmog pou
apéoel emeldn ekel Npepw. Mou apgeoouy MOAD Ta AouAodla. Eva amd Ta dvelpd pou eival va amokTrow otnv ABrva
€va oniTL ge KNmo. ©a pJou apeoe TTOAD va TOV TIEPTOIODHAL, OTTWG €KAVA OTN JOVOKATOKIA TTOL ATAV TO TTATPIKO POU
oritl, otnv Texepavn.

‘Opwg, To PeYOAUTEPO OVEIPO oL elval va Sw TOV YIO HOU va Yivel évag avBpwriog Tou Exel TeTuXeL oTn Cwr Tou.

TAvadpépeTal oto EBviKd Mouoeio 20yxpovng Téxvng.

20 olLCuyog TG Ava, o Kourosh, emmiong OUPHETEIXE OTO TIPOYPAUKA.

S Avadepetal oto €pyo SkdAa l, 2004.

4 Avadépetal oto EBVikd Mouoeio Z0yxpovng TExvng.

5 Avadépetal otnv ekuadnon N. EM\Nvikig wg Aeutepng/ANING Mwooag.

Of all the artworks | saw in the Museum’, Vlassis Caniaris’ Hopscotch stood out the most. In this installation, there
are human figures in a space that’s bounded by a wooden frame. Only one figure, at the back, is outside the frame
in the open space. To me, it means that this man has crossed the border. What | mean is, if [the game of] hopscotch
symbolizes what being a refugee is like, then this man has played and won and now is beyond the borders. You
can also tell by the way he’s standing that he’s the winner of this game. If you look at the figures inside the wooden
frame, you see that one is sitting on a suitcase and the other is standing up waiting. The figure outside the frame
has his arms raised as if he’s shouting to us “l won”.

The fact that there’s only one figure outside the frame and all the others are still inside and deep in thought
shows how hard this all is. | also think that the way the figure is facing the others is supposed to convey a positive
message, as if he’s saying, “Look, as soon as | won this game and crossed the border, | was safe, and you can do
it, too.” Of course, now that he’s crossed the borders, he has to face a new “game”, which he must also win. And
that's adjusting to the host country.

I identify with the figure who has managed to win.

| came to Greece with my family through Turkey. The people in both Turkey and Greece were friendly, the food
was like what we used to eat in Iran, and generally, the atmosphere in both countries felt familiar. Now the three of
us—my husband Kourosh?, my son and me—have settled in Athens.

Of course, we know that in a foreign country, things are different from what they are in our country. We weren't
expecting them to be the same. When you leave your country to start a new life elsewhere, you've got to be able
to adjust. What we can do, though, is to shape our environment and the space we live in to give us a feeling of the
life we had back home. One simple way is filling our home with pictures of our loved ones, such as our mother and
brothers and sisters. When we look at them we have the feeling they’re close by.

The artist Do-Ho Suh is trying to convey something similar in his artwork®. When he got to New York City, he didn’t
expect to find the tranquillity of his father’s house in Korea. But he decided to create a calm and peaceful work of
art that would let him bring some of the peacefulness of the village to the noisy city of New York.

Unfortunately, Kourosh and | couldn’t take part in all the sessions at the Museum*. We started language classes®
and most days the lessons coincided with the workshops at the Museum. Still, to the extent that | did take part, |
really liked the programme and the discussions we had with other participants. As soon as they told us about the
programme, | thought it sounded interesting and | signed up right away. I've been in Greece for a year and have
taken part in other nice programmes for refugees, but this one was different.

I want to find a job in Greece so that | can be creative and do something for my family. | studied mathematics in
Teheran with the idea of becoming an engineer. | realize it’s difficult for me to work here in this area. But perhaps |
could begin with something simple that | like doing and can do well, like being a manicurist. That may be an idea
to start out with.

My favourite parts of Athens are Syntagma and the National Garden, where | go for walks. | like the Garden
because it relaxes me. | love flowers. One of my dreams is to have a house in Athens with a garden. | would really

like to take care of a garden, like | used to do at my family house in Teheran.

My biggest dream, though, is to see my son grow up and become a man who'’s successful in life.

"Refers to the National Museum of Contemporary Art, Athens.
2Ava’s husband, Kourosh, also took part in the programme.
®Refers to Staircase Il, 2004.

“Refers to the National Museum of Contemporary Art, Athens.
5In Greek as a Foreign/Second Language
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Eluar otnv EAANGSa padi pe Tnv ooyeveld pou Suo xpovia Twpa. Exw emokedTel pia popd 1o pouoeio NG AKPOTTOANG
KAl oL APECE TTIOL UTTOPECA va dw amd KoVTA 6oa eixa PABel 0To oxoAei0, 0TO AdyavioTday, yla TNV apxaia .otopia Kal
ToV TTOMTIoPO TNG EANGSacC mou gival ToAL evdladépovta. Otav pou mpdTelvav To Tpdypaupa Tou EBvikow Mouceiou
20yxpovnc Téxvne, okEGTNKa OTL Ba eival wpaio va cuPPeETAcXW €Teldn To elda oav eukalpia va pdbw KavoLpyla
TTPAYHATAL.

2710 Mouoceio!, eidape éva €pyo oL AeyoTav ZoUndIKO TTTAUEVO XaAl? KAl OKEGTNKA OTL Seixvel To mavTpeua SLO
TIONTIOPWY, TOL ACIATIKOV pe Tov evpwaiko. Eidape kat éva GANo €pyo Tou Seixvel evav apyareld®. 21o AgyavioTay,
EXW HEYOAWOEL OE XWPLO Kal eixa del TTAAA va XpNOWOTTIOOLY AUTO TO €PYOAEID. Ouuaual TIC HAPASES KAL TIC YIOYIASES
pac va MAEKoLY OTov apyaield®. Ekeiva ta xpovia, N KatdoTacon oTn XWwpea NTav KAAUTePN eMeldr LTTHEXE aodAalela
KAl EXW KOAEG avapvnoelg and Tote. Opwe, Twpa OAQ QUTA €X0LV Peivel ybvo oav avapvnon ylati, SuoTuXWG, eEAITIAC
TOL TIOAEPOU, N KATACTAON OTO APyavioTAv €xel AANAEEL EVTEAWG.

Eival moAb 6UoKOAO va gical veéoc AvBpwmog Kal va PNV UTOPEIC va BPelc €va aochareC YEPOG 0T XWPa oou yla va
(Noelc. KatahaBaivw OTL auTr) TN OTypr TTOAOL AvBPpWITOL KAL 0 AAEC XWPEC EKTOC Ao To AdyavioTay avTiueTwniCouv
1O 610 MPOPANUA. 2kedTeiTe, OUWE, OTL eyW AUOLY SVO XpPovwy OTav Eekivnoe 0 MOAEUOC OTNV TTATEIOA PoUL Kal,
KaBW¢ peydhwva, EBAema va E0TA 0 €vag TOAEUOG PETA TOV AANOV Kal TN xWwpa va loomedwvetal. Eivat oduvnpd va
BAETEG QO TN Pla JEPLA TOV GUAaX0 TTANBUOUO va LIOPGEPEL KAl armd TNV AAAN TIG BOPBEG va ouvexiCouv va TTEGTOULV.
EAmiCape o011 kGmmoTe 0 MOAePOG Ba oTapaToloe, aAG autd dev cuveBave TTOTE. AUTOG eival 0 AOYOG yia TOV OTIolo
avaykaoThkape va ¢GpLyoupe, va yivoupe mpdoduyes Kal va GTACOLHE WG eOW.

H xwpa pou Bewpeitai movola. Exel mapd moAa opuxeia, Ta oroia Ba pymopoltoay va e£achaiicouy 0TOUG TTOAITEG pila
aglompenn Cwr). ALOTUXWCS, OPWGE, O TTOAEPOG PAG EPePE OTNV KATACTAON TTOL BPICKOUACTE oNuepa. @a cupdwvrnow
pe Tov Yaser® mou Aéel OT1, Qv UTINPXE NPepia kal aohAAela OTIC XWPEC PAG, av eixape kAl ePEIC TIC ©bleg SuvaTdTNTES
TTOUL €X0LV Ol TTOMTEG TWV ELPWTTAIKWY XWPWV, Ba Pmopoloape Kal elelg va mpoodevooupe. Opwg, iowg eival SOCKOAO
va KATOAGREL TL evwwoolpe KAmolog Tou Sev €xel (Noel auTd o €xouue CHoel epeic. AnAadr), KATTolog mou &gV Exel
(Noel oto Adyaviotay Sev Prmopei va KATavonoel TL onuaivel va Byaivelg and To OTiTt 6ou yla va SlavioeIC Pl EAAXIOTN
améoTaon Kat va unv eioat oiyovpog av Ba yupicelc miow Cwvtavoe. Autd Ta mpdypata edw Bewpolvtal dedouéva
Kal, yU' autév Tov Adyo, eV UTTOPOUV va EKTIUNBOUV pe TOV TPOTIO TIOL eUEIC Ta exkTApE. IMa Tov iblo Aoyo, dev
MTTOPOULV VA EKTIUNBOVV N eAeLBEPIQ TTOL ATTOAQUPBAVEL O TTOAITNG KAt OL LTTNPEEGCIES TTOL TOL TTAPEXOVTAL ATTO TO KPATOC.

Opwg, dev pou apeael va PIANGUE CLVEXELD YIA TOV TTOAEPO KAl TIG CLVETIEIEG TTOL €xel OTN (W Twv avBpwnwyv. AUTEG
ol ouNToEIG pe emmnEealouy Kat yupi(w OTITL TApAYPEVOG.

To €pyo pe Tov apyaleld PINAEL KAl YIa OVELRQ, TA OTTOIA N KAATEXVIC ETTAEEE TIAVW OTNV KOUPREPTA. ZKEPTOUAL, AOTOV,
Ta SUo MAdIA PJOU Kal TA OVELPA TTOL EUXOPAL VA KAVOUV OTAV KolpolvTal Tn vOxTa. Mavw am’ OAQ, e0XOual VA Prmopolv
va KolouvTal APEPA, va PmopolV va nyaivouy oxoAeio, va mpoodebouv oTn (wr) TOUC KAl Va PNV amacXoAolV TO
HUOAG TOUG TA TTPORANLATA TTOL ATTACXOAOLV TO OIKO oL PLAAS. Emiong, ebxopal oTov UMVO TOUG va Ta OKEMACEL Eva
OKEMAoUA EAAPPU, UE XAPOLHEVA XPWHATA, KAl VA OVEIPEVOVTAL £va PEAOV GWTEIVO KAl YEUATO EATTOA.

EAniCoupe 6Tt kamote Ba ad\@&ouv Ta mpdypata oto AdyavioTtav Kal 6a LTIAPEEL elprvn KAl achAAEld OTN XWPA.
Méexpt ToTE, Ba Mpoomabrow va GTia&w tn Cwr) Pou Kat TN {wr TNG OKOYEVELAG POV, O€ P XWPA NOoLXN, HaKpA arnd
TIOAEPOUG KAl BOUBIOTIKEG ETIIBECELC.

TAvadepetal oto EBvikd Mouoeio Z0yxpovng Téxvng.

2 AvadepeTal oto €pyo Tou Kwotr) Behwvn, 2oundikd irrauevo xaAi, 2001.

¢ AvadépeTal oto €pyo TG TCaviv Avtovi, Slumber, 1994.

4 Avadepetar otov Yaser, 27 €Twy, anod Tn Zupia, 0 onoiog emiong CUPHETEIXE OTO TPOYPAUHA.

I've been in Greece with my family for two years. | visited the Museum of the Acropolis once and | liked being able
to see in person all the things | had learned in Afghanistan about ancient Greek history and civilization. When they
informed me about the programme at the National Museum of Contemporary Art, | thought it'd be great to be a part
of it, since | saw it as a chance to learn new things.

At the Museum' we saw an artwork that was called Swedish Flying Carpet 2, which | thought represented the
marriage of two civilizations, Asian and European. We saw another artwork with a loom?. | grew up in a village in
Afghanistan and | used to see how it was used in the old days. | remember our mothers and grandmothers sitting
at the loom, weaving. The situation in the country was better back then because things were safe, and | have
good memories of those days. But now all that’s just a memory because sadly, because of the war, the situation in
Afghanistan has completely changed.

It's really hard to be young and not able to find a safe place to live in your country. | realize that nowadays a lot
of people from other countries and not just Afghanistan are facing the same problem. But bear in mind, | was two
years old when the war started in my country and as | grew up, | saw one war after another break out and the
country reduced to rubble. It's painful to see the civilian population suffering, on the one hand, and on the other,
the bombs that keep falling. We used to hope that the war would end one day, but that never happened. That's why
we were forced to leave and become refugees and how we wound up here.

Afghanistan is considered a rich country. It has a great number of mines that could provide a decent life for its
citizens. But unfortunately, the war has brought us to where we are today. | agree with Yaser* when he says that if
there were peace and safety in our countries, if we had the same opportunities as citizens in European countries
do, we, too, could make progress. But perhaps it's hard for someone who hasn’'t been through what we’ve been
through to understand what we're talking about. | mean, someone who hasn't lived in Afghanistan can'’t really
grasp what it means to leave your house for a short walk and not be sure you'll come back alive. People take these
things for granted here, which is why they can’t appreciate them in the way we do. It's the same reason they can’t
appreciate the freedom they have as citizens and the services the state provides.

However, | don’t want to be discussing the war all the time and the consequences it's had on people’s lives. It gets
to me when | do, and | come back home upset.

The artwork with the loom is about dreams, which the artist has embroidered on the blanket. | think about my two
children and the dreams | hope they have when they sleep at night. More than anything else, | hope that they can
sleep peacefully, go to school and move on with their lives, and not think about the problems that weigh on my
mind. | also hope that in their sleep, a light blanket with cheerful colours covers them and they dream of a bright
and hopeful future.

We hope that one day things will change in Afghanistan and we’ll see peace and safety in the country. Until then,
I'll try and make a life for me and my family, in a quiet country far from wars and bomb attacks.

"Refers to the National Museum of Contemporary Art, Athens.

2Refers to Kostis Velonis’ Swedish Flying Carpet, 2001.

3Refers to Janine Antoni's Slumber, 1994.

4Yaser, who's 27 years old and from Syria, also took part in the programme.
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‘ONa ta €pya mou eidape oto Mouoeio! €xouv xapaxTel ot pvhun pou kal dev Ba ta Eexdow mnote. KaBe Gpopd 1mou
gumava otnv aibouvoa 6Mou cuvavTIOPACTAV? TTEPIUEVA e TTOAD peyGAo evdladepov va dw Tolo Ba ftav avtod TTou
Ba oculnTovoaue. OAa eixav TTOAMA KPLPPEVA VOAUATA KAl, YA VO TA QVAKOAUTITOULE, ETTPETTE VA CLYKEVTPWOOULUE
TIOAD KOAG OTNV elkova. Eyw dev ymopodoa va mapw Ta PATia gou amd Ta €pya, dev ERAena Timote GAAO yOpw HOou.
‘OAa provoav yia Tn dwr, yla Ta CLVAICBNPATA, YIa TA TAVTA, Pe Evav TPOTTO CULBOAIKO. AUTH N HOP®H TEXVNG KoL
apeaoel OxL N TOAD PECAIOTIKN.

2e éva gpyo® eldape pia opdda avBpwnwy oL 0 KaBévag Oeixvel va eival BoUTnNyUEVOS oTa TIPORAAUATA TNG
KABNuePIVOTNTAG Tou. MioTebw OTL oL vBpwriot avtol dev yvwpifovTal kKaBdAov PeTaghd Toug, eival AyvwaoTol HETALD
AYVWOoTWY Kal S1ahopeTIKol, amd SIaPOPETIKEG KOLATOUPEG. ANOG poldlel va eival mamdg, AANOG ylatpog. Ao TO
vTOOoIPO Toug, Sivouv TNV evtLMTwon OTL KATTOLOL eival TIIO GTWYOL eV AAANOL eival KOAOCTEKOUUEVOL, £XOUV OIKOVOUIKN
Aveon Katd karmolo tpomo. Kat adladgopoly yia Tov Simhavd Toug. Kabe évag acxoAeital pe KATL TTPOOWTTIKO, eite
KivNTO, eite BIBAI0. Avapeod TouG eival Kal €vac KUPIOG, AUTOC e TN Pw prmAouda Kal TNV ToAvTA TTIOU €XEL UTIPOOTA,
mou Seixvel va katayetal and tn Méon AvatoAr|. And 1o BAEuPa Tou GaiveTal OTL eival KOUPACPEVOC, OTL EXEl PUYEL
npoéodata and tnv naTpida Tou kal eival anoppodnuévoc ota TEoRARuata tou. OAol BEAOLY va TTOLV KATL, CAAG
kavevac dev PINAEL. Méxpl TTou €PXETAL TO VEPO KAl TOUC XTUTIAEL oAV KOPA... Méxpl TTou amd KATToU €PXETAL AUTH N
Biain SLvapn Kat Toug avaykAalel KATL VA TTOLY, KATL VA KAVOLY — va EUTTVAGOLVY. I AuTo, TO XTUTTNUA armd TO VEPO £YW
TO BAETW BeTIKA. TO KUUA, N SUvaun AUTA TTOL EMITIBETAL OTOLG AVBPWTTOUE, ival TTOL TOUG A&l EumvroTe!

Evw, Aoy, otnv apxr) dev NTav evwPEVol, JETA amod To XTUTINPA, TTPOoTTaBolV va ocnkwBoLv 6pBiot kat va fondricouvv
0 €vaC TOV AANOV Kal va GTIAEOLY KATL YIA TO PEANOV Toug. Onwg eyw Tou Adnoa Tiow olkoyevela kKal GAoug ya va
Eekiviow TTAAL armo TNV apxn ™ Cwr) pou. YTIAPXEL i Tapolia Tou Aéel OTL KAl va TIECEIC armd TO AAOYO, TTPETIEL VA
EavaonkwBeig. AuTd akolouBw otn Cwr) Hou.

To ¢pyo Tou Kwota TookAN* yia péva SeiXvel hia OIKOYEVELQ: TOV TIATEPA, TN UNTEPA KAl TOV ylo. Kopn dev umapxeL.
Aev daivovtal va givat Kat TOAD KAAOVTUPEVOL, OUTE VA €X0LV TTOAA AeDTA. Alvouv SpwG TNV evtimwon OTL €XOLV TNV
EkPpaon TNC ikavoroinong ammd tn Cwn Toug. To Papt Tou BpiokeTal avaueod TOLG Kal eival SEUEVO, QVTIMPOCWIIEVEL,
KATA TNV Armoyr| Pou, TN Yuvaika 1ou Aelmel, TNV kOpn. AuTA BAETW eyw, AuTO Pe KAvEL va okedTw. Anhadr, To Papt
OULUBOAICEL TN YLvaiKa PESa OTNV Kolvwvia Tou dev €xel SIKaWPATA Kal elvat Sepévn, TTEPIOPIoPEVN. TWPA, OXETIKA UE
TA XPWUATA KAl TOV GWTICHO, KAl AUTY, Yl Péva, Sev eUMVEOULV KAl TTOAAR alolodogia.

2€ KABEe €pyo PTOPEl KAVEIQ va SWoel TOMEG epunveleg, KaBevag otnv KoLBEVTA Pac® Aéel TNV amodr Tou. ANG, aua
TO OoKedTOUWE Alyo, Ba Sdouue OTLOAOL pag Ta ibla Aépe Aiyo-ToAL. Molalouv ot amoelg pag, endxlota dladpEpouy, ylat
OAoL €xoupe CHOEL Pia eyAAn TaAQmwpPIia, pla JeyaAn TEPITETELQ, €XOUPE ONOL HAG pla Ko lotopia. Metd amnd doa
pac €xouv OLURBEL, gipaoTe MAEOV £6W OAoL padi, evwuévol. Eyw (w oe éva KTiplo pe epta opoddoug, drmou (ovue padi
avBpwrot and Sladpopa KpATn, and SIAPOPETIKES BPNOKEIES, HOVCOVAPAVOL, XPIOTIavol, OAOL. To va COUUE EVWPEVOL
TO paBape edw.

Emionc petd amd 6éoa cuvéRnoav otn Xxwpa pou, ol AvBpwrol dpxicav va BAENouv TN (wr ue dladpopeTIKO TPOTIO.
Evw mponyoupévwe 6Aol nBehav PeYAAa OTITIA, TTOAG XPAUATA KAl TTOAUTEAEIEG, TWEA OKEPTOVTAL OTL €va PIKPO
OTITAKL KaL Afya xprpata, ioa yia va grmopolv va {oouV TNV OIKOYEVELA TOUG, eival APKETA YIA VA £ival EVXOPIOTNUEVOL.
Eyw omovdada yia va yivw {wypddog. To peydho pou évelpo Atav va yivw (wypadog. Ouwg, éva auToKvNTIoTIKO
atluXNUA Pou dnuoLPYNOE KivNTIKA TPORAAUATA OTO &kl xEpL kal 6ev PmopoLoa TTAEOV va cuvexiow. MeTd, eixa eva
aKOUN atuxnua: xtumneénka and xewpoRouBida. Otav Byrnka amd To VOOOKOUED, okedTOPoLY OTL oTn Cwr) pJou dev
Ba kKatadbepw TMOTa, OTI KATAOTPAPNKA EVTIEAWGS. TOTE, N UNTEPQ oL PoL eirme OTL eixe el kKAToL Evav AvBpwo va
EXEL XAoeL Kal T SLO TOL XEPLa Kal va ouvexilel va (wypadilel pe To modl. MOAIC To Gkouoa, T ya 0To SWUAETIO Pou,
Sokipaoa va oxedldow HE TO aploTePd XEPL Kal €ida OTL pmopw. AvokoAevopal TTOAD, AANA TeEAKA Sgv eival adlvaTo
Kal, pe Alyn e€aoknon, Ba pmopw va (wypadiCw KOALTEPA.

Otav CwypadiCw, HOL APECEL VA XPNOWWOTIOIW VA PJOVO XPWHA UE TIG TTOMEC SIOPOPETIKEG ATTOXPWOEIC TOU. Agv
HOU aPECOLY TA TTOANA XpwuaTa oe éva (wypadIkd €pyo. MoTedw OTL UTTOPEL KAVEIG va TIEL TTOAA TTpAyUaTa PE amAd
TPOTIO, Pe éva POvo Xpwpa. ' autd pou apece TTOAD TO €0Y0 TTOU €I0AUE PE TOV APYAAEIDS, OTTOL TO OKEMACUA TTAVW
OTO OTT0I0 N KAANTEXVIG Oxediaoe Ta OVEIPA TNC ixe €va POVO XpWHa, ATav AeLKO: lowe pou Apeoe emeldn n Cwr) Hov
HEXOL TWPEA ATAV TTOAL TIEPITAOKN KAl avalntw TNV anmAoTnTa.

‘Otav nébave 0 maTePAS HOL — YVWOTOG ONPOCIOYPAGOE YA TTAVW amd TPIAVTATEVTE XpovIa oTn 2upia — n adepdn
HOU KalL N UNTEPA POoL POL TO €KPuPBay, YIa va unv TapaxTw emeldr| eixa To TPORANUA pe Ta OIKA pou atuxnuata. To
€paba POAG o evapion priva. Twpa, Aomdv, To HOVO TTIOL TTPAYHATIKG BEAW Babeld peoa pou, eival va Katabepw
va KAvw TOV TTATEPA PoU TTEPrGavo yia peva.

"Avadepetal oto EBvikd Mouoeio Z0yxpovng Téxvng.

2 AvadépeTal oTnv opdda KaTa TIG CLVAVTHOELG TNG omoiag oto EBVIkG Mouaoeio Z0yxpovng TEXVNG Kataypddnke n adpriynor| Tou.
3 Avagépetal oto €pyo Tou Mm\ Bioha, H oxedia, 2004.

4 AvagepeTal oTo £pyo To kauakwpevo apt, 1985.

5 AvadépeTtal oTnv opdda KaTa TIG CLVAVTAOELG TNG omolag oto EBVIKG Mouaoeio Z0yxpovng TEXVNG Kataypddnke n adpriynor| Tou.
5 Avadépetal oto €pyo Tng TCaviv Avtovi, Slumber, 1994.



All the artworks we saw in the Museum' are engraved in my memory. I'll never forget them. Each time we entered
the room where we used to meet?, | couldn’t wait to see which one we'd be talking about. They all had a lot of
hidden meanings and in order to discover them we had to concentrate very hard on the image. | couldn’t take my
eyes off these artworks, | couldn’t see anything else in the room but them. They all talked in a symbolic way about
life, about feelings, about everything. That's the kind of art | like, not art that’s too realistic.

In one artwork® we could see a group of people, who all seemed to be absorbed in the problems of their daily life.
| don’t think these people know each other. They're all strangers, all different, all from different cultures. One of
them looks like a priest, another like a doctor. From their clothes | get the impression that some of them are well-off
and have a comfortable life somehow. And don’t seem concerned with the person next to them. Each of them is
busy with something personal, a book or their cell phone. There’s a man in the group, the one with the purple shirt
and the bag in front, who seems to be from the Middle East. He looks tired, as if he’s recently left his country and
is caught up in his problems. They all want to say something but nobody talks. Until the water comes and hits them
like a wave... Until this violent force comes and forces them to say something, to do something—to wake up. That’s
why | see the pounding of the water as something positive. The wave, this force that assaults them, it’s telling them:
wake up!

You see, in the beginning they weren’t united but after the water hits, they try to get up and help each other and
make something for their future. Just as | left behind my family and friends to start a new life for myself all over
again. There’s a saying, when you fall from a horse you have to get back up again. That's how I'm living my life.

To me, Costas Tsoclis’ piece* depicts a family with a father, mother and son. There’s no girl. They don’t seem to be
well-dressed or have much money. But you get the sense looking at them that they're satisfied with their life. The
fish in the middle that's pinned down represents for me the woman who'’s missing, the girl. That's what | see, that’s
what it makes me think of. What | mean is that the fish symbolizes a woman in society, who doesn’t have any rights
and is tied down and restricted. As for the colours and the light, they don’t inspire much optimism either.

You can interpret each artwork in a lot of different ways, and during our conversations® we would each give our
opinions. But if you give it a little thought, you realize that we're all saying more or less the same thing. Our views
resemble each other. They're not much different really, because we've all lived through a great hardship, a great
adventure, and we all share a common history. After all that we've been through, we've all come together here.
We’'re united. | live in a 7-storey building, with people from different countries and religions, Muslims, Christians,
everybody. We learned here how to live together in unity.

After what’s happened in my country, people began to look at life in a different way. Before, everybody wanted to
have a big house and lots of money and expensive things. Now they’re happy with just a little house and a little bit
of money, just enough for the family to get by on. That’s enough to satisfy them. | was studying to be a painter. That
was my great dream, to become a painter. But | was in a car accident, which left me with problems when | move
my right hand, so | couldn’t continue. Then | had another accident—I was hit by a grenade. When | got out of the
hospital, | thought I'd never manage to do anything with my life, that | was totally ruined. Then my mother told me
that she had once seen a man who had lost both his hands but still continued to paint—uwith his foot. As soon as |
heard that, | went to my room and tried to draw with my left hand and | saw that | could. It's really hard, but in the
end, it's not impossible, and with a little practice, I'll be able to paint better.

When | paint | like to use a lot of different shades of just one colour. | don't like a lot of colours in a painting. | think
you can say a lot of things in a simple way with just one colour. That's why | really liked the piece with the loom?¢,
where the artist drew her dreams on the blanket in just one colour, which was white. Maybe it's because my life up
to now has been very complicated and I'm looking for simplicity.

When my father died—he’d been a well-known journalist in Syria for over 35 years—my mother and sister hid it from
me, so | wouldn’t get upset, since | had problems of my own with the accidents. | only found out a year and a half
later. Now, the only thing | truly want, with all my heart, is to manage to make my father proud of me.

"Refers to the National Museum of Contemporary Art, Athens.

2Refers to the group that met at the National Museum of Contemporary Art, Athens, where this narrative was recorded.
3Refers to Bill Viola’s work, The Raft, 2004.

“Refers to Harpooned Fish, 1985.

5Refers to the group that met at the National Museum of Contemporary Art, Athens, where this narrative was recorded.
5Refers to Janine Antoni’s installation, Slumber, 1994.
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O&AW va euxaploThow TTOAD GAOUC TOuG GOPEIC TToL oPYAVWoaV ALTO TO MPOYPAPHA Kal eLXoPaAl 0 OedC va TOUG
€LAOVE!, ylaTi KABe péPa pabaivoupe kal KAt veo. KaBe Gpopd mou epxouacTte oTo Moucoeio! umdpxouv TAvTa EIKOVEG,
TIOL KABE pia cLPPBOAICEL KATL. KAmoleg GoPES, e AUTEC TIG EIKOVEC, EVIWoa TTOAD évTova Kal NBeAa va KAApw, aAAd
HETA OKEPTNKA OTL AUTO TTIOL BAETIW elval TEXVN Kal auTrh N okéPn pe Bondnoe. Akdpa, edw oTo Mouoeio?, eviwoa yia
TPWTN dopd OTL eyW N 610, WG avBPWIVO OV, elual €va €pYo TEXVNG — OTL KABe AvBpWTOG eival €va €pyo TEXVNG,
ge TN Sk Tou loTopia KAt Ta SIKA Tou unvopata. Kat BéAw va mw oe 6Aa Ta adépdla pou 80, OTOUG TTPOCHUYEG,
OLUTIONTEG, dIAOLG pou — BAATE OTola AEEN BEAETE, TOUG BewpPw OIKOUG POL AvBPWIOUG — OTL €OW €XOUME TNV
eukalpia va GwTiocouue TA OKOTEWVA CNUEID TOL PUOAOU PAG, TN OKOTEWVH PVAUN TwV AoXNUWY YEYOVOTWY TTou CAOALE,
KAl VA VIWOOULPE T AVBPWITOL.

KatahaBaivw kal cupmovw Tov KOPLo® oL CUYKIVABNKE TOCO TTOAD pe TO €pyo Tou M BloAQ*. ©éAw dpwe va Tou
Tiw OTL KOAO eival va diwéEel amd Péoa Tou TNV andyvwon 1mou Tov eykAwBiCel. Eyw, BAémovTag autod To €pyo, Eviwoa
TEAKA alolodotia emeldr) okeDTNKA OTL Exw EeMEPATEL KATL TTOAD SUOKOAO. E(noa pia Tpaywdia, aA\a TEAKA €hTaca
otnv EAAGda kai, Twpa ma, eipat €Ton va Eekiviow pla kavoLpyla (wr, Byalovtag amd yéoa Pou TNV amdyvwaon.

AuTO TO €pyo, Aoimody, Seixvel OTL o €va onueio €xouv oLYKeVTPwWOE! AvBpwrol dladpoPEeTIKOL, amd SIAPOPETIKEC
€OVIKOTNTEC, OTIWC EUEIC, KAl O KABEVAC TOUG KAVEL KATL SIadOPETIKO: GANOG SlaBalel, GANOC AKOVEL JOUCIKN KTA, EVW
epelg OAoL edw, YOpw amd éva Tpamedl, culnTape To B0 Beua. Avaueod Toug elval Kal €vag KUPLOG TTOL UMmopel va
elval mandg, pia nyetikn popdn NG ekkAnolag, pag Bpnokeiag, 1 Kamola moATK: popdr. Katt dlaBadel, kATl BEAel
VA ETTIKOWVWVNOEL, KAl 600t gival YOpw TOL eival €TOWWOL va TO AKOUOOLV. Tautoxpova, Opwe, dalvetal 0Tt dev Prmopet
va LTAPEEL EMKOVWVIA PETAEL TOUG, VA KATAAGBOLY TL €xel O SUTAQVOC TOUG OTO PUOAG Tou. YTapxel SldBeon yia
eTMKOVWVIa, MG TEAKA auTd Sev cuuBaivel.

To {610 1oxVEel cuxva Kal oTnV TTPAYHATIKOTNTA. Ot Aaot HeTa&D pac BEAOLUE VA CUVOUINOUPE Kal va Bpiokoupe AOCEIC
yla OAa Ta TTPORANUATA, CAAG CUXVA EPXETAL PIA EEWTEPIKN SLVAUN, OTIWC elval TO vepd OTO €PYO TTOL CLINTAKE, Kal
pac epmodiCel. 2Tauatd auvth TNV €0TW TTPWTAPXIKY TTPOCTIABEIQ EMMKOIVWVIAG PETAEL TwyV avOpWIWY, PETAEL Twv
SlIadOPETIKWY XwPWV. ANA BAEMOLE eiong OTL TO vepod, TTApOAo TTou eival pia Biain emiBeon mPog Toug avBpwmoug,
TauTéXPOovVA glval cav va Toug ELTTVAEL, OV VA CLVEPXOVTAL DOTEPA arTd AUTO Kal AAAGCOLY oTAoN.

2T0 €PYO PE TO KAUAKWHEVO AL KAl TA TTOPTPETA YOPW ToL®, €ida va cupBoAiletal n earida. Otav n eAridéa ctapatioet
va LTTAPXEL 1 OTAV TPALPATIOTEL, TOTE, Pe TO TTEPACUA TOL XPOVOUL, Pag dnUoupyeiTal N aiobnon TG armoyonTeuonc.
Edav o avBpwnog, otnv mopeia Tou amd Ta VIATA TPOC TA yneaTeld, XAoel TNV eATTida Tou, eival cav va mepvael anod
™ Cwr oTtov Bavato. H teAeutaia eikdva pe ToV NAKIWPEVO KOPLO AuTH TN okEPn pou dnuovpynoe. Motebw Opweg
OTL aKOPA Kal av aloBavetal KAvelg GUAOKIOUEVOG — TTAYIOELPUEVOG — OTTWG TO AL TTOL eival TO KEVTPIKO BEua Tou
€PYOoU, OV TIPETIEL VA EYKATOAEITTEL TIC TTOOOTIABEIES, OTTOL KAl AV BPICKETAL, 000 eYKAWRIOPEVOC Kal av aloBAveTal.
AlODOPETIKA, TA YNPATEIR OE APrvVoLV TTAPAAUTO.

Na péva mou elual mpdodpuyag, To Papt prmopet emiong va cupBoAICel OAN AUTr TNV KATACTAON EYKAWRICUOV TNV omoia
EXW BILOEL TTPWTA TA TPAYIKA YEYOVOTA TTOL €CN0A OTN XWPEA JOoL, JETA OAO AUTO TO TAPA TTOAD SUCKOAO KAl ETTITOVO
Ta&idt mou €kava yla va ¢pOyw, Kal, Twea, TO TPAVPATICPEVO TTapov pou. Exovrac ¢poyel yia TTOMTIKOUG Adyouc amod TNV
natpida pouv, onuepa Bpiokopal 5w povn pou pe Ta maldlé pou Kat Sev ywwpilw av o Avtpag pou givat wvtavog N
neBapévog. MNapdTl auTtd TToU Yo EXel CUUPBEL elval pla TPAYUATIKOTNTA TTOL SeiXVeL TIIO SuvaTh amd epeva, TTPETEL va
mpoomabnow va tnv &emepdow, va TNV adrow THow Pou Kal va Kavw pla vea apyr. TavTtioa to Ta&idt Tng Cwne pJov
KAL TO 0TASIOKO TTEPAOUA ATd TN VIOTN POL OTA ynEateld Ye autod To €pyo. NiwbBovtag ma oav TO TPAUUATIONEVO A,
TO povo ou poBapal elval Ta ynpateld. OEAw va Kavw KATL, va Katapepw KATL, va kKepdiow TN Cwr) pou Tpv Taow
OTO OKOTAS! TV ynpatelwv. IMati, av n wn eival éva Papt kat To XAoeELC, TTRETEL VA TIIACEIC €va GANO KAl VA OLVEXIOEIG
pe auTd. TeAlkd, auTtdg 0 KAAITEXVNGE Sev elval pévo KaAATexvne. Elval kat dihdcodog kal To €pyo Tou eival Babl kat
PEQNIOTIKO.

Ta vApata mouv BAETW oTo €pyo NG Taviv Avtovi” cupBoAilouy Tov TIOVO KAl TNV MPOoTTABeIa TTou XPeladeTal va
KaTaBAANOLPE YIa va TIETOXOUHE ALTO TTIOL BEAOUE KAl N KOUBEPTA TTOL N KAANTEXVIG €XEL TIAEEEL eival N BorBela TTou
mpénel va Sivoupe 0 évac otov AAAo. ExTiunoa moAd 6oa pac eime n Zainab® oxeTika Ye TO OVEIPO TTOU EXEL YIA TO
pEMoV TNG. Exw Kal eyw TApouolo 6papa: eLXoPal pla pépa va SoLAepw otnv Evpwraikr Evwon cav mpéoBeipa tne
XWPEAC POU yIa va CLPPRANW OTNV €1PAVN.

ESw otnv ENGSQq, Aéve: «olya-olya». [MNpémel va SgiEovpe umopovr) yia va yivoupe auto mou BéAoupe. Kat 6mmwg Aéve
OAeg oL Bpnokeleg, xpeldleTal va yivoupe n ypobid tng ypoblag pag. Movo €10l MPAyPaTIKA EVWHEVOL, OE Pla XWwpa
mou Sivel TN SLVATOTNTA AUTNC TNG EVWOoNG, JOVO €TCL PMTOPOLPE va ouvexiooupe Katl va GTIaEouue amd tnv apxn Hia
KawvoLpyla loTopia.

TAvagpépeTal oto EBvikd Mouoeio 20yxpovng Téxvng.

2 Avagépetatl oto EBvikd Mouoeio Z0Uyxpovng Téxvng.

3 Avadépetal otov Ghassan 1ou emiong CUPHETEIKE OTO TTPOYPAUUA.

4 Avadépetal oto €pyo H oxedia, 2004.

5 Avagépetal ota épya Tou Kwota TookAn, Moptpéta, 1986 kat To kauakwuévo yapl, 1985

5 Avagépetal otov Kwota TooKAN.

7 Avadépetal oto €pyo Slumber, 1994,

8 Avadépetal otn Zainab, 16 etwv, amd To ApyavioTdav, n oroia emiong CUHPETEXE OTO TPOYPAUHA.



I'd like to thank all the organizations that put this programme together. May God bless them, because each day
we learn something new. Every time we come to the Museum' there are always images to see, and each of them
symbolises something. They sometimes bring on very intense feelings that make me want to cry, but then | think,
what I'm looking at is art, and thinking of this helps. Here at the Museum? | felt for the first time in my life that as a
human being | am a work of art, too—that each of us is a work of art, with their own story to tell and messages to
convey. And | want to say to all my brothers and sisters here, to the refugees, compatriots and friends—call them
what you will, | think of them as family—that we have the chance here to light up the darker places in our mind, the
dark memories of the terrible things we've experienced, and to feel human again.

| understand and feel for the man® who was so moved by Bill Viola’s work®*. But | want to tell him he needs to chase
away the despair he’s caught in. Looking at this work, | felt in the end a kind of optimism because | thought, I've
made it through a very difficult time. | lived through a tragedy but in the end, | managed to get to Greece, and now
I’'m ready to rid myself of the hopelessness inside me and start a new life.

This work, then, shows us a group of people gathered together, all from different nationalities, just like us. Each of
them is doing something different—one of them is reading, another is listening to music, etc.—while we're all sitting
here around a table discussing the same thing. Among the figures in the image is a man who's perhaps a priest, or
the leader of a church or religion, or maybe a political figure. He’s reading something and wants to communicate
with the others, and everyone around him seems ready to listen to him. But at the same time, it also feels like they
can’t communicate with each other or understand what the others have on their mind. They’re willing to talk to each
other, but, in the end, that doesn’t happen.

That happens a lot in real life, too. People from different countries want to communicate and find solutions to their
problems but then some outside force, like the water in the artwork we're talking about, comes and stops them.
It prevents people—and different countries, too—from taking that very first step to communicate with each other.
But we also see that even though there is a violence in the way the water is attacking these people, at the same
time it's as if the water is waking them up and they’ll recover later and change their attitude.

In the work with the harpooned fish and the portraits around it®, | saw a symbol of hope. When hope ceases to exist
or when it's damaged, then, as time goes on, a sense of disappointment emerges. And if people lose hope on
their journey from youth to old age, it’s like moving from life to death. That's what came to mind when | saw the last
picture with the elderly man. | believe that even when you feel imprisoned—trapped—Ilike the fish in the picture in
the middle, you mustn’t give up trying, wherever you are, however trapped you feel. Otherwise, old age will leave
you paralyzed.

As a refugee, | felt that the fish also symbolized all that sense of confinement I've experienced: first the horrible
events | experienced in my country, and then the very hard and painful journey | made to escape, and now, my
wounded present. | left my country for political reasons and now I'm here, alone with my children, and | don’t know
if my husband is alive or dead. Even though what happened to me is a reality that seems to be stronger than | am,
| have to try to get over it, to leave it behind and make a new start. For me, the artwork with the fish is very much
like the journey of my life and the gradual passage from youth to old age. | feel these days like the wounded fish;
the only thing I'm afraid of is old age. | want to do something with my life, to achieve something, to make something
of myself before | reach the darkness of old age. Because if life is a fish and you lose it, you have to catch another
one and continue with that one. In the end, that man®isn’t just an artist. He’s a philosopher, and his work is profound
and realistic.

The threads in Janine Antoni’'s work” symbolize for me the pain and effort we need to make to achieve what we
want, and the blanket the artist has woven is the help we give each other. | really appreciated what Zainab® had
to say to us about her dream for the future. | also have a dream like that: | hope one day to work in the European
Union as my country’s ambassador and work for peace.

Here in Greece they say “siga-siga” (little by little). We need to be patient in order to become what we want to be.
As they say in every religion, we must stand together, hand in hand. Only in this way, truly united, in a country that
makes this unity possible, only in this way can we move on and create a new history from the beginning.

"Refers to the National Museum of Contemporary Art, Athens.

?Refers to the National Museum of Contemporary Art, Athens.

38he’s referring to Ghassan, who also took part in the programme.

4 The Raft, 2004.

5Refers to Costas Tsoclis’ Portraits, 1986 and Harpooned Fish, 1985.

5Refers to Costas Tsoclis.

"Refers to the work Slumber, 1994

8She’s referring to Zainab, a 16-year-old girl from Afghanistan, who took part in the programme.
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Mpwv €pBw oTtnv ABrva, €uelva yla éva dldoTnua, padi pe tov adepdd pou, Tov John', oe kKEvTpo Gprioeviac mpoodLywv
otn AéoPo. ZT1o vnol ptaocape and TNV Tovpkia, eTd and va mepumeTelwdeg Ta&idl pe GouokwTr) BApKaA TOL KPATNCE
€€l ue edta wpeg. MNpwv Eexvhooupe, pac eixav mel 6Tt Ba pac mryawvav kateuvBeiav otnv ABriva, 6TLn andotaocn eival
HIKEN, OTL TO TAgOL eival AmOAUTWG ACPOAEG Kat 6Tl Ba dlapkoloe POVO €ikoot AeTTTA. TeAKA, OmwG amodeiXTnKe,
dev pac eimav TNV aAnBeia. EmmAéoy, n pnxavrn e BApKAG XAAAoE Kal EPEVE AKLBEPVNTN YA TTOAEG WPeG. HTav
AekeUBPNS pAvag, duoolLoe SLVATOG AEPAG, KAl EYW e ToV adepdd pou dev EEpape KOADUTL HTav TTOAL emikivéuvo.
H mepméTela TeAeiwoe OTav NPBav Ta cWOTIKA KAt pag €Ryaiav otn Aeoo.

Twpa Cw oe éva dlapéplopa otnv KupeAn. To poipdlopalt ge Tov adepdd Uou Kat GAAOUC TREIC OLYKATOIKOUG. BpiokeTal
OTOV TIEPTTTO 6POPO PIAC TTOAVKATOIKIOC Kal Exel PeyAAn Bepavta pe wpaia B€a. And Tn BepavTa, Pmopeic va Seic AN
Vv ABriva. Opwe, yia péva, To ayarnmnuévo PeEPOC Tou omiTioL eival N Tpamelapia, OTTou oL ApETEL va KABoPAL Kal va
SlaBalw 1 va akoLw POLOIKT. Mou apETeL TTOAU N OUGCIKN. ALCTUXWG eV EXW NAEKTPOVIKO LTTOAOYIOTF) OTO OTTITL AAAA
urapxet WiFi kal, ge To Kivntd Pou, PImopw va XPNOOTIOW TO VTEPVET. AMEG GopES, KaBopaoTe padi ye Tov John kal
ou{nTaue 1 pou diaBadel Ta morpaTa mou ypadel. AlobBavoual achAAela YECA OTO OTITL Pou. To Blo kal oTav Byaivw
BOATa otnVv ABriva, OTO KEVTPO 1) OTN YETOVIA TTOL PEVW.

‘Otav apxloa va mapakoAouBw To Tpoypapua Tou Mouaceiou? dev gixa Eekivrioel akopua oxoAeio. Mou élelre TTOAD Kal
NBeAa va apxiow va mnyaivw oxoAeio kat edw otnv EAAGSa, yia va pn peivw miow oTic omoudég pou. Ooo mepvoluoav
Ol HEPEC, POPOHOLY OTL AV dev TTAW OXOAEID PTmopel va Kavw KATLTTOL eV eival cwoTd O AUTA TN XWEA, KATL TTAPAVOUO,
Kal va GUACKIOTW 1 va pe otellouv miow oTnv matpida pou, omou dev gipal kaBoAou acdaing. ELTuxws, TWPa Exw
Eekvnoel kat myaivw. Eipat moAD xapolLuevog Kat mpoommabw va TTPOoapPooTwW, va BAAwW Ta Sduvatd Pou yia va Ta
KATAPEPW KAl VA TIOAYUATOTIONOW TA OVEIRA TTOU €XW YIA TO HEANOV pou. [pETel ToWwTa va Pabw KOAA TNV [EAANVIKA]
YAWOOQ yla va evTaxBw oe PeyallTePN TAEN KAl va apxiow Ta gEoa amd To OXOAel0 va pabaivw KavoLpyla TpayuaTa.

Eivat oAb onuavtikd va xTilel Kaveig yepes BAacelg Kal va eoTalel G QUTEG OAEG TOU TIG TTPOCTIABEEG. AUTO €iba
oTO €pyo 2kaAa Il Tou Nto-Xo Zou, éva amnd Ta épya mou culntroaue oto Mouoeio®. > autd To €pyo, N OKAAQ Sev
QKOULUTIAEL OTO TTATWHA AAG cuwpeital kKpepacopévn améd 1o TaBdavt. OTav To €ida, OKEPTNKA 6Tl O KAATEXVNG NOEAE
va 6eitel peTadopIkd@ TNV MOPEIa TPOG TNV EKTTANPWON TWV OVEIPWY POG KAl va TOABNEEL TNV TTPOCOX! KOG OTA TTOWTA
paG BripaTta aAAG Kal 0TO TTOOO CNUAVTIKO ival va €XOLHE OTEPEES BAoelg oTn (W) YA VA UTTOPECOUVHE VA TTATAOOUUE
YEPA Kal, TTAVW OE AUTEG, VA XTIOOUHE TO PEANOV PAG.

Ot ymoyot oto €pyo tne Kipooutla* Ba umopovoav va cuuBoAiCouv Toug MpooduLyec. Ta SIAPOPETIKA XPWUATA OTA
vdpaopaTa cLpBoACovy Toug SIAdOPETIKOVC TTOANTIOUOVG ard TOLC OTTOIOLG KABEVAG [amd eudG] TMPOEPXETAL 1 TN
SladopeTikn GLUAA otV omoila avhkel. Emiong, 6mwe ot pmdyol KpUBoLY PECQ TOUG TIPAYUATA TTOL OEV UTTOPOUUE
va 6oLpe, €Tl Kal KABE TPOOGLYAG KPUBEL PECO TOU IOEEC KAl TOAEVTA QAN &ev Tou €xel S0Bel N eukalpia va Ta
Eedmwoel kal va oeifel Kal oToug GANOLG AUTA Ta GWPEA TTOL GEPEL PEOQ TO. XpelaleTal XpOVOG Kal, {oWwG, Pla pepQ,
0 PmdYoG va avolEel Kal va JITOPECOLY Kal Ot TTPOCDLYEG vVa AEIOTTIOINCOLY TIG SLVATOTNTEG KAL TA TOAEVTA TOUG. Mbvo
TOTE Ba aloBavovTal eAeVBePOL.

Av mapatnpnooupe To €pyo Tou BAdon Kavidpn®, deixvel akpiBwe mwe elval évac mpdoduyac ou POAIG Exel TACEL O
HIa GAAN XWPA KAl TTEPIEVEL KATL ONUAVTIKO va oLPBEl kal va Tou 60800V eukapieg va kavel katt. Eyw Ba pmopovoa
VA TAUTIOTW PE TN dryodpa Tou Bpioketal €Ew amd To TAQIoIO yiaTi Sev UOL APETEL VA AIoBAVOUAL TTEPIOPIOUEVOG” UOU
ap€oel va TapoTPLVW TOLG GANOUG AVEPWITOLG KAL VA TOUG TTAPAKIVW VA KAVOLV TIPAYUATA TTou B8a Toug BonBrnoouv
va Tipoxwprnoouv otn (wr Toug. INa mapddetypa, o adepddC PoL Kal eyw dev eipacte ouvnBlopévol va CoLPE POVOL.
Opwg, mpoomaboLpe va paBoupe Kat va cuvexioovpe tn Cwr PHAg e autd MO €XOupe Twpda. AuTO gival OTO HUOAO
pac. Na 600pe TiL ymopoLPEe va KAVOULE TA €MTOPEVA XPOVIA YIA VA TIDAYUATOTIOINCOUPE TA OVEIRA TTOL EXOUUE YIA TN
Cwn pag.

To €pyo Tou Eexwploa kal ov Apeoe IO TOAL amnd OAa 6oa eidape eival Tou AAEEavdpou [Mewpyiou, autod mou Seixvel
Tov lNapBeviva®. ETol OTTWG 0 KOAATEXVNG €XEL XPWHATIOEL TOV apxXaio vad pe KITPIVo XPWHA KAl TOV €xel KAVEL va
EexwpiCel amd TNV LMOAOITN €lKOVA TTOL eival YKPICA, 0 va EKTTEUTIEL KATTOIO GWG, JOL EPEPE OTO VOU TIG TTAPABOAES
TIOL €AeyE O INoOVG amd TNV Kopudr evOs BEAaxou. Mia GAAN OKEWN TTOL POV dNUILEYNBNKE KoITAlovTag TO IO €pYO

oxeTiCeTal kal TTAAL Ye Ta yepd BepéNA TTOL TIPETIEL VA EXEL KAVEIG YIa VA EXEL KAl €va KAAO pEANoV. EdOoovV 0 vaog éxel
XTIOTEl TTOAOUG QUWVEC TIPIV KAl aKOpa Bploketal ekel, onuaivel OTL XTIOTNKE TTPOCEKTIKA, UEAETNUEVA KAl UE YEPEC
Bacelg. Ta Bepéla eival amd Ta mMo Bacikd mPAyPaTa oTa omoia TPETEL val Sivoupe UEYAAN TTPOCOXH, YIOTi TAvw oe
autd Ba matdue otn petenera (wn pac. M’ auTtév Tov AOYo, TO OXOAEID €lval QUTH TN OTIyUr TO TTIO CNUAVTIKO YIa PéVA.

Mou apéoel emiong va mailw modoohapo Kal ejyal KAAOG ¢’ avTd To ABANUA, AAAG TIOTELW OTL TIPETIEL KAVEIG va
OOKIACEL TTOMG TIPAYHATA 08 OAOUG TOUG TOMEIG YIa VA AVAKAAUPEL TEAIKA 0€ TTOIOV amd OAOUG eival KAAOG KAl UETA
va TIPoXwPENOoEL To Gvelpd PoU yia TO WEAAOV IOV eival va oTTOLOACW UNXAVIKOC AOYICHIKOU aAAG Bupdual TN unTépa
Hou TTou ABEAE va Yivw ylaTpog Kal emépeve o' auto. Evvooloe OTL eival Mo onuavtiko va cwlelc avopwmveg CWeEC
apd va CLPPBANEIC oTnV €EENEN TNG Texvoloyiag. M autd Kal eyw Ba mpoomabriow va yivw ylatpoc. XpeldleTal
Ouwe TTPWTA va dw av eipal KAAOG ota pabnuata Kat av Ba maw KA oTiG eEETACELG.

To olyoupo mavTwg eival OTL Exw PakpoTvoa oxedla yia Tn wr) gou. @EAw va amoAabow TN {wr Pou, elual ovelpoTTOAOG
Kal elpatl amodaolopevog va meToxw.

'O adepdog Tou Bryan, o John, emiong ocuppeTeixe oTo MPOypappa.
23 Avadpepetal oto EBviKS Mouoeio 20yxpovng Téxvng.

4 Avadépetal oto €pyo Mmrotapr, 2005-2017.

5 Avadepetal oto €pyo To koutod, 1974,

& Avadépetal ato €pyo Abriva, MNapbevivag, 2007-2008.



Before coming to Athens, | stayed with my brother, John', for a while, at a refugee site in Lesvos. We reached the
island from Turkey, after an adventurous trip in an inflatable dinghy, which lasted six to seven hours. Before leaving,
we were told that we would be going straight to Athens, that the distance was short, that the trip was absolutely safe
and that it would only last 20 minutes. As it turned out, they had lied. In addition, the engine broke down and the
boat drifted for many hours. It was December, a strong wind was blowing, and neither | nor my brother knew how
to swim. It was very dangerous. The adventure ended when the rescue boats came and we were taken to Lesvos.

| currently live in an apartment in Kypseli. | share it with my brother and three other housemates. It's on the fifth floor
of a block of flats and has a large terrace with a nice view. From the terrace, you can see the whole of Athens. But
for me, the favorite part of the house is the dining room, where | like to sit and read or listen to music. | really like
music. Unfortunately, | do not have a computer at home but there is Wi-Fi and | can access the internet with my cell
phone. Other times, | hang out with John and talk, or read the poems he writes. | feel safe at home. | also feel safe
when | go out in Athens, downtown or in my neighborhood.

When | attended the Museum’s? programme, | hadn’t started school yet. | missed it a lot and wanted to begin
school here in Greece so that | wouldn't be left behind in my studies. As time passed, | was afraid that if | didn’t
go to school, I might do something bad in this country, something illegal, and then get sent to jail or back to my
country, where I'm not safe at all. Fortunately, | started school. I'm very happy and trying to adapt, do my best to
succeed and realize the dreams | have for my future. | first have to learn the [Greek] language in order to join a
higher class and start learning new things from school.

It is very important to build a strong base and focus all your efforts on it. That's what | saw in the Staircase I, by
Do-Ho Suh, one of the works we discussed at the Museum?. In this work, the staircase does not rest on the floor but
is hanging from the ceiling. When | saw it, | thought that the artist wanted to show the way forward in fulfilling our
dreams and to draw our attention to our first steps, but also the importance of having solid foundations in life so that
we can be stable, and to build our future on them.

The bundles in Kimsooja’'s* work could symbolize refugees. Different colours in the fabrics symbolize the different
cultures each of us comes from or the different race we belong to. Also, as bundles contain things that we cannot
see, every refugee hides the ideas and talents that he has not been given the opportunity to reveal. It takes time
and, perhaps, some day, the bundle will open and refugees will be able to make use of their abilities and talents.
Only then will they feel free.

If you look at the work by Vlassis Caniaris®, you can see that it shows exactly the condition of a refugee who has
just arrived in another country and is expecting something important to happen, to be given an opportunity to do
something. | could identify with the figure outside the frame because | don't like to feel constrained; | like to urge
other people on and encourage them to do things that will help them move on with their lives. For example, my
brother and | are not used to living alone. But we are trying to learn how to do it, and to continue our lives with what
we have at the moment. That’'s what we have in mind. Let’'s see what we can do in the years ahead to realize our
dreams.

The work that stood out and which | liked the most was by Alexandros Georgiou. It depicts the Parthenon®. Just
as the artist painted the ancient temple in yellow and made it stand out from the rest of the image, which is gray,
as if some light is glowing, | thought of the parables that Jesus told, sitting on a rock. Another thought that came
to mind has to do with the strong foundations one must have in order to have a good future. Since the temple was
built many centuries ago and is still there, it means it was built carefully and with strong foundations. We need to
pay close attention to foundations because they will be our base in life. That is why school is my priority right now.

| also like to play football and | am good at this sport, but | believe that you have to try a lot of things in different fields
to finally find which one you're best at and then go on. My dream for my future is to study software engineering, but

| remember my mother, who wanted me to become a doctor. She insisted on it. She believed it was more important
to save human lives than to contribute to the development of technology. That's why | will try to become a doctor.
But first | need to see if I'm good at school and if | do well in the exams.

What | know for sure is that | have long-term plans for my life. | want to enjoy my life, | am a dreamer and | am
determined to succeed.

"Bryan’s brother, John, also participated in the programme.

2 3Refers to the National Museum of Contemporary Art, Athens.
“Refers to Bottari, 2005-2017.

5Refers to Hopscotch, 1974.

8 Refers to Athens, Parthenon, 2007-2008.
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270 €pyo TNe Mriac NtaBou! €ida 1o KGBe éva amod Ta loTia va xel SIaPOoPETIKO Xpwua kal dladopeTIKA kateLBuvon.
AULTO oL dnuloLPYNCE CLYXLON KAl CLVAICBNUATIKA GOPTION ETTEION PJOUL EDEPE OTO PLANO TNV KATACTACN TTOU ETIKOATEL
OTN XWPA HOoL- LTTAPXOLY SIAPOPETIKEC OPASEC AvBPWIWY, PE TTOAMEG dladopEeS PeTAED Toug, Ol OTToleg BpiokovTal
oe avTimapdBeon Kal cuykpoLovTal. To avTiBeTo cupBaivel otnv aiBouca Tou Mouoegiou? 6oL CLVAVTIOPAOTE: EVW
elpaote G0l SlaPoPETIKOL AVOPWTTIOL KAl OKEPTOUACTE PE SIAPOPETIKO TPOTIO, SIAMICTWVOLHE OTL O Evac cEReTAl TNV
amopn Tou AAAOU KAl ETIIMAEOV OTL HOIPACOPaOTE KOG cuvaloBruata. Etol, evw 1o €pyo ekdpdalel oLyKpovon —
yla €6VIKOUG, GUAETIKOUG, OIKOVOUIKOUG 1) GAAOLG AOYOULG — epelq edw peTadidoupe éva GANO prnvuua yia TO TTapoV
KAL TO HEANOV: aKOPA Kal Qv elpaocTe SIaOPETIKOL, EXOUPE KOWA OTOIKEIQ TTOL PAG EVWVOULV KAl HETAED Yag LTTAPXEL
aMnAoceBaopdg. MU auTod elpal TOAD XapOoUPEVOG TTOU elpal HEAOC AQUTAC TNG opadacs.

‘Evac kalTexvne €xetl Tn SuvatdtnTa va ‘cuvavtieTal, JETAPOPIKA, PE GAAOULG avBPWITOUG, PHEOW TWV IOEWV TTOU
TO €pyo Tou petadidel. 2Tn Zupia omoldaca YTTOKPITIKM yla évav Xpovo Kal getd Ghocodia, emiong yia évav xpovo.
MpoTww TNV YTOKPLTIKA €mMeldn ivat pla popdr Texvng. Méow tng Téxvng, N dwvr) oou Umopel va GTacel o€ TTOAOUG
avBpwmoug Kal TOAOUG TOTouG. Mmopelc va KAVEIG KPLTK availuon oe Sladopa KOWWVIKA (NTAKATA Kal va
OLUBGAAELG pE BETIKO TPOTTO va AUBOUV KOWVWVIKA TTOORAAUATAL.

‘Otav undpyel auolBaiog oeBacudg, ouvevwonaon KAl OUCIACTIKI EMKONVWVIA HETAED TWV JEAWV PIAG KOWVWVIAG, TOTE
N Kowwvia autr mpoodelel. KaBe évac avalauBAVEL TIG UTTOXPEWOELG TOU, AMOAAUBAvVEL TA SIKAUWPATA TOL KAl £TCL
LTTAPXEL LOOTNTA. AVOTUXWG, OTN XWPEA POL, OTTWG KAl 08 GAEG XWPES, 6ev oupPBaivel auTto. Adyw ENeWPNS madeiag
— €70l TO BAETIW eyWw — N Kowwvia [otn Zupia] k&vel Brpata mPog TA THow Kal EXOUUE LTTOPEPEL TTOAD amd ALTO.
2T0 Gvopa TNG Bpnokeiag €xouv emPBANBel MTOMEG amayopeloelG Je AMOTEAECUA TO PUAAG TWV AVEPWITWY VA PEVEL
otdolpo. PEpvw oav mapadetypa Tn 6€on Twv yuvakwy. Otav EEomace N Kpion oTn Zupid, eyw AUOLY AKOUN oTNV
ednBeia. Méxpl TOTE €ixa 0TO PUAAG oL OTL LA yuvaika prmopet va eival ylatpoc, 6ackaia, cLCLYOC, UNTEPQ, HOUCIKOC,
YUUVAOTPIA — O,TL TEAOG TTAVTWY EMAEEEL — OTTWG KAl Evag avtpac. EEGA oL, av avaTtpétel kavelg oTnv loTopia TS
Xwpag, 6a dlamotwoel OTL 0T Zupia LTTHPEAV AVA TOUG AIWVEC TTOAMEC ONUAVTIKES YUVAIKES. ALCTUXWCS, TWPEA, EXOLV
eMPBANBel mepIopIoUOi OTIC EMAOYEC TTOL PTTOPEL va €XEL pia yuvaika otn Cwn Tng, dev avayvwpifovtal ol IKavoTnTeEC
TIOL PTTOPEL val €XEL OE OTTOIOVONTTOTE TOPEQ Kal, YEVIKA, Sev avTIHETWTTICETAL WC IO0OTIUN TWV AVOPWV.

[MOMEG GOPES Exw KATIOIO EQWTAKATA YIA TA oroia dev Umopw va Bpw Aoyiknh e€nynon. MNa mapddetyua, otav hpda
otnv Abrva, dev mepiyeva va dw auTryv TNV KATAoTaon Pe TA OKOUTOIA KAl TA VOPKWTIKA og TOANOUG SpOHoUG TNG
mOANG. Autn n kataGotaon dnAwvel KataoTpodrn Twy aflwyv. Aev katahafaivw yati exel oupBel autd oe pla xwpa
oav v EANGSQ, pe v 1oTopia Kat ToV TONTIoOPO TTOU €Xel armd TNV apxaldtnta. Autd To Bepa vopiCw, 6Tl Biyel o
ANeEavdpog Mewpyiov oTo €pyo Tou?. Aivel oTo vaod Tou MNapBevwva KITpvo XpWwHa Kal ToV TOTOBETE! 0TO KEVTPO YIa
va SNAWoel OTL 0 TTOMTICPOG Kal N loTopia eival TOAD onuavTika kKat Sev Slaypddovtal 600 KL av Exel AAAGEEL TO TTAPOV
HIOG Kovwviag kat 0Tt Ba urmAPYoLY TTAVTA EKEL yIA VA EVIWVOLV TOLG AvVBPWTTOUC.

Na N Slactavpwaon SIAPOPETIKWY TTOMTICUWY JAGEL TO €py0 Tou Kwotr Behwvn, 2oundikd mmtauevo xali. H amoyn
HOU OXETIKA pe auTd To B€pa elvatl OTL N eMKOVWVIA Kal N avTaAhayr I6ewV Kal SIadpOPETIKWY TTOATIOTIKWY OTOIXEIWV
OLUBAN\EL OTNV TTPOOSO Kal OTNV AvanTuén Tou TTOATIoPOU. ApKel va avayvwpiCeTal Kal va unv mapaypddeTal n
loTOPIa KAl TA TTOAITIOTIKA OTOIXEla pe Ta omoia KaBévag AaodG XwPIoTA €XEl CLVEIODEPEL O AUTH TNV AvANTLEN. AuTO
7oL OfyoLPA KATACTPEDEL TOUG TTOATIOMOUG eival 0 TTOAEPOG. Q¢ VEOG AvBpwWIOG TToL elual, Ba NBeAa N xWwpEa Hou
va BplokdTav oe KOAUTEPN KATACTACN YIA VA PTTOPW va €xw eATTIOEG yia TO YEAMOV pou ekel. Ouwg, Ol CUVONKEG
aveAeuBepiag oL EMKOATOLV OTN ZLPla EXOLV 0ONYNCEL XINASEG VEOULG CAV EPEVA VA AvalNTHoOLV TNV TUXN TOUG OE
AANEC XWPEG, EXOVTAG PIPOOTA TOUG Eva ARERAI0 HEANOV.

Kat 6Aa autd ocupBaivouy oe pla xwpa n omoia SlaBeTel 6LO anod TIC APXAIOTEPEC TTOAEIC OTOV KOCHO, TO XAAETL KAl
™ Aapaoko. Kat 0pwe, €va okoTewd onueio TNG olyXpovNne loTopiac TNG OTABNKE APKETO YA VA KATACTPEPEL TOV
TIONTIOPO AlvVWY Kal TIC CWES XAGdwyv avBpwrwy. Aev eival amid 6TL oTn Xwpea pou dev pmopouoa va ormoudacw,
N O0T1 CoLoa 0g CLVONKEC PTWXELAC, OTL TIelvoload. O TTOAEPOC, TTIOL EXEL KATACTPEPEL TA TAVTA ival 0 AOYOC yla ToV
orolo edpuya amnd ekel kal Bpiokopal orpepa edw, avalNTwvTag éva veo Eexivnua yia Tn Cwr) pou. OEAw va omoudacw

Kal VO EPYAO0TW OE pIa XWwpa NG Eupwraikng Evwong, va mapw oTolxela and Tov eLpwaikd MOATIOHO AAG Kal va
OLVEIODEPW OE AUTOV PE TN OELPA POU OTOIXEIQ TOL TTOMTICUOUD arrd TovV OTToioV MPOoEPXOopal. Kal ebxopat va pou 600t
n eukalpia va Sei€w molog TpayuaTika gipat, Tt SLVATOTNTEC EXW KAL TL UTTOPW VA TTPOCHEPW.

‘OMot ol TIpOohLYEC €iuacTe TTOAD TAAATwPENUEVOL AvBpwriol. Exoupe avaykn éva pikpd SIGAEPa armd TIC €YVOIEG TTOU
BaoaviCouv To PLAAG Pag. Exoupe avaykn va BPICKOUACTE PE avBPWITOUG TTOU €X0LV SIABECN VA JAG AKOUVE KAl TTOL
PTTOPOLV VA PAG KATAAOBAVOLV WOTE VA PoIPAoToLHE padi TOuG TIG OKEPEIS Pag. Mati o peyaAlTEPOG BNoaupOg TTou
€xel 0 QvBpwWMoG elval To JUAAG TOU KAl O TPOTIOC TTOU OKEDTETAL.

Kau 6mwg deixvel To €pyo Tou M BIOAG® oTo TéAOG, TimoTa dev elval Ikavo va pag epmodioel amod 1o va ouvexi(ouvpe
VA KAVOUPE OXESIA KAl OVEIPA YIA TO PEANOV PAG KAl TTRETTEL VAl elaoTe anmodaAcIoPévVol OTL, AKOPA KAl Qv TTECOUWE,
TTPEMEL va EavacnKwBoLPE Kal VA CLUVEXICOUUE.

"AvadpepeTal oto €pyo lotia, 1981-1982.

2 Avadépetal oto EBvikd Mouaoegio Z0yxpovng TEXVNG.

3 Avadépetal otnv opada KaTd TIG CUVAVTACEIS TNG omoiag oto EBvikd Mouoeio ZUyxpovng Téxvng kataypddnke n adrynor) Tou.
4 Avagépetal oto €pyo ABnva, MNapBevwvag, 2007-2008.

5 Avagepetal oto H axedia, 2004.



In Bia Davou’s work' | could see that each of the sails is a different colour and faces a different direction. It made
me feel tense and confused, because it brought to mind what's going on in my country, with the various factions
and their differences, who are in conflict and fighting amongst themselves. Just the opposite happens when we
meet in the hall at the Museum?; we're all different and think differently, but we realize we respect each other’s
opinion and, what's more, we share the same feelings. So, while the work expresses conflict—brought on by
ethnic, racial, economic or other causes—we’re sending out here a different kind of message for the present and
the future: even though we’re different, we have things in common that unite us and we respect one another. That's
why I'm really happy to be part of this group?.

An artist is able to ‘meet’ other people, metaphorically speaking, through the ideas his or her work conveys.
| studied acting for a year in Syria and then philosophy for another. | prefer acting because it's a form of art. With
art, your voice can reach a lot of people in many different countries. You can critically analyse social issues and
make a positive contribution to solving problems in society.

When there’s mutual respect, understanding and real communication among the members of a society, then that
society can make progress. Each person fulfils their obligations and can exercise their rights. That's equality.
Unfortunately, in my country, as in many other countries, that's not the case. Because of a lack of education—
that's how | see it—[Syrian] society is moving backwards, and we're suffering a great deal because of this. A lot of
restrictions have been introduced, and as a result, people have become stuck in the way they think. Take, for
example, the position of women. When the crisis broke out in Syria, | was still a teenager. Until then, I'd had the
idea that a woman could be a doctor, a teacher, a wife, a musician, a gymnast—whatever she chose to be—just
as a man could. Actually, if you look back in time, you'll see that throughout the centuries there have been very
important women in the country’s history. Unfortunately, restrictions have been placed on what a woman can do
with her life, the skills and talents she might have in a particular area aren’t recognized, and in general she’s not
considered equal to a man.

A lot of times | can'’t find a logical explanation for things. For example, when | got to Athens | didn’t expect to find
this situation with drugs and garbage on so many of the city streets. It indicates how values have eroded. | don'’t
understand how this could happen in a country like Greece, with its history and with a culture that goes back to
Antiquity. | think that's what Alexandros Georgiou is exploring in his work*. He colours the temple of the Parthenon
in yellow and places it at the centre to show that culture and history are very important and can’t be erased. However
much society has changed in the meantime, that they’ll always be there to bring people together.

Kostis Velonis’ Swedish Flying Carpet talks about the encounter between different cultures. My own sense is that
communication and the exchange of ideas and elements of culture can foster progress and cultural development.
We just need to appreciate and not dismiss the culture and history that each nation has contributed. What surely
destroys a culture is war. As a young person, | want the situation in my country to improve so that | can have hope
for my future there. However, the absence of freedom in Syria has led thousands of young persons like me to seek
their fortune elsewhere in another country, where they face an uncertain future.

All this is happening in a country with two of the most ancient cities in the world, Aleppo and Damascus. And yet,
one dark moment in its modern history was enough to destroy a centuries-old culture and the lives of thousands
of people. It's not only that | can’t study in my country, or that I'd be poor and hungry. The war has destroyed
everything. It's why | left and | am here today, trying to make a new start in my life. | want to study and work in
a country in the EU and get exposed to elements of European culture, but | also want to contribute in turn with
elements of my own culture. | hope I'll be given the chance to show who | really am and what | can do, and what |
can contribute.

As refugees we have all endured a great deal of hardship. We need a short break from the troubles weighing on
our mind. We need to be among people who are willing to listen to us and who can understand us, so that we can

share our thoughts with them. Because a person’s mind and way of thinking is their greatest treasure.
In the end, as Bill Viola's work® shows, nothing can stop us from dreaming and making plans for our future, and we
need to be determined that even if we fall, we will get back up and carry on.

'Refers to Sails, 1981-1982.

?Refers to the National Museum of Contemporary Art, Athens.

% Refers to the group that met at the National Museum of Contemporary Art, Athens, where this narrative was recorded.
“Refers to the work, Athens, Parthenon, 2007-2008.

°Refers to The Raft, 2004.
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2710 MaPeABOV, dev pou eixe 60Bel N eukalpia va EMOKEDTW Eva POLOEID CLYXPOVNC TEXVNG. MExpL Twpa, NEepa pdvo
yla TNV apxaia téxvn. Xaipopatl Tou péoa amnd auTtd TO TEOYPAUUA UITopW va yvwpiow Kat TN olyxpovn [Téxvn] Kat va
paBw KkavoLpyla Tpdyuata. MNaviwg, moTebw OTL Eva €pY0 TEXVNG TTPETIEL VA elval OLOPGO KAl va 0e XAAAPWVEL 6Tav
TO BAEmelg. Eniong, BEAw va pmopw va KatoAaBaivw Tt BEAEL va TIEL O KOAAITEXVNG JEoa amd auTo.

Me 1o €pyo TG Mrotapr, n KiwooUtla pmopel va B€Ael va JINAOEL yia pla loTopia ayanng, xapdg 1N AUTNg, N ya ya
loTopla oxeTIkr pe mpooduyeg. OAa eival BEuata mov mAvTa anacXoAoDoAV TOLG avepwWTouG. MNavTwg, av ot prmdyol
Tav avolxToi Kat prmopoloape va SoLPE TL KPUBOLY Peoa TOoLg, Ba KaTahaBaivaue KAADTEPA yIa TTOIO BEua PINAEL TO
€pyo TG Emiong, pmopet ta upGopaTa MOL XPENOWWOTIOEL KAl TA KEVTAPATA TTAVW OE AUTA VA NV TTROEPXOVTAL ATTd
N XWpa TNG aAAG va eival bbaopaTa Kal Prmoyot TTou XPNCIHOTIOIO0Y GAOL Ol AvBpwTTol 0e GAO TOV KOOWO. 21N Zupiaq,
yla mapadelyua, ol yuvaikec ouvnBwe TUAyouv Ta TTPAYUATA TOUC OTN PavTia Tou Gopdve OTo KeDAAL TOUC 1), OTaA
TTOAIA TA XPOVIa, 6TAV TTAVTPELOTAV Wia yuvaika, Emalpve TNV TIPOIKA TNC TLUAYUEVN péoa oe avTioTolxa LGAouaTa
KATAAELKOUL XpwpaTog. Emiong, dtav mave otn GoLAEId Toug, ol aypdteg Balouv To GaynTod ) TA POUXA TOUG CE
TTAPOPOIOUG UTTGYOUG. MoTebw, AOdV, OTL N KAATEXVIG BEAEL va HETAOWOEL £va TTAYKOCUIO JAVLUA PHECA armd AuTo
TO €pYo.

To épyo Tou NT0-X0 20U pe TN okAAa? Sivel TNV aicBnon OTL TPOKeLTAL TIBAVOV YIa TO GVELPO TOU KAANTEXVN VA Bebet
oe évav MoV koopo, iowg otov Mapadelco. Auth TNV aicbnon pou divel 0 GWTIoPOS TOL €PYOUL TTOL eival SIAXUTOG
KAl KaBapOG Kat oe yaAnveLel. Emiong, n okAAa eival dtiaypévn amd DGaopa, €va LAIKO TTou eival ehadpL kay, BERaia,
KABOAOL OTEPED YIA VA TTATACEIG KAl VA AVEREIG. AANWOTE, OTAV OVEIRELOPAOTE, &gV ViwBoLPE BAPIA TA BAPATA YOG,
TéNog, N okAGAa eival To PnAG armd To €6adog yla va Seiel akpIBWS OTL TO €PYO dev PINAEL yIa TOV TTIPAYHATIKO KOCHO
AA\A yla évav KOO0 OTOV OTTOI0 UTTOPOUKE VA TTEPACOUUE PECA Ao TA OVEIRA UAG.

AUTO TO €pYO oL BUPIoE €va OVELPO TTOL ERAETIA CLXVA OTAV AUOLV PIKPOG. ERAema 6TI avéBaiva pia okaAa Kat, otav
eptava PnAa, enedta. Aev ATav Kavevag yopw pou. Kabwg émedta, eviwba OTL Ba meBavw aAA OTo TEAOC Oev
naBawva Timota. AKOua Kat chuepa, PAETW o€ GVEIPO OKAAEC Kal pia Tapdtoa amd Tnv onoia mepTw.

Mavtwe, kat Ta dvo épya, TG Kiwooutla kat Tou NTto-Xo Zou, pou divouv TNV eviumwon OTL avadEPoVTal Kal OTO
TTApPeABOV KAl OTO TIAPOV.

2Nuepa, Cw otnv Kuen, oe eva dlapeplopa padi e GANOUG TPEIG CLYKATOIKOUG. MpWwTn GOoPa OLYKATOIKW HE
avBpwroug mou dev eival HEAN TNG OKOYEVELAG pou. Aev pe evoxAel autd: avtiBeta, pe kamola amd ta madld,
devopaote Kal ywopaote ¢ilol. To mpoRANua eival 6Tt cupBaivel cuxva KATIOIOC CLYKATOIKOG va GUYEL, PHECW TOU
TIPOYPAUHATOC PETEYKATAOTAONG, KAl VA €0Bel GANOG 0T B€0n Tou. AUTOL Ol ATTOXWPEICHOL Je oTevaxwpoLy, 1dlaitepa
OTaV XAvWw €vav CLYKATOWKO pE TOoV OTTolo eixape Yivel aTevol diloL.

O A\oyoc yia Tov omoio gV UoL APECOLY Ol ATOXWPICHOIL eival OTL, OTN ZupPla, £Xaoa TN UNTEPA LOL KAl TTOAOUC oTEVOUC
pou dpilouc, GTopa OV EPTTIIOTELOPOLY Kal TTOL Prmopoloay va pe otnpiCouy. Aev BEAW va Xavw AAAOUC avBpWTTOUC
ar6 TN Cwr PoL Kat, 6Tav oTov SPOPO BAETIW OIKOYEVELIEC, CLYKIVOUUAL KAl €va SAKPL KUAGEL armd TA PATIA LOU.

AuTtda Tou €xw CoeL JoL dNUIOLPYOLV CLXVA Pla AloBNon POVAEIAG KAt TTOMEG GOPEG KABopal Kat kKAaiw POvOG pou.
‘Etol onwg eida Tn okAAa tou NTo-X0 20U Kpepaouévn TOo0 PNAG KAl ArmOPOVWHEVN armd TO LTTOAOITO TTEQIBAANOVY,
davtaoTtnka OTL UTTAPXEL pia kaperAa ekel PNAQ, TTGvw oTNV omoia KABopal, HakPLA amd GAoLG Kal OAa. O Avepwroc
VIWBEL cLXVA PovVagld, akopa Kal OTav Bpioketal avapeoa oe MOAD KOOUO KAl AUTH) N aioBnon eival akopa XepoTtepn,
oe eCavtiel. Otav, Opwg, Bplokeoal KATTOU AMOUOVWHEVOC, EPXECAL QAVTIHETWITOC YE TNV TTPAYHATIK pova&gi oou, T
OLVELIONTOTIOLEIG KAl AUTO OE AUTPWVEL KAl O NPEEL.

>T0 €pyo Tou BAdon Kavidpn?, eida 6Tt ol EAAnveg, maAoTepa, eixav Bihoet mapopola MEPUTETELA PE QUTH TToU Biwoa
eYW adrivovtac Tn Xwpa Hou yia va €pbw edw. Ouundnka pla mapoluia mou Aéue, 6TL N (wn eival pdda Kat yupiletl.
Autd Tou Cw eyw onuepa pmopet abplo va cupPBolv oe kamolov AAlov. Kal, BERaia, €xel onuacia mou 0 KAATEXVNC

SlAle€e va avamapaoToel Eva malyvibl mou maifetal pe To éva modt. MapoTt OpWS TO KOUToO TaiCeTal Ue TO éva Tod!,
otn Cwn TTPETEL QVAYKAOTIKA VA OTABEIC pia pépa katl ota Suo cou TTodIa.

O1 meploocdTEPEC BANTOEC OTO €pY0, OXI HOVO €ival KAEIOTEC AANA Kal OPIXTA OEPEVEC e OxOWi. Aeixvel OTI auTa Ta
Alya mpdypata mou KaBe BoAiToa kpULREL uEoa TNG, ival yia Tov KAToXO TNC TTOAUTIWA Kal BEAel va Ta diaduAdéel. ETol
cupBaivel kal pe kABe évav amd epdsg mou KPUBEL HEoa TOL KArmola Tpaypata Ta omoia dev BEAEL va POoIpACTEl e
kavévav. ANwoTe, dev elval anmapaitnto va ByAAel KQvelg Tpog Ta €Ew 6oa KPUBEL YECA TOU: TIG AVAUVNOEIG KAl TA
oLvaloBPATA TOL PMopPEel va BEAEL va Ta GUAGEEL HECA OTO PHUOADG Kal OTNV KapSIA TOU.

Agv katahoBaivw Tt elval ypaupévo peoa ota TeTpAywva Tou €pyou. Epeic, mavtwe, otn 2upia, émou nailouue autd
To maVvidl, Baloupe o KABe TETPAYWVO évav apiBuod. lowg, o Kavidpng oto €pyo Tou va €xel ypael ovopaTa
KOOIV Xwpwv. Av TTAAL TO €pyo avadepOTAV OTN 2Lpia, eyw Ba eypada TA OVOUATA TwV EVOTTAWY OPAdWY, QUTWY
TIOU KATEOCTPEPAV TN XWEA HOL.

Mapodiec TIC SUOKOAEC KATAOTAGCEIC TTOL €Xw (Noel, cLVEXICW va KAVW OVEIRA YIa TO PEAOV ou. To Ovelpod pou eival
Va Pmopeow va omouddow. MAENOTA, av eixa TNV OIKOVOUIKY duvatdtnTa, Ba omoddala yia 6An pou ™ (wr. Mou
apéoouv ol omoLdEG Kkal dev Ba eixa MPORANua va omouddcw Tévw O OTIOIOATIOTE avTkelpevo. Towg, dpwg, Ba
OlGAeya va AOXOANBW PE TOUG NAEKTPOVIKOUG LTTOAOYIOTEG KA, CUYKEKPIPEVQ, va Yivw Mnyxavikoc Aktowv. Evag
‘EANvag dilog pou, oL TRoTelvE va aox0ANBw Pe TO HAPKETIVYK, €Meldr) oou divel TN SuvatodTNTA va AvamTUOOoEIG
OXEOEIC e TTOAOLG avBpwroug. Kal eival BEBaia moAD onuavTikO va EEpelc eveg yawooeg. Exw pdbel, dpwg, ot
TIPEMEL VA KAVEIC TIC OTTOLOEG OOUL PAPA-BAPA Kat va pnv Ta Kavelg 6Aa padi Tautoxpova ylati 8a «xabeic» kat 6a
TTEAQYWOELC.

[’ QuTO KL eyw BEAW ammd KATTOL VA KAVW PIa apxn.

"AvadpepeTal oto €pyo SkaAa ll, 2004.
2 AvadepeTal oTo €pyo To kKoutoo, 1974,



| never had the chance to visit a contemporary art museum before. Up to now, the only art | knew was ancient art.
I'm glad that through this programme | can become familiar with contemporary art as well, and learn some new
things. However, | think a work of art should be beautiful and relax you when you look at it. | also want to be able to
understand what the artist is trying to say through the work.

In Bottari, Kimsooja perhaps wants to tell a story of love or joy or sadness, or one that has to do with refugees.
These are things that have always engaged people. But still, we’d have a better idea of what the work is talking
about if the bundles were open and we could see what’s hidden inside. Also, the fabrics she used and the designs
she embroidered on them perhaps weren’t from her country but are fabrics and bundles that people all over the
world use. In Syria, for example, women usually wrap their things in their headscarf or, in the old days, when a
woman got married, she would receive her dowry wrapped in a similar cloth of pure white. And when the farmers
went out to work, they’'d put their food or clothes in a bundle like that. So, | think the artist wants to convey a
universal message through this piece.

Do-Ho Suh’s work with the staircase' gives you the sense it's probably about the artist's dream of being in
another world, perhaps in Paradise. | think it's because the way the work is lit; the lighting is diffuse and bright and
calming. Furthermore, the staircase is made of fabric, which is very light and obviously not solid enough to step on
and climb. Besides, when we dream, our footsteps don’t feel heavy. Finally, the staircase is higher than the ground,
precisely to show that the work isn’t about the real world but a world we can enter from our dreams.

The work reminded me of a dream | used to have when | was young. | would dream that | was climbing a ladder
and when | got near the top, I'd fall down. There was no one around. As | was falling, | felt that | was going to die
but, in the end, | wasn’t hurt. | still have dreams with ladders and falling off roofs.

However, both works—Kimsooja’s and Do-Ho Suh’s—seem to be referring to the past as well as to the present.

I live in Kypseli now, in a flat | share with three other roommates. It's the first time I'm living with people who aren’t
members of my family. But it doesn’t bother me. In fact, I've become friends with some of the guys. The only
problem is that oftentimes a roommate will leave with the relocation programme and another will come and take his
place. Having to say goodbye like that upsets me, especially when | lose a roommate I've become close friends
with.

The reason | don't like farewells is that, in Syria, | lost my mother and many close friends, people | trusted and could
rely on for support. | don’t want to lose anyone else in my life, and when | see families on the street, tears come to
my eyes.

A lot of times, the things I've experienced make me feel lonesome, and | often sit by myself and cry. When | saw
Do-Ho Suh’s staircase hanging there so high and isolated from the rest of the space, | imagined that there was
a chair up there and | was sitting on it, far from everyone and everything. People often feel alone, even when
they’re with a lot of other people, and that's the worst feeling. It's exhausting. But when you find yourself isolated
somewhere, you're forced to confront what it means to be truly alone, and this awareness liberates and comforts you.

In Vlassis Caniaris’ work? | could see that Greeks in the past had gone through experiences like the ones | went
through, leaving my country to come here. | remembered a saying we have, life is a wheel that comes around. What
I’'m going through now could happen to someone else tomorrow. Of course, it’s also significant that the artist chose
to depict a game that’s played on one foot. But while you may play hopscotch on one foot, in real life you eventually
have to stand on your own two feet.

Most of the suitcases in the work are not only closed, they're also bound with rope. It shows how much the owner
of the suitcase values the few things hidden inside and how much he wants to protect them. The same is true for all

of us. We each hide things inside us that we don’t share with anyone else. Anyway, a person doesn’t have to reveal
everything; he might want to keep his memories and feelings stored in his heart and mind.

| don’t understand what’s written on the squares of the work. When we play this game in Syria, we put a number in
each square. Maybe Caniaris wrote the names of countries in his squares. On the other hand, if the work had to do
with Syria, I'd write the names of the armed groups that destroyed my country.

Despite the difficult conditions I've experienced, | still have dreams for the future. My dream is to be able to study.
In fact, if | could afford it, I'd study all my life. | enjoy studying, and | wouldn’t have a problem, whatever the subject.
But maybe I'd probably choose computers, with the idea of becoming a network engineer. A Greek friend of mine
suggested | go into marketing because it gives you the chance to build relations with a lot of people. Of course,
foreign languages are also extremely important. I've learned, though, that you have to approach your studies step
by step. If you try to do everything at once, you'll get lost and bogged down.

That’'s why | want to make a start somewhere.

"Refers to Staircase I, 2004.
2Refers to the work Hopscotch, 1974.
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Mou apécel mou Bpiokopal otnv EAMGda. Mou apéaetl To kAua, o HAlog, ot avBpwrot. Mpv €pbw edw, eixa (Hoel yia
éva dloTnua otnv Toupkia kal dev €ixa katadePEL va TTPOCAPHOOTW TOCO KAAA 600 £6W. 2TNV EANGSQ, oL GivBpwrot
elval avorol kal (eoTtol, dmwe Kal otn Zupia. Emiong, n ABrva &xel Cwn pexpL apyd o Bpadu. ‘Omnola wpda KL av Byelq
€Ew oTouG OPOPOLG Ba CUVAVTAOEIG AVOPWTTOUG KAl AUTO Pe KAvel va aloBavopal dpopda. Aev eipat mpwivog TOmog:
pou apg€oel va Eumvaw apyd, va EEKIVAEL N YEPA POL apyda Kal va Tehelwvel apyd. 'l autd kamoleg Gopeg Byaivw
BoATa to Bpadu. Av eixa kal edw TOSHAATO, OTIWE elxa oTn 2upia, Ba Ekava PAKPIVES BOATEG yIA VA UTTOPEOW VA dw
TEPIOOOTEPA PEPN TNG TTOANG.

Mou apgéoouv ol BoOATeg otnv ABriva. H yerrovid yupw armd To KTiplo Tou pévw pou Bupilel TN Aapaokod: n mAATelq,
Ta kade, To mMPAcvo, Ta MaAa KTipla. H Toupkia pou €dwoe TNV evtinwaon OTL eEeAiooeTal TOAD ypryopa Ki €Tol
XAvel To Mapadoolakd TNG Xpwua, evw otnv EAMGSa diatnpeital akopa. Opopdn eival kKat n meploxr yvpw and 1o
MovaoTtnpdkL. MNnyaivw cuxva exkel. Mou ap€oel va BAEMW Ta apxaia mou LTTAPKXOLY TEYLPW. Exw Bpet kal éva pikpd
kad€ oTO OTOoIo TTNyaivw cuxVA ylaTi TTAICel JOVOIKN TTOU UOL AKOUYETAL TAPASOOIAKN KAl JOLACEL APKETA E TN UOUCIK
TIOL aKoLPE OoTn 2upia. ' auTtd €xw ayamnoet TNV EAMGda. Edw dev aicBdvopal Eévoc. To epiBAAov, Ta TPoOowNa,
0 KOOPOG, GAa pou potalouv MOAD oikeia. MoAlol BEAoLY va GUYOLV Kal va TTAVE o€ pia GAAN Xwpea o1tou Ba eival 1o
e0UKOAO va Bpouv ovAeld. Eyw, 6pwg, 6EAw va peivw e0Ww.

Av Kal TPOTIUW VA KUKAODOPW EEW, Exw Slapopdwaoel TO SWPATIO PoL PE TETOIOV TPOTIO WOTE vVa aloBavopal Aveta
KAl VA TTEPVAW TOV XPOVO POL KAAA peoa 0’ auTd. Tov TEAEUTAIO EVAUION WNVA PHEVW POVOG POV, XWPIG OLUYKATOIKO
kal eival KaAUTePA €T0L. Exw dTIdEEL o€ pla ywvitoa €va Pikpo ypadeio 61mou ouxva, 1Ilaitepa 1o Bpadu v KOWNOw,
BAETW Tawieg amd To KivnTd pou. Eival moAD KoAd Tou oTo KTiplo urmapxetl WiFi kat €Tol pmopw va BAETW Tawieg, va
AKOUW POUOIKI), GANG KAl VA ETTIKOWVWVW PE GAAOLG avBPWTTOUG.

Mgoa oTov XWPO TOL SWHATIOL POL EXW ‘PETADEPEL KATA KATTOIOV TPOTIO TO EMAYYEAUQ TTOL €KAVA OTNV TATEIOA POU.
2Tn 2upia AoKXOAOUPOLV PE NAEKTPOVIKOUG LTTONOYIOTEG Kal eMSIOPBwva KivnTa tTnAédwva. ETol kat edw, otya-olyqd,
Ol €VOIKOL TOU KTIPIOUL PE €Xouv YVwpioel kal OTav avTIMETWTTICOLV KATTOL0 TTPOBANUA Pe TO KivnTO TOUG, TO GEPVOLY OE
péva yla va Toug To emdlopbwow. Zntnoa douleld oe payadid mou emdlopBwvouy KivnTA ylaTi N aknBela eival 6Tt Ba
NBeAa va Exw pla Kavovikr 60LAEI. Ouwe, HOAOVOTL akOpn dev éxw Tapel BeTIKA amdvtnon and moubevd, mMotebw
OTL Ba yivel kal autod olya-otyd.

Xd@pnka mou eixa T SuvaTOHTNTA VA CLUPETACXW OTO TIPOYPAUUA Tou Mouoeiou! Kal OTIG CLVAVTNOEIG TTOU KAVALE
eKel. 2NV apxn, 6tav pe evnUEPWOAV OXETIKA PE TO TPOYPAPHA, voulla OTL Ba mnyailvaue oe éva pouoeio érmou Ba
BAEmape apxaia avTikeiyeva. Mou Gdpeoe n 1dea yiaTi, WG elma kAl TPONYOLHEVWG, HOL APECOLY TA OPXAia, N loTopia
kal N mapadoon. 2to Mouoeio? opwe eidape clyxpovn TéExvN. MNa péva ATav KATL TTou ERAETA YA TTPWTN Gopd Kal
XGpNKa Tou eixa TNV evkapia va dw kal va pabw kawvoupyla mpdypata. A 6oa €pya €ida, To ayamnuévo Pou eival
evog EANnva kalexvn, Tou AAeEavdpou IMewpyiou®, To omoio cuvoEeTal KATA KATTOIOV TPOTIO Pe Thv apxaia EAada
Seixvel Tov MNapBevwva. OTav 10 €ida, okEPTNKA Eva EANVIKO TpayolSL TOL OTAV TO AKOVW CLYKIVOLUAL TTOAD. Toug
OTiXouG TOUC KaTaAaBaivw TTOAD Alyo, aAAAG N peAwdia eival mTapadoolakr, cav va TPOEPXETAL ATTd TA TTAAA TA XPOvIa,
KAl AuTO Pou apgael TOAU. Mou €xouv Tel 0Tt eival Tapadoolakd KpnTikd kat avayvwpilw OTL LUTTAPXOLV TTOAMA KowvA
HOUCIKA 6pyava avAPESA O€ AUTO Kal oTNV Mapadoolakr JOLOIKA TNG 2upiac. Exw akoloel apkeTd yia tnv Kpntn, T
HOUCIKA TNG KAl YEVIKA TNV Tapadoon Tou vNoloL Kal Ba NBeAa pia uépa va UmopEcw va TTAw eKEl yia va yvwpiow Kal
TOV TOTTIO KAl TOLG AVBPWTTOLE TOU.

To TpayoLdl, Aoumdv, TTou Pou Edepe OTO PLAAG TO €pyo Tou ewpyiou, To Tpayouddel o NIkoG ZuAoUpNG Kal eival To
e&nga:

AmoxalpeTiouoc?

Hkouoec, Apetovoa pou, Ta BAiBepa pavtara,
0 Kupnc¢ oou W’ e€oploe o’ ton Eevimidc 1 oTpata.
TEOOEPEIC LUEPEC LIovaxA [JoU 'SWKE V' aVIUEVW,
Kl QITOKEIC va EeVITEUTW, TTOAAQ pakpld va rmnaivw.

Kail moc va o’ amoxwploTw Kal 1me¢ va oo UaKpUVw
Kat 716 va {now Sixwe oou Tov EWPIoLIOV ekelvo; [....]

Mia xapn Apevipa oou {NTw Kt ekeivn BEAW Lovo
Kal UeTa Kelvn oAoxapoc¢ 1 {ron Hou TEAEIVW:

Tnv wpa i’ appafwviacTelc, va Baplavacteva&elc
Kl OVTE 0Q VOPn OTOAIOTEIG, oav TAVTPELEV QAAAEELS.

N’ avabakpuWOoelG Kal va TrelC. «PwTOKOITE KanUEVE,
Ta oou 'Taéa Anouovnoa, Ta 'BeAec mAio dev gvai».

Kai kaBe pnva uia ¢opd peoa otnv Kauepa oou,
Aoyiace ta 'maba yia oe, va pe mmovel n kapdid oou.

Kai maoe kai ) (wypagia mou 'val T’ apuapl peoa
Kal Ta Tpayoudia mou ‘Agya orou oAU ¢’ apeoa.

Kai diaBale ta, Buwpele Ta ki avabuuol Ki eUgva,
we p’ e€oplioave yia oe moAAa pakpla ora &eva. |[....]

©a nBeia va pabw kal eyw va mailw pouolkn. Ekppadopal To e0KoAA PEca amd TN JOUOIKN TTApd pe Ta Adyla. Kal dev
akoLW poévo apadoaotaxkd Tpayoldia. ' avtd Ba oag Pnow yia éva TpayoLdt oe PUBUO PATT, TO OTToI0 TPAYOLSAEL
€vag dlonuog pamep and T 2upia, o Ismail Tamer kal eplypddet TNV kataotacn otn 2upia onuepa. To Bivteo KA
EeKvAEL pe pia TTOAD duvaTtn elkova: Oeixvel QVTIKPIOTA TOV PIvVapE evOG JOUOOULALIAVIKOU TEUEVOUG KAL TO KauTavapld
HIOG XPIOTIAVIKAG eKKANGIaG. ZuvexiCel e eilkoveg amd TNy kabnuepvr Cwr otn AAPaoKO oruepa.

Kdamolol armd toug oTixoug Aéve Ta eENG:

Otav Aeg ot gloal 20plog, e 1o duvaTtd, [...] ZLPTATPIWTN KoL Z0PlE TIACE POL TO XEPL, APKETA PE TIC TPAywdieq
[...] Aupdw, dev umapxel vepod, yU autod mivw ddkpua... Ot ALCEIC armayopelovTal, EVW N Gwvr) ToL SIKAIOL PIUWVETAL ...
MOAG k&voupe éva Briua epmpog, kavoupe GAa 6éka miow, [...] Mhyawve micw, dnwe noouwv oTn Aapacko, o BEAW
va mebdvw [...] H pupwdid tou yiacepod padl p' avtrn Tou aipatog, Ta dakpua evoc aTépa avakartevovtal padi p’
ekelva plag pavag [...] H moon eykedahou mAABeL TOUG TEPIOCOTEPOUC AVOPWITOUGS, TA GVELPA PO eival peyaia, dtav
Aec OTI gioal Z0plog, e To duvatd [...]

TAvadpepetal oto EBvikd Mouoeio Z0yxpovng Téxvng.

2 Avagepetal oto EBvikd Mouoeio 20yxpovng Téxvng.

¢ Avadépetal oto €pyo Abriva, MNapBevivac, 2007-2008.

4TMpokertal yia améonacpa ané Tov EpwTdkpiTo, e aTixoug Tou Birtoévtlou Kopvapou, pehomoinuévo amd Tov XploTdSouAo Xahapn



| like being in Greece. | like the climate, the sun and the people. Before coming here, | lived for some time in Turkey
and | wasn't able to adapt so well as here. In Greece, people are open and warm, like in Syria. Moreover, Athens
is vibrant until late at night. Whenever you go out, you will meet people and that makes me feel beautiful. I'm not a
morning type; | like to wake up late, to start my day late and go to bed late. That's why sometimes | go walking in
the evening. If | had a bicycle here, as | had in Syria, | would take long rides to see more places in the city.

| like walking around Athens. The neighbourhood around the building where | live reminds me of Damascus: the
square, the cafés, the green spaces, the old buildings. Turkey gave me the impression that it is evolving very
quickly and thus losing its traditional colour, while in Greece this colour is still maintained. | also like the area around
Monastiraki. | visit it quite often. | like the archaeological sites there. | have found a little café where | go often
because it plays music which sounds traditional and is pretty much like what we listen to in Syria. That's why I've
come to love Greece. | don't feel like a stranger. The air, the faces, the people, everything seems very familiar to
me. Others want to leave and go to another country where it is easier to find a job. | want to stay here.

Although | prefer to be out, | have decorated my room in such a way that | feel comfortable and | enjoy spending
time there, too. During the last month-and-a-half | have been living on my own, without a roommate, which is better.
I've set up a small office in a little corner, where | often watch movies on my cell phone, especially at night before
going to sleep. It is very good that there is Wi-Fi in the building, so | can watch movies, listen to music, and also
communicate with other people.

In my room | have somehow ‘transferred’ the profession | had back home. In Syria | was working on computers
and repairing mobile phones. So here, too, the other building residents have got to know me, and when they have
a problem with their mobile, they ask me to fix it for them. | have applied for a job at several shops repairing cell
phones because the truth is that I'd rather have a normal job. But, although | still haven't received any positive
feedback, I think that this, too, will happen soon.

| was glad to have the opportunity to participate in the Museum' programme and the meetings we had there. In
the beginning, when | was informed about the programme, | thought that we would go to a museum to see ancient
artefacts. | liked the idea because, as | said before, | like the ancient past, history and tradition. But at the Museum?,
we saw contemporary art. For me, it was something completely new, and | was happy to have the chance to see
and learn new things. From the works | saw, my favourite one was created by a Greek artist, Alexandros Georgiou?,
which is connected in some way to ancient Greece; it depicts the Parthenon. When | saw it, | thought of a Greek
song, which always touches me. | barely understand the lyrics, but the melody is traditional, as if coming from the
old times, which | really like. | was told that it is traditional from Crete, and | recognize that there are many common
musical instruments between this song and the traditional music of Syria. I've heard so many things about Crete,
its music and generally the tradition of the island and I'd like some day to go there and get to know the place and
its people.

The song which Georgiou’s work brought to mind, performed by Nikos Xilouris, is the following:

Farewell*

Have you learned, dear Aretousa, of my mournful fate?
Your Lord has exiled me to tread the earth of a foreign land.

He gave me but four days before | must depart
And make my way to a far and distant land.

But how can | bid farewell and from your side absent myself?
How can I live without you, how shall | endure this exile? [...]

My dear Lady, | ask you grant me but one favor
And given this, glad at heart | will meet my end.

The hour you are betrothed, breathe a deep and heavy sigh
And when you don your bridal garments and another man’s wife become,

Utter this tearful cry:
“Poor Erotocritos, what | have pledged to you is now forgotten,
And what you hoped for shall never be.”

And in your chambers once each month
Remember what | endured for you and the pain my heart now feels.

And take out the sketch inside your chest,
And the songs | sang for you that you so loved.

And gaze upon them, and read them and remember me
And think upon my banishment in that far and distant land. [...]

| would also like to learn how to play music. | feel | express myself more easily through music than with words. But
| don't listen to traditional music only. Therefore, I'll tell you about a rap song, by a famous rapper from Syria, Ismail
Tamer, written about the situation in Syria today. The video of the song starts with a strong image: the minaret of
a mosque and a Christian church, one opposite the other. It goes on with pictures of everyday life in Damascus
today.

Some of the lyrics go:

When you say you are a Syrian, say it loud, [...] My Syrian brother, grab my hand, enough with the tragedies
[...] I'm thirsty, there is no water, so | drink my tears. .. The solutions are prohibited and the voice of the law is
gagged ... Just take a step forward, do another ten back, [... ] Go back as you were in Damascus, | do not want
to die [...] The scent of jasmine together with that of blood, tears of a father shuffled together with those of a
mother [... ]Brainwashing molds most people, my dreams are big, when you say you are a Syrian, say it loud [...]

"Refers to the National Museum of Contemporary Art, Athens.

?Refers to the National Museum of Contemporary Art, Athens.

3Refers to Athens, Parthenon, 2007- 2008.

“Part of Erotocritos, lyrics by Vincenzo Cornaros, music composed by Christodoulos Chalaris.
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Xapnka mapa ToAD TToL CLPPETEKA OTO TIPOYPAPPA Tou Mouaoeiou'. Mou dpeoe o palevdpactav OOl padi, kKaBevac
and dladopETIKA XWPA, Kal kAvape kawvoLpylec Giec kal culntoboape. Me autov Tov TPOTO, KABE dopd Edeuye
éva Bapoc and mavw Pag. 2ZKOTOC PJAc NTAV, O KABEVAC Pe ToV TPOTIO TOu, va BYAAOUUE KATTOI0 vonua arnd OAEC TIC
€IKOVEC TTOL BAEMApE Kal va cu{NTroouue OTIOATIOTE BEAQUE.

Eyw, oto Bivteo Tou M\ Bioha H oxedia, €ida apxiké pia opada avBpwmnwy mou Sivouy TNV evTUTwon OTL eToACovTal
va PTmouv o€ pla ekkAnoia. H yuvaika mou eival otnv akpn nmpoomabel va dlaBdaoel, Onwg kat 0 avtpag otn pean. OAot
acxoAouvtal pe KATL, EKTOG amod Tpia Atopa oTnv Akpn aploTepd mov adladopoly evIEAWS YIaTi, OTTwG daivetal, dev
€X0LV KATolo oKoTO. Eviy Aol ot GAhot okepTovTal, dlaBalouy Ta BpnokeuTKA BIBAIQ Toug, culNTAvE yIa TO PEANOV
KAl TNV OIKOYEVELQ TOUG, JOVO AuTOol Ol TPEIG ekel elval evTeAWS adladopol Kat daivetal va pnv Toug voladel Tinota.

Metd dpwg cupBaivouv GAAa pdyuata. Agixvel OTL ot GvBpwrtot TiviyovTtal oTn 8AAacoa kat OTL 0 évag Bonbdael Tov
ANV yia va owBolv. Autd KatohaBaivw amd avTtd To €pyo Kal pou dnuiovtpynoe Slddopa cuvaicbnuata. MNMoveoa
TIOAD PE auTA TNV elkOvVA. YTIAPXEL KAl Jia yuvaika TTou TTPOoEUXETAL oTov Ogd Kal Aéel: @e€ pou, owoe pacg, Ba
TVIiyoUpE, Ba xaBoOpeE. .. AUTEG Ol EIKOVEG e TTOVAVE, oL Aéve TTOAAG, Ta omoia eyw o bloc Ta éxw &€l Ta €xw (NoEL.

Eivar tpayiko va Cet kavelg Tetoleg kataotaoelg. Eyw evxopatl GAOG 0 KOCPOG — OAA TA KPATN TOU KOOPOL — va (ouv
0€ OLVONKEG €1PNVNG Kal ge aohaAela, va eivat Snhadr) OAot KOAG. Kavevag avBpwrog va pn xpelaoTel va mepaoel
TOOO AoxNua Kat va Coupe OAOL EIPNVIKA, XWPIG TTOORAAUATA, XWPIG ToAamwpieg. H cupdiwon eival To BeTIKO oToIKED
TIOL TTPETEL TTAVTA VA KPATApEe Kal, BeBawa, n ayann.

270 €pyo Tou KwoTa ToOKAN?, €ida AL KATToIoLG AvBPWTTOUG: lval £vac KUPLOG TTou Seixvel va ival KATIWE ayXwUEVOQ
'l EKVELPIOPEVOC, PIa Kupia TToL beixvel va exel PTaoel KATTOL Kal va eival achaing, Evac GANOG Avdpag Tou Bpioketal
KAmouL evAIAPEDQA, Oev Exel HTACEL AKOUA eKel TTOL BEAEL. TAVTWG, OAOL KOITAvE PmPooTd oTh (wr) TouG. YTTAPXEL KAl N
elkdva pe To PAapl Tou To €xouv 6€ael. Eival n eAeuBepia mou éxel xabel. AUTO TO €pYO €xel YeiVEL TTEPIOCOTEPO UECA
OTO PULOAG pou. MNaTi OAoL TTRETEL VA KOITAUE UTPooTd. Aev EexvAUEe TN XWEA PAC Kal T TTPOBAUATA TTOU LTTAPXOLY
EKEl, ANNG TIPETTEL VA KOITAWE PTTPOOTA Kal TTWE Ba ¢pTiaEoupe TN Cwr HaC Xwpic mOAePo. YTIAPXOLV Kal auToi Tou Ba
€pBouv PeTA amod eudAg, LTTAPXOLY KAl TA TTASIA TTOL TIPETTEL VA BPOLV €vav KOCHO EIPNVIKO.

Mapd Ta TOAG Kal peyAAa TPOBAUATA TTOU £xw aVTIHETWTTIOEL 0T CWH POUL, SV EXW ATTEATIIOTEL KAl AKOUA TTOOCTIABW
Kal BEAW va TETOXW KATL oTn Cwr Pou, pe OAeG TIC SUOKOAIEG. To B0 euxopal oe OGAOLG. AnAadr, ebxopal 6AoL va
ouvexioouv va mMPOoTTaBolLV va TTOAEDOLV yIa €va KAADTEPO PENOV. [T autd ApBape WG edw, yla €va KOADTEPO
pEMoV. Kal ebxopal oe OAOULG VA GTACOLV EKEL TTOL EXOLV BAAEL OTOXO.

Edw otnv ABriva mou (w Twpa, €xw katadepel va GTIAEW TNV KaBnuepvoTnTa pou. To mpwi, adol EunvAow, maipvw
TTPWIVO KAl ETA CLVAVTAW TOLC GIAOLC PO Kal Ta SLO TASIA POV TTOL PEVOLY Kal auTa oTnv ABriva. Npoomabw va
meEPVAW XPOVo padl Toug ylaTi €xw avaykn va eipal Kovta Toug, 6w KAVaPe Kal oTn 2upia Tou OAN N OKOYEVELD
AUacTayv TOAL KOVTA. To pecnuépL ToWw, EamAwvw yia Alyo kat petdé Byaivw BoAta. Maipvw padi pou apaBIkeg TiTec
Kal Tyaivw otnv MAaTela yia va Talow Ta mepIoTEPIAr pou Sivel peyain xapd va Tallw Ta TEPLOTEPLA KAl VA TA PAETTW
va pacevovTal kal va metave yupw Pou.

Ayarnaw nmdpa moAL OAa Ta (wa. 2T Zupia, O TATEPAG POU €iXE OTPEPPATA PE KOTEG, KOTOTIOUAQ, ApVId, HOOXAPAKIA.
Ovelpod pou eival va pmopeow kal edw otnv EAMGda va exw (wa: mpoéBata, apvakia, KOTEG Kal KOTOTTOLAA. Agv BEAW
va kaBopay, BEAw va 6ouhebw Kal Ba NBeAa Kat edw va Pyalw Ta xpAuatda pou dovAevovtag pe (wa. Zw pye autd To
ovelpo. Aev EEpW OPWGE TTWE va TO TTPAYHATOTION oW YIATE SeV €W TA XPHUATA VA TO EEKIVAOW.

Mou apéoet akoua o €6W 0T GO HAC TINYAVOLV EKSPOLIES, GIVEUE, KALTTOL OPYAVWVOLY SIAPOPEC SPACTNPIOTNTEC
kal ylopteg. Emiong, ayamnuévn pou cuvhBela givatl va palebiw Ta madld yOpw Hou KAl va TouG Aéw mapapudia. Mwg
AAAWG va TIEPVAVE TNV WPA TOUC TA TTPOohLYOTTIOLAQ; EEANAOUL, xpeldleTal va viwBouv OTL Ta ayaroly, va eival npepa
KAl va €X0LV JIla KaAA Cwr). Ta madié TIRETEL va UEYAAWVOULV e ayarn Kat Je mapapibia. Autd ékava oTtn Zupia pe Ta

maldld pJou Kal auTtd BEAW va KAvw Kal 6w yla Ta TPOCPLYOTIOUAQ, YIATI, e 6oa mEpacayv, XPeIACoVTal TTOAA ayarn
Kal npepia.

‘OMNot ot mpooduyec €xoupe mepdoel dLokoAa. PLyape amd ta onitia pac, {Nnoape otoug SPOPOLC, O OKNVEC:
avTiheTWTicape TOAMA péXPL va GTacoupe e8W. =€poupe OTL TOANOI Aol €xouv TPOPRAAUATA Kal yI' auTd {NTape va
PNV LTTAPXEL TTIA TTOAEPOG. TpEmel va evwBoupe, va eipacte OAOL padi kat ayamnmnuevol, va LIapxel eva xept Bonbeiag
yla 6A0OUG Kal va OTapatroel OAN QUTH N KAtaoTpodr. Kal o evpwmaikEG Kal Ol APARIKES XWPES XPeldleTal va
TTPOOTIABNO0LY KAl VA OTAPATHACOLY TOV TTOAEHO YA VA eVWBOUPE Kal va eipaoTe ayamnuévol, OGAoL oL Aaoi, OAoL oL
avBpwrol. Na urdpxel elprvn.

‘OAol BENoupe ayarm, OAoL BEAoLPE va elpaoTe evwpevol. Opwg, 0 MOAEPOG LTIAPXEL ETTEION) dEV LTTAPXEL AYATN.
Mpémnel va undpyet ayamn! Autd avalntaue. 2kedTeite OTL APKETOL Adnoav miow Ta TASIA TOUG, TIG OIKOYEVEIEG TOUG,

Ta madid Toue! Ta madid. ... Ta madid. ... Ta madld. ..

EAaTe va evwBolpe kal va yivoupe €va XEpL yla va BonBrjoouue TIC XWPEEG TTOL €X0LV AVAYKN Kal VA TIOOXWPHOOUUE.

TAvadpépeTal oto EBvikd Mouceio 20yxpovng Téxvng.
2 Avagépetal ota épya [Moptpéra, 1986 kau To kauakwyévo Yapi, 1985



I'm really glad | took part in the Museum’s' project. | liked how we all would get together, all of us from different
countries, and how we talked and made new friends. Each time it felt like a burden was being lifted. Our aim was
to find some meaning in all the images we were looking at, each of us in their own way, and to talk about what was
on our minds.

In The Raft by Bill Viola | first saw a group of people who looked like they were getting ready to enter a church. The
woman on the edge was trying to read, like the man in the middle was. They were all doing something, except for
the three persons on the far left, who were aloof and distant, because they didn’'t seem to have any purpose. The
rest of the people were thinking, reading their religious books, talking about their families and the future. Just these
three were indifferent and didn’'t seem to care about anything.

But then other things start happening. It shows these people being drowned by the sea and trying to save each
other. At least that’s how | understand this artwork. It made me feel different things. It was painful to watch. There’s
a woman praying to God saying: oh my God, save us, we're drowning, we're going to die... These images, they're
painful, they speak to me because I've seen these things myself. I've lived through them.

It's terrible to live through an ordeal like that. | wish that everyone—all the countries in the world—could live in
peace and safety and be well. No one should have to suffer so much. | wish we could all live in peace, without
problems and hardships. Understanding each other—that’s the key thing we need to keep with us always. That
and love, of course.

In Costas Tsoclis’ artwork?, | also saw some people: there’s a man who looks kind of anxious or annoyed, a woman
who looks like she’s arrived someplace and is safe, and another man who’'s somewhere in between and hasn’t
reached his destination. But they're all looking straight ahead in their lives. And then there’s the image with the fish
that’s pinned down. It’s lost its freedom. This work has stayed in my mind more than any of the others. Because we
all have to look ahead. We don’t forget our country and the problems it’s facing but we have to look ahead and see
how we can build our lives without war. For those who come after us, for our children who need to find the world a
peaceful one.

I've had to deal with a lot of difficult problems in my life, but | haven't lost hope. | haven’t given up. | want to do
something with my life, regardless of the difficulties. | wish the same thing for everyone else, | hope they keep on
trying to work for a better world. That's why we came here, for a better future. And | hope that we all get to the place
we've set out for.

| live in Athens now and I've managed to create a daily routine for myself. After | wake up in the morning | have
breakfast and then | meet my friends and my two children who are also living in Athens. | try to spend time with
them because | need to be by them, as we used to do in Syria where the whole family was very close. | have lunch
and then take a nap and afterwards | take a walk. | take some pita bread with me and go to the square to feed the
pigeons; | really enjoy feeding the pigeons and watching them flock together and fly around me.

| love animals a lot. In Syria, my father had some land where he kept roosters, chickens, lambs and calves. | dream
of one day having some animals here in Greece: sheep and lambs and chickens and roosters. | don’t want to sit
around. | want to work and I'd like to make a living working with animals. This is my dream. But | don’t know how to
make it come true because | don’t have the money to start out with.

| also like that here in the shelter they take us on trips and to the movies and organize different activities and
celebrations. One of my favorite things to do is to gather the children together and tell them fairy tales. How else
can these refugee kids pass their time? Besides, they need to feel they are loved. They need to have some peace
of mind and a good life. Children need to grow up with love and with fairy tales, too. That's what | did in Syria with
my children and that's what | want to do with the refugee children here, because after what they’ve been through,
they need to feel loved and safe.

We refugees have all been through difficult times. We've left our homes behind, we've slept on the streets and in
tents. We've been through a lot to get here. We know that many countries have problems, which is why we want war
to end. We need to unite and live together in peace. There needs to be a helping hand for everyone and an end to
all this destruction. And the countries in Europe and the Arab countries need to try to end the war so that we can
come together—all of us, people everywhere—and live together in harmony. And in peace.

We all want love, we all want to be united. But instead there are wars because there isn’t love. There must be love!
That's what we're striving for. Think of how many people left behind their children, their families, their children! The

children... the children... the children...

Let us unite and become that helping hand for the countries that are in need. Let us move forward.

"Refers to the National Museum of Contemporary Art, Athens.
2Refers to the works Portraits, 1986 and Harpooned Fish, 1985
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‘EdTtaoca and 1o MNakiotav otnv EAMGda péow Toupkiag. ApXIKA, EUEVA YIA EPTA PE OXTW PEPEC OTO KEVTPO LTTOOOXNG
mpoodLYwv otn AEoBo Kal, amd ekel, otn dopr Tov EAANvikou. Twpa, Kal géxpt va yivw dekaoxTw Xpovwy, (w oTov
blo Eeviwva pe Tov Amin, Tov Mahdi' kat GA\\a maidld kovTd otnv NAKia pac, and SladopeTIKESG XWPES. Tépual, ota
HEOCQ TNG OXOAKNG Xpovide, Eekivnoa kal oxoAeio kal peToc mnyaivw otnv Tpitn Mupvaciov. Mou apécel To pabnua
NG YAWOOOG KAl TTPOoTTaBw va pdbw KoAA ENAnvika yiaTi eivatl SUokoho va (et Kavelg oe pla xwpa xwpic va EEpet T
YAwooa. MNnyaivw kat yia mpomévnon o pia opdda KpikeT mmou eival aBAnua mou cuvnBifetal ToAD oto MakioTav.

Exw et kat GMeg OAeG TG EANGSAG, Tn Oeooalovikn Kat Ta TpIKaAQ, o pla ek6POr TTou Pag Tryav OTav EPeva
OTO KEVTPO doeviag. Mou Gdpeocav AuTEG oL TTOAEIG emeldn elval 1o NoLXA eKel o oxean pe TNV ABrva. Mevikda, pou
ap€oel mou (w otnv EANGSA Kal pmopw va Kavw TTOAA Tpdyuata. Mmopw va nw 6T, JeTA and autd To SUOKOAO TA&IBL
TIOL €kava PEXPL va GTaow edw, epaba Tt onuaivet Cwr). MNvwploa TL onpaivel alyoupld Kat AchEAELd KAl TTWG TTRETTEL VA
{hooupe amod edw Kal epa. 21o MNakoTtav dev NEepa Tt onuaivel wn, NTav TOAL emikivéuva ekel. Eyw opwe BEAw va
(Now Kat, yU auto, éduya.

2710 Mouoeio? eida moAa €pya. Karola pou B0picav Ty matpida pou kal GAAa Hou €hepav O0To JLUAASG 6oa Exw CAoEL
péxpl Twpa. MNa mapddetyua, €ida Ta «PmoTapl»S3, TOLG UTTOYOUC, KAl WoL BOPICAV TTAPOUOIOUG PTTOYOUG TTOU GTIAXVOLV
kal oto Makiotav. EdTiaxve kat n ylayld pou kat anobnkeve Sidpopa avtikeipeva oe avtouc. Onwe Kal To 2oundikd
ITTAEVO XaA* TTOU oL BUUIOE TA XAALA TTOL GTIAXVOLY OTO INAKICTAY Kal 08 GAAEC APABIKES XWPEG. BEBala, autd mou
dTIGYVOLPE EPEIG YIa va kaBouaoTe dev eival amd auTd TO VAIKO.

To €pyo Tov MmIA BIOAQ® elval To €pyo TOU e OLykivnoe TTOAD Kal pJou BupIce autd Tou €(noa oTo TAgdL pou amd
Toupkia pexpl EMada. Aeixvel avBpwmoug SIaPOPETIKNG KATAYWYNG VA OTEKOVTAL € KATTOIOV XWPO Kal EadVIKA va
TOUG XTUTTA e dUVaPN TO VePO, oav armd pia TOAL duvatr) katayida, kat TeGTouy KATw. MioTebw OTL BEAeL va Seitel OTL
0 avBpwrog dev mpenel va eival ahalovag kal va mepndaveletal. Onwe €xw akoloEL Kal £xw Oel 0TV Tawvia yia Tov
Tiravikd, ol KATAOKELAOTES ToL TrepndaveLovTay OTL TO TTACIO NTAV ABVBICTO. AVCTUXWS, OPWG, OTTWG OAOL EEPOLE,
TO TAOIO BuBicTNKE Kal pAAloTa o€ Apepn BAhaooa. Madi BubioTnke Kal n uepndaAveld Touc.

To &ikd pou Ta&idl KpATNoE TEVTE WPEC, EVW POU gixav el OTL Ba ATav pévo piduion. Huouv pévoce, Xxwpeig kKavevav
AMNOV YWwoTd peoa otn Bapka. Hrav xelpwvag, aoxnuog Kapog, kal dev NEepa kahd koA Noula 6Tt Ba mebévw,
A\, 66Ea Tw Oew, eipal akopa (wvtavog. Opwg, 0 OB Exel Pelvel péoa pou DoTtepa amd autd. Agv TN doBauat
™ 6GAaocoa, alG 6tav Guodel AEPAC KAl CNKWVOVTAL TA KLUPATA, Bupdual Tt TEpaca ot BApKa Kat dev VIwBw KOAA.

Eivar moAb 60oKoAO va €xelc mepdoel OAO auTd. Opwg, TWPA PTMOPW TOUAGXIOTOV VA OKEDTW TO PEANOV pou. Oa
NBeAa va yivw &vag avepwrog ETUXNUEVOS oTn Cwr HOL Kal va Yivw ylatpog yia va fonbaw Ttoug avepwroug. Av
bev katadpEpw va yivw ylatpog, Ba fBeAa va yivw acTUVOUIKOG, YIATE KAl Ol AoTLVOIKOL BonBave Tov koopo. Omou Kal
av TEAKA eyKATAOTABW, BEAW va Umopw va eipal GvBpwmog XPropog oTnV Kolvwvia Kal va gmopw va Bondaw Touc
AAOUG.

Avuropovw va dw TNV €ékBeon oTo Mouoeio® kat To MG Ba Seixvouv Ta TOPTPETA PAC PECA oTnV aibouoa. ZKEGToual
TOOOC KOOUOC Ba pac yvwploel peéoa and Ta MopTEETA Pag. Oa €xel TTOAD evoladépoy, Yyl auto Kal Ba EMOKETTOUAL
OLXVA TNV €KBeON.

1Ot pidot Tov Hassan, Amin kat Mahdi, emiong cuppeTeixav oto mpoypapa.
2 Avadépetal oto EBvikd Mouaoeio Z0yxpovng Téxvng.

2 Avadepetal oto €pyo g Kipooutla, Mrmotapr, 2005-2017

4 Avadepetal oto £pyo Tou Kwaotr Behivn, Zoundikd imrdpevo xaAi, 2001.

5 Avadépetal oto €pyo H oxedia, 2004.

5 Avagepetal oto EBvikd Mouoeio 20yxpovng TExvng.

| arrived in Greece from Pakistan by way of Turkey. When | first got here | stayed for seven or eight days at the
refugee reception centre in Lesvos and then at the site of Ellinikon. Now I'm living at the shelter where Amin and
Mahdi' are staying, along with some other kids my age who are from different countries. | started school last year
halfway through the school year, and now I'm in the last grade of middle school. | like my Greek class and I'm
trying to learn good Greek, because it's hard to live in a country if you don’t know the language. | also go for cricket
practice with a team. Cricket is a very popular sport in Pakistan.

I've been to other cities in Greece, like Thessaloniki and Trikala, which | saw on a trip they took us on when | was
staying at a reception centre. | liked those cities because they’'re quieter than Athens. All things considered, | like
living in Greece and | can do a lot of things here. | can say that after the difficult journey | made to get here, I've
learned what life means. I've learned what safety and security mean and how we should live from now on. | didn’t
know what life meant in Pakistan, it was so dangerous there. But | want to live and that’s why | left.

| saw a lot of artworks in the Museum?. Some of them reminded me of my country and others made me remember
things I've experienced. Like the “bottari”?, the tied bundles of clothes. They reminded me of the bundles we made
in Pakistan. My grandmother used to make them and store different things in them. And then there was the Swedish
Flying Carpet*, which reminded me of the carpets they make in Pakistan and in Arab countries. Of course, the ones
we have for sitting aren’t made from this material.

Bill Viola's artwork® was the one that really moved me. It reminded me what | went through on my way from Turkey
to Greece. It shows people from different backgrounds standing in some space and suddenly they get blasted
with water, like from a really powerful storm, and they get knocked down. | think he wants to show that we shouldn’t
be arrogant or brag about things. Like in the movie | saw about the Titanic, where the shipbuilders bragged about
how the ship was unsinkable. But unfortunately, as we all know, the ship sunk and not only that, in a calm sea. Their
pride went down with the ship, too.

My own trip lasted five hours, even though they said it would be only an hour and a half. | was on my own and
didn’t know anyone else in the boat. It was winter and the weather was bad and | didn’t know how to swim that well.
I thought | was going to die, but thank God, I'm still alive. But the fear has stayed inside me ever since. I'm not afraid
of the sea, but when it's windy and the sea is rough, | remember what | experienced in the boat and | don't feel well.

It's really hard when you’ve gone through all of this. But now | can at least think about my future. I'd like to be a
success in my life and become a doctor so | can help other people. If | can’t be a doctor, I'd like to become a
policeman, because the police help people, too. Wherever | finally get settled, | want to be useful to society and
help other people.

I'm really looking forward to the exhibition at the Museum® and seeing our portraits in the gallery. | think about all
the people who will get to know us from our portraits. That'll be really interesting, and that’s why I'll be coming back
often to visit the exhibition.

"Hassan'’s friends Amin and Mahdi also took part in the programme.
?Refers to the National Museum of Contemporary Art, Athens.

¢ Refers to Kimsooja's work, Bottari, 2005-2017.

“Refers to Kostis Velonis’ work, Swedish Flying Carpet, 2001.
5Refers to The Raft, 2004.

¢ Refers to the National Museum of Contemporary Art, Athens.



John
uadnte / ZIMMNAMIMOYE
student / ZIMBABWE

Wnotakn ektOMmwon pehdvng apxelakwy mpodlaypadwy / Giclée fine art print
160 x 120 ex. / cm
2017




Zw otnv Kupén, padi pe Tov adepdod pou, Tov Bryan', kat GANOUG TPEIC oLYKATOIKOUG. OTav ApXIoa va TTAPAKOAOLOW
TO MPOYpPAPpPa oto Mouaceio? dev eixa akopn exivAoel To oxoAeio edw otnv EAGda. ETal, ol culnTACELC TTOL KAVaUE
eKel pe adoppn Ta €pya mou BAEMaApE pou TpoEevoloav OKEWPEIC TIC OTToleg, OTav yOpvaya OTIiTL, eixa ToV XpOvo Kal
TNV nouxia va cuvexiow. Emiong, kamoleg dpopec HOAIG emeoTpeda OTO OTIHTL Eypada €va moinua.

To va ypddw TopaTa eival pia cuvABELa TTOL Exw amd OTAV AUOLY oTNV TaTPida. =ekivnoa va dlaBalw ota AyyYAKA
TouC¢ WaApoOC TOL 2ZOAOUWVTOG, Kal armd eKel apXIKA eMNEEACTNKA Kal ApXIoa va ypddw Ta SIKA pou moruata. H
UNTEPA poL e TTaPdTPLVE va cuvexiow va dlaBalw tn BiBAo evw ol Sokalol 0To oxoAeio evTunwaolalovtav anod To
OO0 KOAA AyYAIKA EEpw Kal TTOCO KOAA TTopATa ypddw. 2TnV apxn &gv To moTeud, aAAd, OAOL HOL Ol SACKAAOL,
akopa kat 6tav AAala oxoAelo, pou €aeyav To B0 kal pe evBappuvav va ouvexiow va ypadw. Kamolog pdAota pe
OLUBOLAeYE va dlaBdow ZaiEmnp Kat GAAOLG TTOINTEC Kal £Tol diaBaca Tov MakBed kat tov Eumopo g Bevetiag.
Exw &¢el kal BeaTpIkEG TAPACTACEIC PE €PYA TOU 2AiETNP KAl €xw Ayarnmnoel OAA TOL Ta €pya. KAMwG €Tol okEPTNKA
OTL TPAYUATL TTPETTEL VA oLVEXIOW VA YyPAdw Ta dIKA pou nonuata. Etol kat ékava.

‘Eva and ta tetpadi@ pou, oTo omoio eixa ypalel TOMA TTOPATA, KAArKe. TOTE, OKEGTNKA OTL £XA0A TA MTAVTA KAl
OTL 6ev Ba pmopeow ToTE va Ta Eavaypahw. MNpdypatt, GAOV ToV TTPONYOUUEVO XPOVO, oxedOV £EXA0a TNV Ayarmnuévn
poL cuvnBela Kal 6oo SilaoTnua gpelva otn Mopta e AéoBou® dev éxkava TimoTta. AMAa ApxXlod va Pdw Pe KOOUO Kal
ONOL poL €Aeyav OTL eipal KAAOG Kal, €TOL, EeKivnoa olya-olyd va ypdadw Kat TaAL Tov IobAo, dTtav fpba otnv ABrva,
OLVEXIOQ AKOUA TTEPIOOOTEPO. @EAW va Ypahw To SIKO pou BIBA0. Aev ypddw AmAWE MOINPATA, TTPOCTIABW TPWTA va
Bpw TO cevaplo. Ta meplocdTEPA ammd Ta morpata pou BaciCovral oe avBpwived IoTopiec. ANA N UEYAAUTEPN TTNYN
EUTIVELONC Yla euéva eival Ta kopitola. Pavralopal Tov eauTd pou padi Toug, Ta duopda Adyla Tou Ba TOUC TTwW Kal
ET0L Ypadw, SnAadn mpwTta Bpickw To cevaplo Kal PeTd ypadw. Emione, 6EAW va ypdhw yia TIC EUTTEIRIEC YOL OTNV
Mopla. Oa Bpw To oevaplo Kal LoTepa Ba ypahw.

Kamola and 1a épya mou eidape oTo Moucoeio? pe ékavav va oKeEPTW TIC OXECEIC PETAEL TwWV AVEPWITWY CAUEPQ,
KATOLA TIG CLVBNKEC TTOL AVTIETWTICAV Ol TTPOOHLYEC TA TTANOTEPA XPOVIA KAL TIWC AUTEC EXOLV AANAEEL OTIG PEPECQ
gag, evw GAAA PE EKavav va OKeEDTW TIIO TTPOOWTTKA pou Bépata. IMa mapddetypa, to Bivteo H oxedia Touv MmA
Bioaa deixvel moAoUG SladpopeTIKOUG PETAED TOLG AVBPWITOUG TTOL O KABEVAG KAvel KATL SIadOPETIKO Kal eival
QamopPOPNUEVOC OTOV £QUTO TOU, XWPIG va KOITAEL TOV SIMAQVO TOU. 2T CLVEXELQ, Selxvel TO TTOL Pmopel va odnynoet
aQuTA N Kat@otaon, 6tav dnAadn ol AvBpwrol dev eival evwpevol, dev Toug evlladepel N SlATAENON TNG EPNVNG KAl
Sev eival dlateBeevol va Buoloouy KATL armd TOV eAUTO TOUG e OKOTIO TNV evoTnTA.

O BAaong Kaviapng, pe 1o €pyo To Koutoo, Seixvel TOUG KAVOVEG TIOL TIPETTEL VA AKOAOLBEL €vag mpdoduyag oe
gl gévn xwpa. Exoupe kal epeiq otnv matpida pou To Blo maikvidl kal EEpw OTL, yla va To TaiEel kavelg, mpenel va
AKOAOUBNoEL KATTOOUG Kavoveg. To (610 TTREMEL va KAVEL Kal O TIPOOPGUYAG YIA VA TTPOCAPHOCTEL 0g pia vea xwpa.
BAETW TOV £QUTO POL CAvV TN Glyolpa TOL €PYOL TTOL TTATAEL e TO éva TOdL TAvw oTn BaAToa, cav va mpoorabei va
KaTaAdBel aUTOUC TOLC KAVOVEC yla va TTAIEEL TO TTaK VIO cwoTA. AUTO KAVW KAl YW TWPA, YIA VA PITOPECW VA EVTAXOW
0’ QUTN TN XWEAa Kal va {How pia emruxnuévn (wn. ZkeGTopal, akopa, OTL oTa TOAOTEPA XPOVIA, OTAV O KAAITEXVNC
ePpTiIage auto TO €pyo, TA TPAYHUATA YA TouC MPOSdLYEC Ba fTav TTOAL 1o SUCKOAA. 2rPePQ, LTTAPXEL TO VTEQVET,
LTTAPXOLV 0L SIAGOPEC OPYAVWOEIG KAl Ol AVBPWTTOL TTOL avaAapBAvoLy va BonBrnoouy TOuG TTPOOPULYES, AKOUA KAl AV
dev E€pouv TN YAwaooa, va GTIAEoLY Ta XApTIA TOUG, VA €X0LV €va OTTITL YIA VA JEVOLV KAl VA eival AoPaAE(C.

‘Ouwg, TO €PYO0 TIOU PE EVETIVEUCE TIEQIOCOTEPO AT’ OAa eival To JoTia Tng Mmiag NtéBou. Ta wotia oTo €pyo auto ival
OTIWC Ol AvBPWTTOL TTOL EXOLV SIAPOPETIKEC aOYELS yia TN Cwr), SIAPOPETIKA KaTaAywyr), BpNOKEIa KTA. Kal KOIToLV
TTPOG SIAPOPETIKEG KATELBUVOELS, Iowg emeldr| €xouv dladoPeTIKOUG OTOXOLG. OAa WG TA 1OTIA TTATOLV TTAVW OTNV
{dla Baon, 6mwe kKat AL ot AvBpwrol 0To BABOG polpaldPAcTe TOAAA KOWVA OTOIXEIQ.

H 1otopia Tov Oduvocoea oTNV OMoIa TO £PYO QUTO TTAPATIEUTIEL UE EVTUTTWOIACE TTOAD Kal NBeAa va pabw meploocdTepa
oTolkela yla Ti¢ mepureTeleg Tou OdLOCEA KAl yIa TN yuvaika Tou, TNV MNveAdTN, Tou Tov Tepipeve Tiow oTnv TaTpida.
‘Otav yuploa omiTt, OKEDGTNKA TOV €QUTO POUL KAL TNV KOTTEAQ PIOU TTOU eival HakpLd pou. Me TIc okEPeIC auTeg, eypalda
€va ToiNua yla exeivn:

Leandra®,

Exw BaAet otoxo mpaowva AiBadia

AMa bev BaCw otnv akpn TNV ayarn oou
AV Kal Twpa giuat paxkpla

Nwbw otnv kapdid Lou moco Kovid gioal
H ayarnn pouv €xet ayyiéel nv évraor) e
e eioai mpiykimood pou NG XApItog
lwe¢ eioar Baoihiood o NG eutuxiac
Kpatnog pe otnv kapdla oou

lati yia mavra ejuaote gva.

Ol ugpec Epxovral Kal pelyouy Xwpic eoeva

H ayarnn pou eivar okAnpr aAAa pou Aeginelg, autr eivar n ainbeia

«YT1apxet aAnBivry ayann», yiati KAITolog va KQvel auTr TNV epWTNOoN, 0TQv UITAPXOUUE ELIEIC.
Na repiugvelc v rapouaia pou, akoua Kt av pbet yia ogva o lMNoiykurac ewpyoc
Bpiokouai oe moAepo, yia uac, macxiCovrac va ¢ptaow otnv emtuxia

Exelc ueydin kapdia onwe n FnveAdrnn

Eyw, o Obvoogac oou, giual KaBodov

lowc mapel xpdvo aAAd va eioai duvarr).

Exw peydin avroxn, omwe o Kovyk®.

Movo mmou To cwa oL Kal TO LUAAO Lou TapalovTal XwpIc eceva.

H kapdia pou otaler BaB0 KOKKIVO

H adpevalivn pou taibevel ue tn TaxuTNTA TOU GWTOC.
«Ba oou Aeipw otav Quyelc», eixec Sikio.

Mia véa, duopgn Kupia ard v kodda.

Ouopdid, xapiouara, Baciliooq, gioal © 0PICLOG TOUC
2T aAnBeia payiouv o1 KapSIEC Twv avBPWITWV;

Aev 10 Exw €l

Eioat n 1blokttoia ¢ kapdiag Lou, ouopdn

Eioai n ¢wn pou, Leandra.

Aev egxoual Tirota aAAo armo emtuxia otn {wr oou
MMiow arré KABe emTuxNUEVO QVTPQ LITAPXEL LA KaAAovr) TTou 1TpooTTabet
AuTtn gioal eoU Kupd pou.

Oa neBava yia ogva

Ac ouuBeil kat Ba beig Ot eival arribeia

AAnBivri pou Bacihiooa TG Appiknic, divelg Cwr) otn ¢uon
Ouoppo kKopui oav yopyova ard tov Apn

Kai Adurreic mo moAU ki aro T aoTepIa.

OAw va eiual uali oou kat udvo uadi oou.
OeAw va Eunvaw SimAa oou KABe mowi.

Oa gjuai exel padi oou.

Evtuxia, duotuxia, Ba eiuai exel.

Eioal n iblokttia ¢ kapdlag pou, Leandra

10 adepdog Tou John, o Bryan, emiong cLpHETElE OTO TIPOYPAUHA.

2 Avagépetatl oto EBvikd Mouoeio Z0yxpovng Téxvng.

¢ Avagdepetal oto Kévtpo Yrodoxng kat Tauvtomnoinong mpoodLywv AgoBou otn Mopla.
4 AvadépeTal oto EBvikd Mouaoegio Z0yxpovng TEXVNG.

5To mpwtdTumo moinua Tou John éxel ypadTel ota AyyNKA. 2Tn CLYKEKPIIEVN amd500n Tou TIOMPATOG oTa EAANVIKA, €xouv SlatnpnBel GAEC Ot KEIUEVIKEG OUPBACEIG TOL TTPWTOTUTIOU.

5 Avagepetatl otov (Kivyk) Kovyk.



| live in Kypseli with my brother, Bryan', and three other housemates. When | started attending the Museum?
programme, | still hadn’t started school here in Greece. So, | had enough time to think about the discussions we
had there on the artworks, even after | came home. Sometimes, | would even write a poem.

Writing poems is something I've done since childhood. | started reading the Psalms of Solomon in English, which
influenced me to write my own poems. My mother encouraged me to keep reading the Bible, while my teachers at
school were impressed by my level of English and the quality of my poems. Initially, | didn't believe them, but all the
teachers I've had, even when | moved school, used to tell me the same thing and encouraged me to continue. One
of them advised me to read Shakespeare and other poets, and so | read Macbeth and The Merchant of Venice. I've
also seen Shakespeare’s plays at the theatre, and | loved them all. This is why | thought that indeed | should keep
on writing my own poems. And so | did.

One of my notebooks, where | had written quite a lot of poems, was stolen. | thought | had lost everything, that |
would never be able to write again. Indeed, over the last year | almost forgot about this favorite habit and, during
the time | was in Moria®, Lesvos, | didn’t put pen to paper. | just started talking with people, who said how good
| was, and, thus, | started again. In July, when | came to Athens, | continued even further. | want to write a book.
| don’t write just poems, what | do first is to find a story. Most of my poems are based on human stories. But my
biggest inspiration is girls. | imagine myself being with them, speaking beautiful words. This is how | write, initially
| have to find a story and then write the verses. Moreover, | plan to write about my experience in Moria. But | have
to find a story first.

Some of the works we saw in the Museum* made me think about human relationships today, others about the
conditions refugees faced in the past and how these have changed over the years. Finally, others made me think
of more personal matters. For instance, The Raft, by Bill Viola, depicts many different people, each absorbed by
something different and personal and not even looking at each other. Then, the work shows what can happen when
people are not united, when they’re selfish about preserving the peace and not ready to sacrifice anything for the
sake of unity.

Vlassis Caniaris, in his work Hopscotch, shows the rules a refugee must follow in a foreign country. We too, in
Zimbabwe, have the same game and | know that in order to play, one has to follow some rules. That's what a
refugee must do in order to adapt to a new country. | identify with the figure with his foot on the suitcase, as if he
were trying to understand the rules in order to play correctly. That is exactly what | do so that | can integrate in
this country and have a successful life. | often think that in the past, when the artist created this work, things for
refugees must have been worse. At least today we have the internet and several organizations and people who
are helping refugees, despite the language barrier, prepare their documents and find a place to live and be safe.

But the most inspiring work for me was Sails by Bia Davou. In this work, sails are like people with different opinions
about life, different origins, religion etc., having different orientations, probably due to different goals. But, still, all
the sails are fixed on the same base, just like humans who share many common traits.

| am really impressed by the story of Odysseus, which this work made me think of, and I'd like to learn more about
his adventures and his wife, Penelope, who was waiting for him back home. As soon as | returned home, | thought
of myself and my girlfriend, who is far away. With these thoughts, | wrote this poem to her:

Leandra,

I'm out for greener pastures

But do not put our love past us
Even though I am away right now
| feel your proximity in my heart
My love has reached its intensity
How art thou my princess of grace
How art thou my queen of bliss
Keep me in thine heart

For forever we are a part.

Days come and go without you

I have tough love but | miss you thats the truth
“Does true love exist”, why would anybody
ask that, when we exist.

Await my presence even if Prince George comes for you
I'm at war, for us, trying to reach success
Have a great heart like Penelope

| your Odysseus am on my way

It might take time but be strong.

| have great stamina like Kong®.

My body and mind is only troubled without you

My heart drips, deep red

My adrenaline travelling at the speed of light

“You are gonna miss me when you gone”, you were right.
A young beautiful lady from the valley

Beauty, charisma, queen, you define it

Do people really get heartbroken?

| haven't seen it

You own my heart, beautiful

You are my life, Leandra.

| wish nothing but success in your life.

Behind a successful man, there’s a beauty who strives
Thats you my lady.

| had die for you

Let it happen and I'll show you the truth

My true African queen, you give life to nature
Fine body like a mermaid from Mars

And you shine brighter than the stars.

| wanna be with you and only you

| wanna wake up next to you every morning
| will be there with you

Happiness, sadness, I'll be there

You own my heart, Leandra.

"John'’s brother, Bryan, also participated in the programme.
2Refers to the National Museum of Contemporary Art, Athens.

3 Refers to the Reception and Identification Center in Moria, Lesvos.
“Refers to the National Museum of Contemporary Art, Athens.
5Refers to (King) Kong.
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TNV MPWTN pag cuvavinon oto Mouceio! kavape pia oAl evllapEpovoa culATNON Yia TO €pyo MmoTdol, Tou
onuaivel «umoyoc», TG Kopedmiooag kartexvidbac Kiuooutla. ‘Htav yla péva pia okeia eikodva, apou n ylayld pJou
aAmoBNKELE QVTIKEUEVA OE TTAPOUOIOLC UTTOYOUC Kal ToUC €Bale KATw armd Ta KPeRATIA. 2ZKEDTNKA OTL OTO £PYO UMopPEl
va UTTAPXEL Kal €vag cLUBoAIopoS. O pmoyoc cLPBOAICEL Tov AvBpwTo, adol KaBEvag KATL KPLPREL JEOQ TOU, KAl HOVO
OTAV aPXIoOLWE VA EMIKOVWVODPE HETAED PAC Ba UTTOPECOLPE VA YWwpiooupe TL KpUREL 0 kaBevac. Kal ol Tpdoduyeg,
emiong, powalouy pe pmoyoug. Eival SuokoAo va eical mpdoduyag — va exelg Guyel amd Tnv maTpida cou. ZTNV apxn,
TOLAGKIOTOV. ANACEL PICKA N Cwr C0V, N KABNUEPIVOTNTA O0UL, KAL 00U AELTTEL N OIKOYEVELQ, Ol YOVEIG KAl N XWPA COU.
[’ autod xpeldletal va avolxTelg, va TToOoaPUOOTEIC KAl VA eVOWPOTWOEIC 0Tn XWwpa LITOOOXNG.

‘Otav nag oe pla £vn xwpa, dev Prmopeic va aMAEEIG TN xWwea KAl TIC cuvBrnkeg Mou Ba avTiueTwrioelG exkel. Mmopeig,
OHWG, va SIAPOPPWOEIC TO KOVTIVO 00U TIEPIBAAAOV PE TETOLOV TPOTIO TTOUL VA 00U TAIPIACEL. AUTEG TIC OKEWDEIG JOU
dnuovpynoe To €pyo Tou NTO-Xo ZoU?. Na péva, «omit» dev onuaivel éva KTiplo. To omitt dSnuioupyeital and Ta péln
TNC OIKOYEVELQC. «2T(Tl» onpaivel OIKOYEVELQ, QVAPVACEIC KAl ouVAICOAUATA, TA OTToia PTTOPEIG va €xelc uadi cou 6rou
KL Qv TG,

Emione, ouvédeoa autd TO €pyo Pe TNV KATACTAON TTOU BIWVEL €vag TPOodLYAC YEVIKOTEPA. ATIO TN OTIYUA TTOU
maipvelc TNV anoddacn va KAvelg éva TETolo TA&SL, Sev UTIOPEIG va TIEPIUEVEIC OTL UTTPOOTA COL Ba EXEIC PIA AOPAAN
OKGAQ Yl va aveRelg. Kamoleg oTlypeS, Ba ATACEIC KAl G CKOAOTIATIA MO &ev elval 0TaBepd, OTwE TA CKAAOTIATIA
oto €pyo tou Nto-Xo Zou. Kai, BEBaia, dev PTopEiG va OTAPATNOEIG OTA IO QANG TIPETTEL VAl BPEIG TOV TPOTIO VA
ovuvexioelg. Quudpal 6T, 6tav eixape emokedTel To NAUTTAO, TMyaue 0To GPOoLPLO Kat eidape mOGCA TTOAA OKOAOTIATIA
enpene va aveBoupe. Mag eimav 6Tt eival mavw amd evviakoola Kat TOTe GAOL AvapwTnOnKape Twe eival Suvatod va ta
aveBoupe OAa. =ekvrioaue va aveBaivoupe 6Eka ATopa. TEAKA, PTACAUE PEXPL ETTAVW PJOVO TECOEPIG KAl HOVO EUELG,
Ol TEOOEPIG, amoAaloape TV LTTEPOXN B€a amd PnAd.

To ¢pyo Tou BAdon Kavidpn?® deixvel éva maixvidt mou maidetal pe 1o éva mddl To omoio cuvnBiCape [va maifoupe] Kat
epeic oto Ipav. O avBpwnol yupw amd autd daiveTal OTL KoLV XACEL KAl eival eKTOC TaVISIoL. AuTol ival 6Twe ol
TPOODLYEC TTOUL, YIA KATTOIOV AOYO, TIPETTEL VA EYKATAAEIPOLY TNV TTaTpida Toug, va GUYoLV eKTOC. YTIAPXOULY TTOANOL
AGYOL TTOU avaykAlouv TOUC AvBPWITOLC va GUYoLY Ao TN XWPEA TOUC Kal va yivouv TTpOohULYEC: EKTOC amd TOV
TIOAEPO, Umopel va elval Kat 0 TPOTIOC TTOL OKEDGTOVTAL, N IGEOAOYIA TOUC KAl Ot TIOAITIKEG 1 Ol BPNOKEUTIKEG TIETTOIBNCEIGQ
Toug. Eival pia ducdpeotn katdotaon. Kai, émwg deixvel To €pyo, n (wn evoc mpdoduya eivatl oav eva maxvidl aTo
ool cLVEXWG TTIPETTEL va aveRaivel eMIMed0 KAl va TTPOXWPEA OTO EMOUEVO OTASIO PEXPL VA PTACEL OTOV TEAKO TOU
OTOX0, 6NAQSN VA TIPOCAPHOOTEL KAl va TIETUXEL OE WA EEVN XWPEA.

H ooyéveld pou kaleyw, mplv €pBoupe otnv ENGSQq, eixaue (Hoetotnv Toupkia ylamevte xpovia. Eixape mpooappooTel
APKETA KAAA Kal, Tap’ OTL &ev eixa MPOAGREL va pGbw KAAA TN yAwooa, Pmopoloa va Bpiokw OOUAEIEC yla va
ouvtnpoLpacTe. AvayKaoTAKape, OPWG, va GOyoLpe Kal amd ekel, emeldr) dopnBrkaue LoTepa amd Ta MPOCdGATA
yeyovotat,

‘Etol, mepaoape and Tnv AAeEavOpoUToAN, TN ©ecoaAovikn Kal GAAEC TTOAEIC TNC EANGSAG, péxpt Tou dpTaocape otnv
Abrva. Tooco otnv Toupkia 6oo kal otnv EAMGSa, aioBavépacTte TOAD OKEOL Je TOUC avBpWITOUG TTOL eival GIAKOL
Kal Beppol 6Twe kal oTo Ipdv. Towe €xel va KAvEL Je To Bepud KALA ALTWY TWV XWPWY TTOU KAVEL TOUC avBPWTTOUC
CeoToUG KAl AVOTOUG TTPOG TOLG AANOULG. EToL KI aAWG, MoTebw OTL Ot AvBPWITTOL UTTOPOUV VA CLVUTTAPXOLY GINKA
KAl ePNVIKA- oToV [pAv, ouvLTTHPXAUE, XWPIC MPORAAUATA, TTOAOL SladopeTikol TANBucpol orwe Mepoeg, AZEPOL,
Koupdot, Aoup, K.a. Ot KuBepvNoelg eival TTou, TTOAEG GOPES, SNUIOLEYOLV TA TIPORANUATA.

Edw, otnv ABrva, dev éxw Bpel akdpn pla SouAeld. Tnv wpa 1oL O YIog Uag eival oxoAelo, n yuvaika pou, n Avad,
Kal eyw TapakoAovBoLpe pabrpata EAANVIKwy kKal autd motebw Ba Bonbrioel. O ylog pag mnyaivel otn I 1aén
AnUOTIKOU Kal, €T0L, €xeLNON paBel apkeTd EAANVIKA. Gupdpuat 6Tt 6Tav myaiva oXoAelo, Jou dpeoav n M'ewypadia kat
n lotopia kat dev pou dpecav Ta MabBnuatiké ou €xetl oTTOLOACEL N YLVAIKA PoU. AKOLA KAl OfUEPA e evOlaPEPOLY
n Mewypadia kat n lotopia. Mou apeoel mou €dw, otnV ABrAva, PTOPW Vva EMOKENTOUAL TNV AKPOTTOAN Kal TOV

MapBevwva, Tov vaod mou eival adlepwpevog otn Bed ABnva amd tnv onoia n mOAN TG ABRvag mMpe To dvoud TnG.

H ayamnuévn pou wpa NG Nuépac eival dtav Bpiokopal oe eva SWPATIO YE TOV YIo PoU Kal TTaiCouue ol Suo PAag.

" Avadépetar oto EBvikd Mouaeio Z0yxpovng Téxvng.

2 Avagepetal oto épyo Skaha I, 2004.

¢ AvadépeTal oTo €pyo To kKoutoo, 1974.

4 Avadépetal ota yeyovdTta otnv Toupkia Tov lovAo 2016.

5H ouCuyog Tou Kourosh, n Ava, eniong cuppeTeixe oto mpdypappa.



During our first session at the Museum' we had a very interesting discussion about an artwork by Korean artist Kimsooja,
called Bottari, which means “bundle”. The image felt familiar, because my grandmother used to store things in
bundles like that and put them under the bed. | thought there could be some symbolic meaning in the work. The
bundle symbolizes man, since we all conceal something inside us and only when we begin communicating with
each other do we become aware of what each of us is hiding. Refugees, too, are like bundles. It's hard being a
refugee, being forced to leave your country. At least at first. Your life and day-to-day routine change drastically.
You miss your family, your parents, your country. That's why you need to open up and adapt to your host country,
and become a part of it.

When you go to a foreign country, you can't change the country or the conditions you will face there. But you can
change your immediate environment to suit you. That’'s what came to mind when | saw Do-Ho Suh’s artwork?.
“‘Home” for me doesn’t mean the building. A home is what the members of a family create. “Home” means family,
memories and feelings, which you can carry with you wherever you go.

| also associated the artwork with what a refugee is experiencing. From the moment you decide on a journey like
this you can’t expect to find a safe staircase waiting for you to climb. There are times when you’ll tread on stairs that
aren't steady, like the ones in Do-Ho Suh’s artwork. And, of course, you can't stop halfway; you need to find a way
to keep going. | remember when we visited Nafplio, we went to the fortress and saw that there were a lot of steps
to climb. When they told us there were more than 900 steps, we all wondered how we could possibly make it up
there. Ten of us started out. By the time we got to the top there were only four of us. We four were the only ones to
enjoy the magnificent view from up high.

Vlassis Caniaris’ artwork® shows a game that’s played on one foot; we used to [play it], too, in Iran. The people
around the hopscotch look like they’ve lost and are now out of the game. They're like refugees who are forced to
flee their country for some reason. There are a lot of reasons why people leave their country and become refugees;
apart from war, it could be the way they think, their ideology, their political or religious beliefs. It's a disagreeable
situation. And a refugee’s life, as the artwork shows, is like a game where you have to keep climbing, level after
level, until you reach your final goal, which is to adjust to a new foreign country and succeed there.

Before coming to Greece, my family and | lived in Turkey for five years. We had adjusted fairly well, and even
though | hadn’t managed to learn the language all that well, | could find work to support us. But we had to leave
there, too, because we were afraid to stay after what happened recently?.

So we passed through Alexandroupoli, Thessaloniki and other cities in Greece until we reached Athens. We feel at
ease with the people in Greece, as we did in Turkey; they’re warm and friendly, like the people in Iran. Maybe it's
the warm climate in these countries that make people friendly and open to others. In any case, | believe that people
can live together in friendship and peace; in Iran, a lot of different populations lived together without problems—
Persians, Azeris, Kurds, Lurs and others. It's governments that often create problems.

| haven’t found work in Athens yet. When my son is at school, my wife, Ava®, and | go to our Greek class and | think
that will help. My son is in third grade and has already learned a good deal of Greek. | remember when | was going
to schooal, | liked geography and history, but not math, which my wife studied. | still like geography and history.
| like that here in Athens | can visit the Acropolis and the Parthenon, the temple dedicated to the goddess Athena,
who the city of Athens is named after.

My favorite time of day is when I'm in my son’s room and the two of us are playing together.

" Refers to the National Museum of Contemporary Art, Athens.
2Refers to the work Staircase Il, 2004.

3Refers to the work Hopscotch, 1974.

“Refers to the events that took place in Turkey in July 2016.
SKourosh's wife, Ava, also took part in the programme.
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2tnv EA\Gda Eexivnoa oxoAeio mépuol kal, GETog, ouvvexiCw otn [ Nupvaoiou. lMnyaivw oxoAeio padl pe Tov
Amin kai Tov Hassan', pe toug omoioug pévw padl otov iblo Eevwva. 1daitepa pe tov Amin, eiyacte MOAD didoL
Evw yvwpllopaoTte TévTe e €EL urvec povo, eival oa va yvwplldpaote e0w Kal TOAA xpovia. Eiuacte cav adepdia.

ATO TQ pabnuaTta oTo OXOAED, TMO TTOAU pou apecouv Ta Mabnuatika kat N Puokr. OEAw va yivw PNXavikodc
QUTOKIVATWY KAl YU auTéd xpeldletal va ta EEpw KaAd. Mou apéoouv Ta audéla, av Kal akdpa dev EEpw va odnyw.
O adepdodg pou mou Cet oto lpav elval pnNXavikdg AUTOKIVATWY Kal, GUOIKA, EEpPeL va odnyel, evi eyw Oxl akOun.
AuvoTuxwg &gV Tov €xw Kovta pou. Mou apeoet dpwe mou (w otnv EAAGSa, yati eival pia xwpa mou UITAPXEL Elpnvn
Kal yrmopw va {now pe aohaiela.

Kd&Be pepa Eumvaw moAD vwplg, yOpw OTIG £EL, YA va TApW TTPWIVEO KAL VA ETOIACTW YA TO oxoAelo. EpxeTal oxoAko
AewdOPEIO Kal pac maipvel, armévavTl and Tov Eevva. 2T Sladpopr, Hiof wpa SpdUO0C Pe To AewdOopEio, oL apETEL
va aKOUW POUCIKA PE TA OKOULOTIKA armd TO KivNTO pOU. TO UYECNUEPL TTOU CXOAAUE, KAmoleC GOopEC yupillw pe TO
OXOAKO Kal KATTOlEC GAANEC POVOC HOUL HE TN CLYKOWVWVIa, TTapEQ e GAOUC CUUPABNTEC YOL TTOU SEV PUEVOLV OTOV
610 Eeviva pe epéva. MNnyaivw Kat oe yuuvaoThplo kal gabaivw umo€. Mou apéoel To Pmo& al\d oe Alyo Ba apxiow
nodoodapo, To TPOTIW. Otav yupillw otov &eviva, KAvw Ta Pabnuatd pou, akobw POUOIKA Kal To Bpdadu, oV
KOWWNBW, cuvABwS BAETTW PIa Tawvia.

Mou dpeoe va mnyaivw oTo Mouoeio? kal va CUMPETEXW OTO TTPOYPaUUa. Kabe pépa, UeTd TO OxoAeio, mnyaivaue pe
Tov Amin Kat Tov Hassan kal ntav wpaia mov ou{ntovoape OAoL padi ekel. Avurmopovw va apxioet n €ékBeon kal TOTe
TTIAAL 6a TNyaivw KABe pépa oto Mouoeio®. Avumopiov va dw Twe Ba gival va LTTAPXoLV O Evav XWPO ol dwToypadied
OAWV POG KAl VO €PXETAL KOOUOG VA TIG PAETTEL

‘Eva and ta €pya mou eidape oto Mouoeio kKal Jou Ekave peyain evtinwaon eival To 2o0undiko mrauevo xaAi Tou KwoTr)
BeAwvn. Etol 6nwg eival KLPATIOTO, oL BUPIoE TO OXNUA evOC YAGPOUL TTOL TIETAEL YIA va GUYEL Ao pIa XWwea TTou
KAvel KPLO Kal va TIAeL o Pla GAAN 1Tou Kavel (eotn. ETol kal eyw ABeAa va ¢pLyw amd Tn XWEa POou. 2LVEXELD AuTO
eleyq, OTL BEAW va GLyw, ylaTi dev pou Apeoe N kataoTtaon ekel. Agv nuouv aochainc. Kal TEAKA Ta katadepa Kal

€duya.

To koutoo* 10 maiCoupe Kat oTo Ipdv. ANA bW, 0TO €pYo Tou Mouoeiou®, kGBe TeETPAYWVO Oeixvel amd TTOU MPETEL
va TePAoEl €vag MPOohLyas OTav GTAcEL o pla EEvn xwpa. Meplpével yia Ta xapTid Tou Kal Tnyaivel anod ypadeio
oe ypaodeio, oe SladopeS LITNPECIES, KAl TIEPIPEVEL VA TEAEWOEL N SladIKaoia yla va eykaTaotabel voua. Edw otnv
EAGSa €pxovTal ToANOL GvBpwiol amd TTOAAEG SIADOPETIKEG XWPES. 2TO OXOAEIO POL €XW CLUPABNTEG ard OAEC TIG
XWPEC TOL KOCHOUL, akdpa Kat armd Tn NOTIa Apepikr). Exw cuppabntn mou eival amd tnv ApyevTivr) kat GANOV TTou eival
anod 1o Me€iko.

To €pyo pe Toug umdyoug® poL Boplce TNV matpida pou. TuAyape Kal eUEic oe LGACPATA TA POUXA HAC KAl GTIXVALE
TETOOLG PTOYoLG OTav KaAvape Pkpd Ttagidla. Mou dpecav Ta XPWHATA TwV LGACUATWY OTO €PYO, TIO TIOAD TO
KOKKIVO XPWHA. 2AUEPQ, OE €vav TETOIo Umoyo Ba €Rada péoa éva dwpo TTIoU HoL €kavav yia va To GUAAEW Kal va pn
XOAGoEL TOTE. Av KABe AvBpwog eival €vac Pmdyoc Mou KPUPREL HECA TOL AUTA TTOL Exel CAOEL KAl AUTA TTOU EXEL OTO
HULOAG TOU, XpeldleTal TTOAD XPOVO YIA VA AVoIEEL Kal va Ta YoIpaoTEl Je Toug AAAoLG. Eyw autd mou éxw peca Pou
dev ta poipdadopal pe kavévav. Etval oA odixta SepEVOG 0 KOUTTOG TOL PTOYoL pou, dev Byddw Timota mpog Ta €Ew.
To povo mmou K&vw eival, oo Kat TToU, va Tnyaivw oTtn BAAAcoa Kal, 60a oKEDGTOPAL, va TA Popalopal Pe To vepo.
O &evwvag eival kKovta oTn BAAACOA KAl ETOL PITOPW va TiNyaivw eVKOAQ. AKOPA Kal OTAV €ueva oe AANOV Eevva, TTIO
HaKPLG, TTAAL KaTERAVA 0T BAAQoOoQ yia va Peivw JOVOC POV, VA AKOLW POVO TO VePO Kal TImoTa A0, KAl va oKePTW
HOVOG PE TOV €QUTO HOU.

To Bivreo Tou MmA BIOAQ” e To vepd pou BUUIoE pia apepikAvikn Tawia 1mou €ida eéva Bpddu otov Eevwva, anod To
KIVNTO PoL. AUTH N Taia €8€IXVE TN CUVTEAEIQ TOL KOOPOL. Aev EEPW TL BEAEL VA TIEL O KOANITEXVNG QAN VOUICW OTL e
TO vePO NBele va Seifel OTL NPBE N CUVTEAEIQ TOU KOGUOU.

Mou d@peoe TOAD TO €pyo Tou Kwota TookAn® pe 1o Pdapt. To Pdapl éxel xdoel TNV eheuBepia Tou. Aev 6a HBeha
KaBOAoUL va nuouv otn B€on Tou Paplov. Av KABe Tivakag avTol Tou KAAAITEXVN Seixvel Kal pla SladpOoPETIKA XWPa,
TOTE O TIVAKAC PE TO KApaKWwPEVO Papt eival N xwpa pou. Kat emedr) dev nBeAa va BAETW Ta SucAPeTTA TTOL yivovTal
ekel, NBeAa va maw oe pia xwpa 61mou LIAPXEL elprvn. ONwe ot AvBpwol GTou TTivaked SIimAa oTo ApL, TToL GeldyoLV
Xwpic va korrave 1o PAapL, yia va mave oe AN xwpa.

‘Evac and autoug Ba pmopovoa va eipat kal eyw, Tou dev BEAW va peivw og pla xwpa O1ou EGTouy BOUPEC.

TO1 pidol Tov Mahdi, Amin kat Hassan, emiong cuppeTeixav oTo mPdypappa.
2 Avadépetal oto EBvikd Mouaoeio Z0yxpovng TEXVNG.

3 Avagépetal oto EBvikd Mouoeio ZUyxpovng Téxvng.

4 AvadepeTal oto €pyo Tou Bhaon Kavidipn, To koutod, 1974.

5 AvadépeTal oto EBvikd Mouaoeio Z0yxpovng TEXVNG.

5 Avagépetal oto €pyo Tng Kiwooutla, Mrotapr, 2005-2017.

7 AvadepeTal oTo €pyo H oxedia, 2004.

8 AvadépeTal oTo €pyo To kauakwpevo Yapt, 1985.



| started school in Greece last year and now I’'m in the last year of middle school. | go to school with Amin and
Hassan', who live with me at the shelter. We're friends, especially me and Amin. Even though he and | have known
each other for only five or six months, it feels like we’ve known each other for years. We're like brothers.

Of all my classes at school, | like math and physics the best. | want to become a mechanic, and you've got to know
those subjects to do that. My brother, who lives in Iran, is a mechanic and, of course, he knows how to drive, but
not me yet. I'm sad he’s not here with me. But | like living in Greece, because it's a country where there’s peace
and | feel safe.

Every day | get up early, around 6 o’clock, and have breakfast and get ready for school. There’s a school bus that
comes and picks us up right across from the shelter. On the ride to school, which takes a half-hour, | like to put
on earphones and listen to music on my phone. When we finish in the afternoon, | sometimes come back on the
school bus. But other times | take public transportation on my own, along with some classmates who don'’t live at
my shelter. | go to the gym, too, where I'm learning how to box. | like boxing but I'm going to start soccer soon,
which | like better. When | get back to the shelter, | do my homework, listen to music, and at night before | go to
bed, | usually watch a movie.

| enjoyed going to the Museum? and being part of the programme. Every day after school, I'd go with Amin and Hassan,
and it was great being there and discussing stuff together. I'm looking forward to when the exhibition opens and I'll
be going to the Museum again every day. | can’t wait to see what the place will look like with all our photographs
and people coming to see them.

One of the works we saw at the Museum which made a big impression on me was the Swedish Flying Carpet by
Kostis Velonis. Its waves reminded me of a seagull, flying to leave a country where it's cold to go to one where it is
warm. Just like | wanted to leave my country. That's what | kept saying—I want to leave—because | didn'’t like the
situation there. | wasn’t safe. And in the end, | managed to get away.

We played hopscotch? in Iran, too. In this artwork of the Museum?*, each square shows something a refugee has
to go through when he gets to a foreign country. He waits for his papers and goes from office to office, to different
agencies, and waits until the whole process is finished and he can stay here legally. There are a lot of people
coming to Greece from a lot of different countries. At school there are kids from all over the world, even from South
America. | have a classmate from Argentina and another one from Mexico.

The work with the clothes bundles® reminded me of my country. We also used to wrap our clothes up and tie them
in a bundle when we’d take small trips. | liked the colours of the fabrics in the work, especially the red. | have a gift
someone gave me once and if | had a bundle like that today, I'd put the gift inside to keep it safe so that it wouldn’t
ever break. If each of us is a bundle where we hide stuff we've experienced and have inside our mind, it takes a
long time to open up and share all that with other people. I've got things inside me that | don’t share with anybody.
My bundle has a really tight knot, and | don’t take anything out into the open. The only thing | do now and then is
to go down to the sea and share what I'm thinking with the water. The shelter is near the sea and | can get there
easily. Even when | was staying at another facility, which was farther away, I'd come down to the sea to be alone
and just listen to the water. To be alone with my thoughts.

Bill Viola's video® with the water reminded me of an American film | saw one night at the shelter on my cell phone.
The movie showed the end of the world. | don’t know what the artist meant but | think he used the water to show
that the end of the world had come.

| liked Costas Tsoclis’ work” with the fish a lot. The fish has lost its freedom. | wouldn't like to be in its place, no way.
If each painting of this artist shows a different country, then mine is the one with the harpoon in it. And because
| didn’t want to see all the awful things that were happening there, | wanted to go to a country which is at peace.

Like the people in the paintings next to the fish, who are leaving to go to another country without looking at the fish.
One of those people could be me, someone who doesn’t want to live in a country that’s being bombed.

"Mahdi’s friends Amin and Hassan also took part in the programme.
2Refers to the National Museum of Contemporary Art, Athens.

3He’s referring to Vlassis Caniaris’ work, Hopscoth, 1974.

“Refers to the National Museum of Contemporary Art, Athens.
5Refers to Kimsooja's work, Bottari, 2005-2017.

5Refers to Bill Viola’s work The Raft, 2004.

" Harpooned Fish, 1985.
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Mou apéoouv Ta pouaeia av kat otnv Tuvnoia 6ev cuvABI(a va TA EMICKETTTOWAL. EKEl, yevika amedeuya va KUKAOGDOPW
etw yati NTav emkivouvo yia péva. Opwg, pou apgoel N Texvn, N (wypadikh kal To BEatpo. Mou ap€oouy Kal n
SlakdbopPNoN Kal Ta TTAAIA AQVTIKEJeVA Kal, OTO PEANOV, OTAV prmopeow, Ba ABela va Slakoouriow TO OTIiTL PO HE
avtikeg. Emiong, otov eAelBepOo XpOVO pou, pou apéoel va (wypadiCw Kal, YEVIKE, va elual SnPIoLEYIKNA.

270 épyo Tou Kwota TodokAn', TauTioTNKA Je TO KAUaKWPEVO PapL. Toug avBpwmoug yupw amd AuTod Toug PAETTW
oav va givatl Ta JEAN TNG OKOYEVEIAG Pou 1oL &gv pou edivav onpaoia. ‘Hpouv kovtd toug, al\a Sev €BAemav OTL
urmodEPW, OTL Sev ACBAVOUOLY KOAG e AUTO TTOL AUOLY KAl OTLNBeAA va elpal KATL AAA0. ‘HBeAa va Cw oav yuvaika.
AUTOC eival o Adyog TTou Kivdlveua oTnv TaTEIda Pov OTav KUkKAobopoLuoa oto 6pouo. Enpene va kpoBoual. ‘Huouv
0 €QUTOG POU, POVO TN OTlydr oL SoLAeLa MAVW OTN okNvA. Exw Kal eyw, OMWC TO Kauakwuévo hapl, éva onuadt
OTO CWHA POV, pla TANyN amd emiBeon mou SEXTNKA OTOV OPOUO0. ANG, TEAKA, PeyaADTEPO eival TO UXIKO TPaALHA
Tou pével. Mmopel va pnv gaivetal aA\d To ViwBelg TavTa péoa oou. lowe kal To 610 To €pyo Tou Kwota ToOKAN va
HAGEL 1A PUXIKA TpadpaTa.

Néve OTL oL AvBpwnoL oL €xouv TANYwOet otn Cwr) Toug yivovtal kool GvBpwrol. To motebw. Eyw, 600 Kat av exw
TANYwOel, 6oo Kat av epvaw duokoAa, dev (NTaw BonBela and kavévav. Nvoual 6AO Kat o dLVATH Kal TTPOOTIABW
poévn pou va Bonbrow kal va otnpEiw Tov €autd PoU. AEXOUAL TTOAA TTEQUTAKTIKA OXOAA: OTO SPOUO TTIOAOL e
KoITOLV TTepiepya. Eyw amavtw pe éva xapdyelo kat auto Toug Eadpvialel. Aev exw Kakia yla kavévav. AvtifeTa, étav
UTTopPW va BonBrow KATolov, To KAVWw Pe OTolov TPOTO prmopw. OUTE pe TNV OIKoyEveld pou Buuwvw. KatahaBaivw
OTL TOUG ATAV BUCKOAO va pe amodexTolv. To pévo mou (NTaw eival va ayarmndw amod KAmolov Kal, TOTE, {owg KAgioouv
OAEC Ol TTANYECG.

2710 €pyo Tou AAéEavdpou Mewpyiow?, eida amotolyapa, adela KOuTIA amd GApuaka kal GAAQ okouTidla TeTauéva
KaTw. lowg eival éva pépoc KATECTPAUPEVO Ao KATTOIOV TTOAEPO. 2TNV apXr, 6ev katahdBalva Tl oxeon Umopel va
€XEL OAO QUTO TO AOTIPOPALEO TTEPIBAMOV e Tov MNapBevva Tou eival XPWHATIOUEVOC UE XPLOoAd! XoWHA. ZKEPTNKA
OTL TO €PYO PTopel va PIAGEL yia TNV B1a TN Cwn, oTnv otoia OAQ PTmopoLy va KATAoTPAPOUV EKTOC amd O,TL eival TTOAD
oduvato. oAl duvatd, Aowmdy, eival Ta cOPBOAA TTOL TTAPAPEVOLV PE TO TIEQACHA TWV XPOVWV: €ival N KOLATOUPA KAl
oL a&leg Mov KAnpovopoLPE amod To TTAPeABOV. OTav epxOUAOTE O emadn YE AUTEG TIC Agieg, YIVOPOOTE KAl EPEIG TTIO
loxupol. '’ autd ekave Tov MNapBevwva xpuoadn, yia va deifel OTL eival KATL TOADTIHO.

To aompduauPo TPYVPW AVITTPOCWTTEVEL TN CNUEPLVA KATAOTAOoN, OTTOL Ol AvBPWTTOL KAMVICOLV KAt KAVOLV XPron
GApPAKWY Kat GAAWV Xamwy emeldn kATt dev mael KOAG peoa Tous. Opwg, HOL BUHIOE KAl KATL AKOPA. 21N XWPa Hou,
OTaV NUoLY SeKaePTA XPOVWY, GUACKIOTNKA YIa VO TIEPITOL PAVEG — ETOLBEWPOLV eKEl OTITTPETEL VA QvTIETWTTICOVTAL
Aatopa OMwe eyw. Ouundnka, Aomdv, Tov KOOUO PEoa OTn GUAAKN TTOL KAMVICE KAl €kave xprion xamwyv. Eyw dev
UTTOPW VA TAUTIOTW HE auTo, dev aloBavoual OTL VKW eKel. AKOPA KAl HEcA 0T GUAAKT, OE €va TETOIO TIEPIBAANOV,
alcBavopovy OTL UECA POL TTAPAPEVW Xpuaor, oav Tov MNapBevwva.

To €pyo ¢ TCaviv AvtovE voula apxiké OTL JAGEL yia Tov avBpwrto Tou xpelddetal va SouAelel TTOAD otn Cwr) Tou
Kal eida o’ auTO TOV €QUTO POL: VA KABoUAL PIPOCTA OTOV apYAAELd kal va SOUAELW Kal, LOTEPQ, va Eekoupaloual
oto kpeatt. Otav pag eiimav Suo AdyIa yia TO €PYO KAl TO TTWGE OXeTICETAL e Ta Ovelpa, TOTe €ida TTAAL TOV €QUTO POV
TIOL BEAW Kal [TTWC] va LAOTIOIW TA GVEIRA POV, AKOUA KAl OTAV Ol CLVONKEG pe TreplopiCouy — OMWG CLVERAIVE OTN
XWPEA POL. 2KEDTNKA OTL KABOoPAL OTOV APYAAEIO KAl TTAEKW TA OVEIPA PoU. TEAKA, OAO TO €pyo Sgixvel TO HUOAO pag,
TIC 1OEEC KAl TA OVEIPA PAC KAl EPAC TTOL SOUAEVOLE YU AUTA KAl TEAIKA TA TTPAYUATOMOIOVPE KAl TA ArmOAApBAVOULE.
AuTo moTebw, OTL dnAadn epeic ot idlol upaivoupe TN Cwr) Pac.

O titAog Tou €pyou TG MNaek Kavapek, Heart in Heart, pou tpdBnée tnv mpoooxn. Eida T1¢ kopdeAes cav va eival
AvBpwTTOL TTOL EEKIVOLV amd TO {610 onuEeio AAAG Olyd-olyd 0 KaBévac TpaBael To SPOPO Tou Kal amouakpuvovtal. Mou
APETEL TO XPWHA KAl TO LAIKO Tou, eival koppod Kal akplBo. Mou BUpice Ta polxa mou GopoLoa CTIC TTAPACTACEIC
mou €diva otav dovAeuva otnv Tuvnoia. Ot pol KOPOEAEC TTAPATEPTIOLY OTNV TTABIKOTNTA, TTAPATIEUTIOLY OLWC Kal
oe popepa yapou. Kat emeldn ol KopdeAeg kpepovtal amd dvo yavtloug, Umopel [To €pyo] va BEAel va pINAcEL yla
éva Cevyapl, SVO avBpwWMOoLG 1OV, UTOPEl va eival SladoPETIKOL, AAMEG Couv padl. Towg, N KAATEXVIG va XPNOLOTTOLE

yavtCoug emeldr) €xel TANYWBEL OTIC OxEoeIC TNG. ANA aKOUa Kal €T0L va gival, eyw BAENTW évav 1o PnAd yavt(o, mou
elval o vtpag, kal évav 1o KovTo, TTOU elval n yuvaika, TNV omoia o vtpag aykoAalel. Towg €xouv mAnywOei kat ot SUo
QMG mapapévouy padi kat aykahacuévol. Otav dkouoa OTL TAvw OTIG KOPOEAEG €ival YOAUUEVEG EPWTIKEC ETIIOTONEG
TTIOL AQVTAAAGCOLY VO AvBPWTOL OL OTToIoL (OLV PAKPLA O Evac amd Tov AoV, eida AN éva koppdaTt arméd Tn (wr) Pou:
O Qyarnmnuévoc pou BpIloKeTal AuTr TN oTiyur o€ AAAN xwpea TnG Eupwnng: Aoyw amdotaonc, dev eipaoTe oe oxéon,
A& ouvexiCoupe va ETIIKOIVWVOULE.

e w va okedTopal BeTika. Otav okeédTopal Ta apvnTIKA KAaiw kat dev BEAW va pou cupPaivel auTtod. Eipal BeTikog
avBpwroc. Kat 6tav kamoleg popec dev viwbw KAAd, avolyw éva Pikpd mapdbupo oTn PvAun Hou Kal eoTidCw ota
BeTIKA oL €xw CNoel. Ayanw TN Cwr, ayarnw Touc avepwmmoug Kal BEAwW va eiyal SpacTrpla Kal ovelporoAa. Mou
APEDEL VA KAVW ATTAG TIDAYHATA: VA JAyEReLWw, VA TPWW LYLEVA, VA GKOVW WOUCIKN, NPEUN, PETPO POUCIKN, OTTWG TA
Tpayoudla e Edith Piaf, kat va amoAauBavw éva deimvo €€w ue diloug.

Kd&Be mpwi, avolyw To mapadbupo Kal Aéw kaAnuépa otn (wr) — KOANUEPQ OTOV KOGLO.

"Avadepetal oTo €pyo To kauakwpévo papl, 1985.
2 Avagepetal oto €pyo ABrnva, MNapbevwvag, 2007-2008.
3 Avagépetal oto €pyo Slumber, 1994.



| like museums, even though | didn’t visit them much when | lived in Tunisia. | avoided going out in Tunisia because
it was too dangerous. But | like the arts, painting and the theatre. | like decorating and old things, and when | can
afford it, I'd like to decorate my house with antiques. | like to paint, too, in my free time. In general, | enjoy doing
creative things.

| identified with the harpooned fish in Costas Tsoclis” artwork!. For me, the people around the fish were like the
members of my family, who ignored me. | was right there but they couldn't see that | was suffering, that | wasn't
comfortable with who | was and that | wanted to be something else. | wanted to live as a woman. That’s why it was
dangerous for me to walk down the street in my country. | had to hide who | was. | could only be myself when |
worked on the stage. | have a mark on my body, just like the harpooned fish does, a scar from the time | was at-
tacked on the street. But in the end, the mental trauma it left was even bigger. It may not show, but | feel it inside
me all the time. Maybe Tsoclis’ work, too, is talking about mental trauma.

They say that people who've been wounded in life become good people. | believe it. Even though I've been hurt,
even though my life’s been hard, I'm not asking for anyone’s help. | keep getting stronger, and I'm trying on my
own to help myself and support myself. | get taunted a lot, and people on the street often look at me in a weird way.
| smile back at them, which kind of startles them. | don’t resent anybody. Just the opposite, if | can help someone,
| will, whatever way | can. I'm not even angry with my family. | understand it was hard for them to accept me. All |
want is someone to love me and maybe then, the wounds will heal.

In Alexandros Georgiou’s work? | could see cigarette butts, empty packets of medicine, and other garbage lying
about. It could be a place that was destroyed in some war. At first, | couldn’t understand what this black-and-white
environment had to do with the Parthenon, which is tinted gold. | thought maybe the work was talking about life
itself, how anything can be destroyed unless it's very strong. And symbols which have lasted throughout the ages
are very strong; they're the culture and values we've inherited from the past. When we come into contact with these
values, we become stronger. That's why he made the Parthenon gold: to show that it's something of value.

The surrounding black-and-white area represents the situation today, where people smoke and take drugs and
pills because something isn’t right inside them. But it reminded me of something else, too. When | was 17 and still in
my country, | was put in prison for about two months—that’s how they think people like me should be treated. And
| remembered the people in the prison who smoked and took pills. That's not who | am. | don’t belong there. Even
in a place like prison, | felt there was something inside me that was still golden, like the Parthenon.

| first thought Janine Antoni’s piece® was about people who have to work a lot in their life and | could see myself in
it, sitting at the loom and working and then afterwards relaxing on the bed. When they told us a little bit about the
work and how it's connected to dreams, | saw myself again, how | want to make my dreams come true even when
things are tough, as they were for me in my country. | thought about sitting at the loom and weaving my dreams.
| think the whole work is showing us our mind, our ideas and dreams. It shows us working with our dreams and in
the end making them come true and enjoying them. That's what | believe—we weave our own lives.

The title of Yael Kanarek’s work, Heart in Heart, caught my attention. For me, the ribbons were like people who all
start from the same point but then gradually each goes down his or her own path and gets farther and farther away.
| like the colour and the material, which is expensive and elegant. It reminded me of the clothes | wore during the
performances | gave when | was working in Tunisia. The pink ribbons allude to childhood, but they could also refer
to a wedding dress. And because the ribbons are hanging from two hooks, maybe the work is talking about a

couple, two persons who are different but who live together. Perhaps the artist used the hooks because she was
hurt in her own relationships. But even if that’s the case, | saw one hook that'’s taller—that’s the man—and another
one that’s shorter, which is the woman, who’s being embraced by the man. Maybe they were both hurt but are
staying together in each other’s arms nonetheless. When | found out there are love letters written on the ribbons,
which are exchanged between two persons who live far apart, | also saw a part of my life: my boyfriend is in another

country in Europe now; because of the distance we're not in a relationship but we keep in close touch.

| want to think positively. When | think about negative things, | cry, and | don't want that happening to me. I'm a
positive person. Sometimes when | feel down, | open a small window into my memory and focus on the good things
I've experienced. | love life, | love people, and | want to be active—and a dreamer, too. | like doing simple things:
cooking, eating healthy, listening to music, calm retro music like Edith Piaf, and enjoying a meal out with friends.

Every morning | open my window and say good morning to life—and good morning to the world.

" Harpooned Fish, 1985
2Refers to Athens, Parthenon, 2007-2008.
3Refers to Slumber, 1994.
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=ekivnoa and 1o Kapepolv. Méow Toupkiag, éptaca otn AEcBo Omou €uelva yla TPelc eBSOUAdES, EVW) TOUG
Teheutaioug T€oOEPIG Pnveg Cw otnv ABriva. Mou apécel Tou eipal edw ylati aloBavoual 0Tl Exw TTEPIOCOTEPEC
EMAOYEC alcBavopal peyoAuTepn edeuBepia. Kat motebw 6TL Ta mpaypata Ba yivouv akdpn KOAUTEQPA yla PJéva OTav
HABW TN YAWOOQ yIa VA ITTOPW VA ETIIKOIVWVW KAL, KATTOIA OTIYUH, VA UMTOPECW VA €PYACTW.

‘Exw évtovn embupia va meTuxw Kat yU auto pabaivw EMinvika. Exw enfyvwon 6Tt ta mpdypata dev Ba eivat eDKoAa kal
auto mMoTeLW Sev EXEL VA KAVEL [udvo] pe TNV EANGda. Ze omoladhmoTe eLPWAIKM XWEA KL av BRICKOPOoLY, TNV apxn
Ba ntav duokoAa. ETol ki AW, KABe vea apxr €xel TIC SUOKOAEG TNG. 2TN XWPA Pou, Sev umopoloa va eKGpacTw
ehelBepa, evw, Ao TNV TTPWTN OTLyUr TOL TIATNOA 08 EAMNVIKO €6Ad0OC, PoL dnUIoLEYNBNKaV BETIKA cuvaloBnuaTa
Kal THpa TV anddaon va peivw edw. 2Tn Cwr oL exw PaBel va maAebw Kal EEpw OTL TTOAEG GOPEG XpelddeTal va
aywviCeoal akoun Kat evavTia oToV EQUTO COUL YA va TIETUXEIC ALTO TToL BEAEIC. To 610 Ba kAvw Kal TWEA Kal MoTebw
OTL OAQ Ba MAve KAA& OTO TEAOG.

‘Hon, pe ™ BonBela g YuxoAdyou Tou e otnpilel, Exw katadpepel va yepilw TNV NUEPA PoL Pe SpaoTnEOTNTEG
Kal va pabaivw Kavoupyla mpdyuata. AuTtd eival TOAD onPavTkd ylati pou divel duvapn. H pegpa pou Eekvael amnd
vwpig 1o mpwi, oTo oTiTl. Aol KAVW TNV TTPOCELXH HOL, TTAPVW TIPWIVO, KOUW POUOCIKN KAl HEAETAW EMNNVIKG. TN
OLVEXELQ, AVAAOYA JE TO TIPOYPAUUA KABE NUEPAC, TTNYAiVWw OTO POUOEID yia TO TPOYPAUUA OTO OTTOI0 CUUUETEXW,
0OTEPA OTO PABNUAa ENANVIKWY, kal To andyeupa eival eAe0BePO va KAvw pia BOATA ) va yupiow OTIITL yla va CLVEXIoW
N PEAETN Twv EAMNVIKWwy. 20vTopa Ba EeKiviow Kal yuuvaoTiKr. KAnmwe €Tol €xw GTIAEEL TNV KaBNUeQIVOTNTA WOU.

Av kal bev eixa emokedTel TOTE TPV €va PoOLoEIo Kal gV gixa mponyoluevn enmadr) pe TNV TEXVN, TA €pya Tou
BAémape kal cu{ntovoaue oto Mouaoeio! pou dnuLEYOLCAV EVTOVA CLVAICOAUATA Kal PoL €8lvav TNV adoppn va
EMKEVIPWOW 0 BEPATA TTOL Pe amacXoAoLV TTIOAD. Ta okedTOPoLY akoua Kat étav yopiCa onitl. EBAena oe auta
KOUHATIA TOL €AUTOU POL, KOPUATIA TNG CWNAG Hou.

Onwg yia mapddetypa 10 €pyo Tou BAAon Kavidpn, To koutod, To omoio avadepeTal oe éva maikvidl mou naiCape
kal epeig otnv APk — Kuplwe Ta Kopitola, Oxl Ta ayopla. Méoa amd autd, 0 KOAMTEXVNG BEAel va Seiel WG
alcbaveTal €vag EEvoc oe pia Eevn xwpa. Agixvel avBpwrivec GlyoLPEC KOUPACHEVEG, TAAQITWPENUEVEG, TTIOL EXOLV
TAAL TOLG TIC Bahitoeg Toug kal aywviCovtal, divouv pdxn yla va mpoxwperioouv otn (wr) Toug. To blo yivetal kat oTo
miakvidl, To KOUToO, TTOL BEAEL TTIPOOTIABELA YIA VA TIPOXWPENCEIC AT TO €va TETPAYWVAKL 0TO AANO — BEAEL aywva yla
va kepdicelg.

Ta Mrotapr Tng Kipooutla pou Buploav TIC BAPKES péoa oTIG onoiec Eekivovoape OAoL padl amd tnv Toupkia pe
PoOoPIoUO TNV EAGSa. Onwe kat H axedia Tou Mk BIOAQ, pou Edpepe OTO PUANG TN OTIYUH TTOL JOAIC GTACAUE OTN
oTePLd, Bynkape amd To GouoKWTO Kal kKhatyape dAot padi amd xapd. Eival éva mohl duvatd cuvaiobnua mou SUCKOAA
neplypadeTal. Eival n otiypn ou ouveldnTomoleic TV OMAPER 0oL KABWG KAl TO TTOCO KOVTA OTO BAVATO PTOPEIG va
Bpebeic ava méoa oTiyur). Ouwg, YOG Tatnoape To MOdL 0T oTePId, eixape NN CNUEWOEL TNV TTOWTN PAG Vikn —
gla vikn evavtia oto Bavaro. Katt mapopolo eida va cupfaivel kat oto €pyo Tou BidAa, 6tav ol T6oo SladopeTIKOL
HETAEL TOLG GvBpPWMOL TTOL BPEBNKaV OTOo {610 onueio dexTNKav TNV Eadvikn emiBeon pe To vepd. To €ida cav pa
Beikr mapepBaon, Pla ameir), €éva ook OTAAUEVO amm’ Tov Ogd, LoTepa amd TO OTTOI0 Ot AVBPWTTOL CLVEIONTOTTIOLY OTL
TIPETEL VA €lval EVWHEVOL YIA VA QVTIHETWTTICOLY KAADTEPA TOV Kivouvo. To o {oape kal epeiq peoa otn BApka, otnv
ayplepevn BGAacoa, omou poonaboloape OAOL padi va cwBoUE.

AuTo mou {noaue NTav oav Pia JeTdpaocn and To okoTASL 0TO GWG. AUTO PE EKAVE VA OKEDTW N EIKOVA TOU £PYOUL
™¢ Mova Xartoly, Fix It. To ¢we cupBoAiCel mavta tn Cwn, TNV avayevvnon. OTtav avaBel To dweg oe auTOV TOV XWPO
HE TA TTOAG, OKOUPIAOPEVA QVTIKEIPEVA, POLACEL e TN OTIyur) oL EavaByaivels oto wg, Mou EavaPBpIoKeLg ToV eaUTO
oo LoTepa amod pia Babi OTOXAOTIKN 1 pla SVCKOAN haon TNG (wNG 0oL KATA TNV omola €xelc BubloTtel 0TO OKOTASL.

Opwg, To €pyo TOL PE eMNPEACE TTEPIOOOTEPO amd OAa eival To Heart in Heart Tng MNaeh Kavapek, mou polalet
pE VUOIKO Kpepaopevo and yavtCoug. Exel kKAt To okAnpd kal Biato, dev eival kaBd oL TpudePDd, XAPOUUEVO KAl
euxaploto. Otav €paba 6Tl eMvw OTIC KOPOEAEC ElVAL YPAUPEVEG EPWTIKEG ETIIOTOAEC SVO avBpwnwy 1ou Couv

XWPLOTA, N okEPN Pou Taidee apeowe otn SIKA Pou oxeon, otn GiAn pou Tou €petve Tiow. Eival n mpwtn popd mou
Buwvw oxéon amd amdoTaon Kal SlamoTwvw TOCo eMWOLVO eival. 2KeEGTOPACTE N Wia TNV AAAN, ETIKOIVWYOLUE UE
TA PECA KOWVWVIKNG OIKTLwoNG. ‘Oco duwg mepvael 0 kapog aneimiCopal, yati BAENMw 6Tl oTnv oucia dev pmopel va
undapéel oxeon. Otav Celc pe Tov AvBpwnd cou, 6oo SUCKOAO KL av eival KATolEC GOPEC Kal oA TTPORANUATA Ki AV
LTTAPXOLY, EXEIC TN duvaTdTNTA va Ta avTiyeTwrioelc. OTav eioal pakpld, To MPORANUA eival pévipo. Aev EEpw TTOIOC
edNLPE TOV EPWTA, OANA elval TO TTIO SUCKOAO TTPAYUA TTAVW OTN YN. 2T0 Kauepoly Aéve Kal KATL AANO: «0 EpwTAG elval
avonTog» . INpoKaAe! MPOBANUATA, OE QVACTATWVEL, UTTOPEL VA 00U KAVEL AKOPN KL KOKO, EVW Ol OOPDEG OTIYHES eival
Alyeg. Kat molog dev gxel khapel ecartiag Tov; Eyw mavtwe kKhaiw ouxva. Na va pnv okedtopal, Aommédv, TNV ayannuevn
pou, TTPooTTabw va yepiCw Tov XpOvo pou e dladpope SpacTtnpIdTNTES 1 SOUAEIEC OTO ot Ki €Tol Eexviepal.

MapOTL Ol OKEYEIG QUTEG PE Ekavav va KAQiw, TEAKA, ailoBavenka BeTiké&. Mou dnuloupyndnke akdun o €viovn
embupia va epyacTtw, va kepdiow XpAUATa KAl VA PImopeow va TTAw yla Alyeg HEPEG va dw TNV Ayarmnuévn Pou Kal
0oTepa va emoTpePw TAAL TNV EANGSA.

—€pw OTLOTAV (NTAUE KATLATTd Tov Oed Pe OAN pac Tn duvapn, ekeivog Ba pag to dwoel. Kat EEpw akdpn 6TL N eutuxia
BplokeTal mAvTa HECA PAG Kat Uag Tn oTeAveL 0 Ogdg.

"Avadepetar oto EBvikd Mouoeio Z0yxpovng Téxvng.



| come from Cameroon. Through Turkey, | arrived in Lesvos, where | stayed for three weeks, and for the last four
months I've been living in Athens. | like being here because | feel | have more options and more freedom. | believe
that things will get even better for me when | learn the language and can communicate, and eventually be able to
work.

| have a strong desire to make it here and that's why | started Greek language courses. | am aware that things will
not be easy and | believe this is not [just] about Greece. In any European country, it would have been difficult at
first. Anyway, every new beginning has its difficulties. In my country, | couldn’t express myself freely, but from the
moment | set foot in Greece, | felt positive, and | decided to stay here. In my life | have learned how to fight and |
know that sometimes you need to struggle, even against yourself, to achieve what you want. | will do the same now,
and | think everything will turn out well in the end.

Already, with the help of a psychologist who's supporting me, I've managed to fill my days with activities and
learning new things. This is very important because it gives me strength. My day starts early in the morning, at home.
After praying, | have breakfast, listento music and study Greek. Then, depending on my schedule forthe day, | gotothe
Museum for the programme | participate in, do the Greek course, and in the evening I'm free to take a walk or go back
home and continue studying Greek. Soon | will start going to the gym, too. That’s how I've organized my everyday life.

Although | had never visited a museum before and | had no previous contact with art, the projects and the
discussions at the Museum' created strong emotions and gave me the opportunity to focus on issues that concern
me a lot. | kept thinking about them even after | got home. | saw in them pieces of myself, pieces of my life.

For example, Vlassis Caniaris’ work, Hopscotch, which is about a game we used to play in Africa, too—mainly
girls, not boys. Through it, the artist wants to show that he feels like a stranger in a foreign country. It shows human
figures who are tired and worn out, with their suitcases by their side, struggling to start their lives again. The same
thing happens in the game hopscotch, where you need to make an effort to move from one square to another—you
have to try your best to win.

Kimsooja's Bottari reminded me of the boats we all started out in when we left Turkey for Greece. The Raft by Bill
Viola brought to mind the time we got ashore; we left the inflatable and were so happy we all cried. It is a very
powerful feeling, hard to describe. It is the moment when you become aware of your own existence and how close
to death you can be at any moment. But once we set foot on land, we had already had our first victory—a victory
over death. | saw something like that happening in Viola’s work, when all these different people, who were standing
together in the same space, were suddenly hit by a jet of water. | saw it as a divine intervention, a threat, a shock
sent by God, after which the people realized they needed to come together to better face the danger. We, too,
faced this danger in the boat in the rough sea, when we all tried to save ourselves.

What we experienced was a transition from dark to light. This is what Mona Hatoum’s work Fix /t made me think.
Light always symbolizes life, regeneration. When light lights up in this space with the old, rusty objects, it resembles
the moment you turn back to light, you find yourself after a deeply thoughtful or difficult phase of your life when you
have sunk in the dark.

But the work that influenced me most of all is Heart in Heart by Yael Kanarek, which looks like a wedding dress
hanging from hooks. There is something hard and violent about it, far from gentle, cheerful and pleasant. When
| learned that the love letters of two people living apart from each other are written on the ribbons, my thoughts
immediately travelled to my relationship, to my girlfriend who stayed back. It is the first time I've had a relationship
from a distance and | can see how painful it is. We think about each other, we communicate through social media.
But as time goes by, | feel despair, because | see that, in fact, there can be no relationship. When you live with
your partner, however difficult it is sometimes and whatever problems there are, you have the chance to face them.
When you are apart, the problem is permanent. | do not know who invented love, but it is the hardest thing on

earth. In Cameroon they say that “love is a fool.” It causes problems, it upsets you, it can even hurt you, while the
beautiful moments are few. Who hasn'’t cried over it? | do, often. In order not to think about her, | try to fill my time
with activities or housework. And that takes my mind off things.

Although thinking about all this made me cry, in the end | felt positive. | was even keener to work, earn money and
be able to go for a few days to see my girlfriend and then return to Greece.

| know that when we ask something from God with all our might, He will give it to us. And | still know that happiness
is always within us and God sends it to us.

' Refers to the National Museum of Contemporary Art, Athens.
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AN6 TNV MPWTN oTyun Tou eida To €pyo Tou BAGon Kavidpn, To koutood, katahaBa OTt ol ¢ryolpeC Tou SeiXVel
elval Tpdodhuyeg, TTEPIOPICHEVOL OTO TIAQICIO TTOL OPICEL N XWPEA TNV omoia Bpednkav. Ta dvelpd Toug, N duvaTdTNTA
ETMAYYEAUATIKNC amokaTdoTaong, OAa kabopiovtal amd To TACiclo Tou opifetl N xwpea LmodoxNc. BAEmoupe pdvo
AvTPEG YUpw amd éva mavidl Tou kaAoLvTal va mai§ouy, OMwe akPBWS cuveEBave apXIKA Kal 0Tn Zupia: €deuyav
HOVO oL AvTpeg Kal LoTepa amd SLO A TPia XPdvia aKOAOLBOVOAV KAl Ol YUVAIKEG TOUG. 21N OIK PoUL TepimTwon,
avaykaoTtnka va naifw autd 1o makvidt pévn pou. Empene va eykataleihpw tnv matpida, TO OTiTl, TNV OIKOyEvEd
pou. Kai, BeRaia, dev Ntav KaBOAoL eVKOAN AMOGACH. =EPETE, OTN 2UPIA OAOL PAG EXOLPE XATEL KATTOIO KOVTIVO PAG
TPOCWTIO €iTe OTOV TTOAEUO, elte 0T BAAQCOQ, €ite €Meldr) BpiokeTal o AAAN XWPA KAl €X0LPE XAoEeL Ta ixvn Tou. Kat
oL TTEPIOCOTEPOL ATTO EPAC TTOU EXOUHE GUYEL KAl EX0LUE GTACEL WS £OW OWOL, EXOUUE Adr)OEL TTIOW TOLG YOVEIG Pag TTOU
elval NAKIWPEVOL KAl yia auTd Sev UOPecaV va kavouv To TagidL. Twpa dev EEpouue Kav av TTOTE Ba TOUG EavVadoUlE.

@a prmopoLioa va eipatl n hryolpa Tou €pyou oto BAaBog 6e€1d, exkeivn Tou dev exel kapia Baiitoa oto mAdl Tng. MNepaca
HIa TEPACTIA TIEPITETELA PEXPL VA PTAoW oTnv EANGSa. AlacxiCovTac Ta Bouva TNG Zupiag, XpeldoTnke va mepacw and
pia mOAN TNV oroia €xel kataAdGBel o ISIS, omou guelva yia Vo Tepimou urves. Htav ol XelpodTepeg pePeS TNG CWNC
pou. Empere va TpooToloUUAl TN WOLCGOUAUAvA. ERyaAa TO 0Taupd TTOU HOL XAPIoE N UNTEPQA PoL T GUYwW, ddpeca
MTTOUPKA KAl KPLPOUOLY ard OTITL oe OTiTL, YIaTi av kataAaBawvav 6Tt eljpal xploTiavr) 8a pe eKteAoLoaV oTNV TTAATEIQ.
DoBopouy MOAD, bev KolopoLY KaBoAou. Méoa oe autod To SIACTNUA, O SIAKIVNTAG EKAEE TNV ToAVTA Pe OAA JUou Ta
TTPAYHATA: TA POUXA, TO KIVNTO, TNV TAUTOTNTA, OAA TA MPOCWTTIKA PJOU AVTIKEipeVa. AKOPA KAl TA QVAPVNOTIKA TTOU
pou eixav dwael oL adepdES POoL, AKOPA KAl TO 0TAUPO TNG UNTEPQAG HOL. Tou {NTNoa va Kpatroel OAQ Ta GAAQ KAl va
pou dwoel Tow Tov oTaLPO, AAAA ekelvog eV TO Ekave YIATI NTAV XPLOOC.

Twpa pévw oe €va KTiplo oTo KEVTPO TNG ABrvag. ZATnoa va eipal povn oto SWHATIO, XWPIC CUYKATOKO, yla va
aicBdavopal Mo aveta. ETol €xw ToV MPOCWITIKO JOL XWPEO OTTOL NPEUW Kal aloBavopal achaAela. AKOUA Kat av auTov
TOV XWwpo 6ev Tov Bewpw OTITL HOL — YIa Péva OTIiTL eival POvo ekel TToL BPICKETAL N PNTEPA POL — eKEl, YETA amd
TO0EG SUOKOAEG KATAOTACEIC TTIOL TIEPAOA, KATAPEPVW va ovelpebopal. Ovelpd pou eival va PmopEcw Va TEAEIWOW
TIC OTTOUSEG WOU KAl VA QTTOKTIoW €va KOPITOAKL TTou Ba To ovopdow Mepiep, To dvopa tng Mavayiag.

To €pyo Tng Mrmiag NTtdBou! pe ékave va viwow O6mwe akpIBwe eviwba péoa otn Bapka pe tnv onoia ta&idepa anod
Vv Toupkia otnv EAAGSa. Aev gixe BeBaia mavi, aA\a n aioBnon mou pou dnuiolpynoe To €pyo ATav akPBWE N dla.
Mrmopel va oag Kavel evtuTwaon A& auTo eival KATL TTOU VIWBOULPE EUEIC Ol ZUpLoL Kal, OTTwS davtadopal, [VikBouv]
OAOL OOO0L €X0LV PBIOEL TTAPOUOIEG KATAOTACEIG: OTTOTE BAETTOLPE KATTOIA elKOvVa TTOL deixvel BGAaocoa, BupudPaoTe TO
Ta&idL pag [kal], 6Ttav BAénmoupe pia BaAitoa, BupduacTe Ta TEAyPATA Tov MHpaue padl yacg and Ty natpida. Eival
pia SUOKOAN PLXONOYIKN kataGoTaon. XpelaldPaoTe XPOVO yla va TNy emepdooupe. IMa autd, oTIdNTOTE BAETOLUE, TO
OLVOEOULE PE TOV TOAEPO KAl TNV TTEPITETEIA PAC. AKOPA KAl TWEA TTETAYOUAL OTOV UTIVO HOL Kal ViwBw OTL Bpickopal
oTn 2upta. Xpelalopal Aiyo XpOvo akoun yla va ouvnBiow Kal va To Eemepaow.

Mou ap€oel TTou BAETOUPE €PYA YUVAIKWY KOATEXVWY. ioTebw Twg kABe yuvaika, omou Kl av Cel, B€Ael va eival
ONUIOUPYIKA KAl VO CUPPBAAAEL OTO va CAAGEOLV KATTOIA TIPAYUATA WG TTPOG TN B€on Kal To POAO TNC OTNV Kovwvia.
AKOUQ KAl OTIC APABIKES XWPEG, OTTOU Ol YUVAIKEG TTAVTEEDOVTAL TTOAD VWIS KAL TIPETTEL VAL JEVOUV OTO OTTTL — TIOAMEG
$opEC amd TNV NAKIA TwV EVTEKA ETWV — KAVOLV OVEIPA Kal TTPOCTIAB0LY va AANAEOLY KATTOIA TTPAYUATA, TTOWTA
PEOQ TOUG KL €MelTa €w, aTtnv Kowwvia. Puokd, autd dev eival ebkoho. KaBe kopitol pabaivel amd T pPnTépa Tou
WG va GPOoVTICEL TO OTITL KAt TNV UTTOAOITTN OIKOYEVELQ KAl QUTO TEPVAEL Ao yevid o yevid. Opwg, OTola TAVTPEPEVN
VEQ KOTTEAA KL AV PWTHNOELG TTOIO €ival TO Ovelpd TNG, Ba 0oL AmavTNoEL TWCE eival va TEAEIWOEL TO OXO0AE(0, va TAEL OTO
TIAVETIIOTAPIO KAl VA CLVEXIOEL va OVePEVETAL TO PJEAOV TNG. MOVO TTou PETA TOV YAUO TA OVEIPA QUTA TEAEIWVOULV.
Mpaypatikd Ba nBela va pdbw mola eival N amoyn Twyv avIpwy oTnV MAPEA PJAG OXETIKA e TOV POAO TNG Yuvaikas
OTn oNUEPIVH Kolvwvia.

Mavtwe, moTtedw OTL N yuvaika, akodpa Kal va Byet amd To oTiTl, Kal va epyaleTal, mote dev Ba €xel Ta idla dikaiwuata
Je TouC AVTPEC. 2TO TEAOC, Ba TIPEMEL va eival OTO OTIETL, VA PAyelpelEl, va TTAEVEL, va PeEYOAWVEL Ta TTadld, dnAadn
Kal TAAL OAN N Ttieon Tou omToL Ba eival emavw TNG. AkdOpa Kat n Bpnokeia avTtigeTwiCel SladopeTkA Ta 600 GUAQL.

Eyw eipatl xpiotiavry. H Bpnokeia pou [po0] Agel 6T, Gua appwoThoel N yuvaika, 0 Avipac €xel To dikaiwpa va
Eavamavtpeutel. To avtiBeto Opwe dev loxvel. MNvwpiCw TTOMEC Yuvaikeg 0T Zupia oL EXOLV XACEL TOV AVTPA TOUG
Kal cuvexiCouv TN Cwr) TOLG KAl JEYCAWVOLY TA TTABIA TOUG, XWPIC Kapia LITOCTAPIEN, XWPIC Va €xouv EavamavTpeuTEl.

Mia mou avedepa Tn Bpnokeia, To €pyo pe Tov MNapbeviwva, Tou AAEEavdpou Mewpyiou?, pe €kave va okepTw OTL
aKoun KAl OrUEPQ, OE CUVBNKEG KPIoNG 1 TTOAEPOU, EEAKOAOUBOUE VA KATAPEVYOUE OTOUG VAOUG — €ITE TTPOKEITAL
yla T¢ap, efte y1a ekkAnola — Kat va mpooeuxdpaoTe. Kiev OAOL EXOLPE KOO auTo TO aioBnua moTng TPog Tov GO0,
cuppaivouv TTOAD Goxnua mPAypaTta. ©a oag mw éva mapadelypa amd autd oL oLPBAIVOLY OTN ZLPIA: N OKOYEVELA
HoU Kal eyw eixape TN ouvnBela kABe Kuplakr) va mnyaivoupe otnv ekkAnoia. Mag cupBolAedav va pnv mnyaivouue
OAoL aTtny i6la ekkAnoia, aAa 0 KaBévag oe SIaPOPETIKH, ylaTi cuxva yivovTal embecelc. OmoladnmoTte oTlyur) Ymopet
va oLPBEl €kpnén oe pia ekkAnolia, BLaTEPa TIC NUEPES TWV EOPTWV, KL ETOL PTTOPEL va XaBei OAOKANPN N OIKoyEvelQ.
Mnyaivape, Aomodv, oe OIAPOPETIKEC EKKANCIES, EEPOVTAC OTL LTNPXE N TBAVOTNTA KATTOIO PEAOG TNG OKOYEVEIQG
va pnv emotpéel onitl. 'HTav tpopepd! Idaitepa to TeAeuTaio SIACTNUA, TINYAVAUE YA EKKANCIAOUO TTAPA TTOAD
doplopévol.

AuTd cupBaivouv otnv matpida pou. ESW otnv ABriva BAENwW va cupBaivouy GA\a ducdpeaoTta. Na mapddetyua, BAETTW
oTo MeCOOPOUIO EVETEIC TIETAUEVEG KAl VEA TTASLA VA KAVOLV XPHON VOPKWTIKWY. AUTO elval KATL Tou dev eixa moTé
Eavadel kal ye Tpopalel. OEAW OPWGE va Tw, WG, OTIWEG OTO YKPICO €pyo Tou ewpyiov, o MNapbevwvag EexwpiCel pe To
AQUTTEPO KITPIVO XpWHA TOU, £TOL KAL KABEVAG amd euAgs, o OTTOLA BPNOKEIQ Ki av TIIOTEVEL, TIPETTEL VA TIDOOTIABNOEL yIa
pla B€TIKY) aAAQyr KaTapxV HEoa Tou. Kal Twg 600 oKOTEWVOC KAl av eival 0 SPOPOG TTOL EXOVHE PEXPL TWPA OlavUOEL,
TTAVTA OTO TEAOG TOL Ba LTTAPXEL EvVA PWC.

TAvapépeTal oTo €pyo loTia, 1981-1982.
2 Avagépetal oto €pyo ABrva, MNapbevwvag, 2007-2008.



The first time | saw Vlassis Caniaris’ work, Hopscotch, | realized that the figures were refugees, confined within
the frame defined by the country they arrived at. Their dreams and possibility of professional rehabilitation are all
determined by the frame defined by the host country. We see only men around a game to be played, exactly as
it initially happened in Syria: only men were leaving, followed by their wives after two or three years. In my case,
| was forced to play this game by myself. | had to leave home and my family. And, of course, it was not an easy
decision. You know, in Syria we’ve all lost someone close either in war, in the middle of the sea, or because they
are in another country and we've lost track of them. Also, most of us who have left and have reached safety here
have left our parents behind, who are elderly and therefore unable to make this trip. Now we do not even know if
we'll ever see them again.

From the figures in the work, | could be the one at the back, on the right, the one without luggage. | had a huge
adventure until | got to Greece. Crossing the Syrian mountains, | had to go through a city occupied by ISIS, where
| stayed for about two months. These were the worst days of my life. | had to pretend to be a Muslim. | took off
the cross my mother had given me before | left, | wore a burga and | was hiding from house to house because if
anybody realized that | was a Christian, they would kill me in public. | was afraid, | could not sleep. Within this pe-
riod, the smuggler stole my bag with all my belongings: clothes, mobile phone, identity card, everything. Even the
souvenirs my sisters had given me, even my mother’s cross. | asked him to keep everything else and give me back
the cross, but he did not because it was gold.

Now | live in a building in the centre of Athens. | asked to be alone in the room, without a roommate, to feel more
comfortable. So, | have my personal space, where | can relax and feel safe. Even if | don't feel this place is like
home - for me home is only where my mother is - there, despite the difficulties | endured, | still manage to dream.
My dream is to be able to finish my studies and have a little girl whom | will call Meriem, the name of Virgin Mary.

Bia Davou’s work! made me feel just the way | felt in the boat, travelling from Turkey to Greece. There weren’t
any sails, of course, but the feeling was exactly the same. This may surprise you, but it is something that we
Syrians feel and, | imagine, anybody who has experienced similar situations: when we see an image of the sea, we
remember our journey, [and] when we see a suitcase, we remember the things we brought with us from back home.
Psychologically, it's a difficult situation. We need time to get over it. That's why everything we see is connected
with war and our adventures. Even now, | wake up and feel like I'm in Syria. | need some more time to get used to
it and get over it.

| like seeing works created by female artists. | believe that every woman, wherever she lives, wants to be creative
and to contribute to changing things about her place and role in society. Even in Arab countries, where women get
married early and have to stay at home—often at the age of eleven—make dreams and try to change some things,
first inside them and then outside, in society. Of course, this is not easy. Every girl learns from her mother how
to take care of the house and the rest of the family and this passes from generation to generation. But any newly
married girl you ask, what her dream is, her answer would be to finish school, go to university and continue to
dream of the future. It is only that, after marriage, these dreams have to end. I'd really like to know what the men in
our group think about the role of women in today’s society.

Still, I believe that women, even if they leave home and work, will never have the same rights as men do. In the end,
they will have to be at home, to cook, to wash, to raise the children, meaning that all the responsibility for the home
will still be hers. Even religion treats men and women differently. | am a Christian. My religion tells me that when a
woman gets sick, her husband has the right to get married again. But the opposite is not the case. | know many
women in Syria who have lost their husband and continue their lives, raising their children without any support,
without getting married again.

Speaking of religion, the work about Parthenon by Alexandros Georgiou? made me think that even in our days, in
times of crisis or war, people still resort to their temples - be it a mosque or a church - and pray. And while we all
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have this common feeling of faith in God, very bad things happen. I'll tell you an example of what is happening
in Syria: my family and | used to go to church every Sunday. We were advised not to go all together to the same
church, but each to a different one, as attacks are frequent. Any moment an explosion can happen in a church,
especially on feast days, so an entire family could be lost. We then started going to different churches, knowing
that there was the possibility that a member of the family may not return home. It was terrible! Especially lately, we
were going to church feeling tremendously afraid.

This is the situation in my country. Here, in Athens, | see other unpleasant things happening too. For example, | see
young people doing drugs on the pavements. This is something | have never seen before and it scares me. But |
want to say that, as in Georgiou’s grey work, the Parthenon stands out in its shiny yellow colour, and each of us,
whatever our religion, must strive for a positive change within. And dark as the way here has been, at the end of
the tunnel there will always be light.

"Refers to Sails, 1981-1982.
2Refers to Athens, Parthenon, 2007-2008.
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Aev yvwpiCw TNV eTupoAoyia TS AEENG “Mpdaoduyas” oe AAAN YAWooa: oTn OIKA oL yAwooa TPoodLyac ival avtog
mou avaykadetal va eykataeipel Tnv matpida tou eneldr) ekel dev eival achainc, avalnNTwvTag mPootacia — AcLAO
— o€ pPla GAAN xwpa eneldr) bmapxel coBapoc Adyog. 'l auTtdv Tov Adyo, dev Umopw va KATAAGBwW yIaTi va VIpEmeTal
KAmoloc Tou eival mpdoduyac. Eyw elpal mpododpuyag emeidr) BEAW aoPAAEId Yy PEVA KAl TNV OIKOYEVEIA UOU Kal
KLPIWG yIa va cwow To PENoV Tou TTadlol pou. Exw kal éva TaToual OTo XEPL PO TToL SNAWVEL TNV IBIOTNTA POL WC
mpododLyac kal ypadel «Evac mpdboduyas xwpic emoTpodr)».

MoTebw OTL €vag MPOOPLYAC TIPEMEL VA eival BETIKOG TTPOC TNV KOolvwvia Kal To TePIBAANOV TToL TOV LTTOSEXETAL.
AladopeTikG, dgv Ba UTTOPECEL va TIPOCAPHOOTEL Kal N Kowwvia dev Ba tov amodextel. AKOPa Kal av otV apxn
bev yvwpilel TN yAwooa, e TN cupnepidopd Tou Propet va SWoel pia BETIKA elkGvaA TOL €QUTOVU TOU WOTE VA Yivel
amodekTog, emeldr), KATA TNV Ao pyou, N amodoxr amd Toug GANOLG eEaPTATAL AMO TN CUUTIEPIPOPA TTOU Oeixvel
KATOLOG.

Me adopun To £pyo Tou BAGon Kaviapn!, B6Aw va 1w OTL UTTAPXOLV TTEPITTWAOELG TTOL delyel KAVe and tnv matpida
Tou emeldr dev gxel eheuBepia AOyou 1 AMeC popdec eleubepiag. O AOYOG, OPWG, TIOU €YW, EXOVTAG KOUPOIKN
Kataywyr|, avaykaoTtnka va ¢oyw amd Tn 2upia adpoTou EEomaoe TOAEUOG, eival TeAelws dladopeTIKOG Kal boa
TEPAOQA PEXPL VA GTACW WE bW elval adlvaTov va Ta Eexaow, 6O0C XPOVOC KL av epdoel. Madi pou otn Bapka gixa
TN yuvaika Pou Kat ToV yIO POU TTOU NTAV TOTE HwPO. =advIKA, N Unxavr) TG BApKag oTapdTnoe, peivape Katapeong
e BGAaccag Kal kaveic dev pmopoloe va TNV Kavel va Eavamdpet umpog. OAol mavikopAndnkape. Nopiape Ot
Ba peivoupe ekel kal Ba meBavoupe. To PHOVO TTOL OKEPTOUOLV EKEVN TN OTIYUN NTAV TO TTWC BA CWOW TOV YIO HOU.
‘Enpene katt va kavw. ETol, xwplc va EEpw KATL OXETIKO, SoKipaoa va BAAw Pmpog TN gnxavn kat, 6mwe daiveTal, n
S0vapn TNC BEANCNC e €kave va To TIETOXW.

O y10¢ pou, o Amar, gival OAn pou n Cwn. Autd ypadel To 6elTePO TATOLAC TTOL EXW: «Eioat 6An pou n Cwn». To ékava
TNV NUEPQ TTOL YEWNONKE.

2710 épyo loTia?, Tto omoio BupiCel Ta&idl otn BANacoa, LIAPXoLV TTAVIA SIAPOPETIKOU XPWHATOC. To Kade xpwpa
Seixvel KATL TaAd. Ta pavpa mavid avTimpoownelovy TO OKOTASL bowv Buwoape. Alakpivw kat éva aompo. Eival to
poévo mavi mou dev yépvel 6e€ld 1 aploTepd AANA OTEKEL KABETO. Oa Aéyaue OTL KOITAEL TTPOC TA TTAVW. AuTO [TO TTavi]
peTadidel TNV eATtida.

Mou davnke evdladepPov Tou akovoa OTL AUTO TO €pYOo Kavel avadopd otnv Odvocela Tou Ounpou, oto Ta&idl Tou
Obuocéa aMaG Kal oTtn yuvaika Tou, TNV MNNVEAOTIN oL TOV TTEPIYEVE, LOAVOVTAC, VA EMOTPEYEL OTNV TATPIOA.
Avayvwpilw Moo onuavTIKOG eival 0 pOAOC TNC yuvaikag oe éva onitl. Mia yuvaika eival c0Cuyog, untépa, adepdn,
SnNAadn mévta TO TIO CNPAVTIKO PEAOC pIag olkoyevelag. Otav eixa TpaupatioTel coBapd, n yuvaika pou otabnke
OTO TAELPO Pou Kat pe atpiEe. Ot ylatpol £divav 6€Ka TOIG eKATO MBAVOTNTEG VA UMOPECW va avacnkwbw amd To
KpeRATL Tng éAeya va pe adpnoel Kal va cuvexioel Tn wn TnG xwplc epéva. Opwe, ekeivn otabnke oAD duvatr Sima
HOUL PEXPL TTOU TEAKA avappwoda. Mpoocwrika, TPEGW PeyAlo oeBaopd P0G OAEC TIG YUVAIKEG.

Aev BEAW va oxoMAow WS N kABe Bpnokeia opiCel TN B€oN TwV YLVAIKWY OTNV Kovwvia. AANWOTE, KABe TOTIOC Kal
KGBe Kolvwvia €xoLV Ta OIKA TOUG NBN Kal €Ba. KaBe avBpwrog mpemel va eival eAelBepOG va TioTelel og OTTola
Bpnokeia BEAel. Oa NBeAa, W, va avabepw OTL KAl Ol APABIKEC XWPEC, TTAPA TA TPORBAAUATA TTOU AvTIHETWTTICOLY
TIC TEAeLTAIEC SEKAETIEC, EXOLV AVASEIEEI TTOMEG ONUAVTIKECG YUVAIKEC OL OTTOIEC €X0LV OIAKPIBE! o€ GAOULC TOUG TOLELC,
OTIC €MOTAKEG, OTNV Téxvn Kal oTtov abAnTiopd. Mapadetypata, n diakekpluévn apxitéktovag Zaha Hadid mou nrav
amno 10 lpdk, N veapr) Raha Moharrak mou katéktnoe tnv kopudr Tou ERepeot mou eival and tn Zaoudikr Apafia kai
AAAEC TIEPITTWOELG.

ZXETIKA e TO €pyo ToL NTo-Xo 20uL®, avapwTiEpal yiaTi 0 KAANTEXVNG, amd OAQ TA UEPN TOUL TIATPIKOU OTITION TOU,
eMEAEEE VA QvamapaaoThoet TN OKAAQ. Towg va BEAel va SnAwaoel TNV PooTiaBeld Tou va GTaoel Kamou. Opwg, 6mwe
BAEMOLE, BeV Exel BAAEL TN OKAAQ VO AKOLPTTAEL OTO TTATWHA. Mmopel pe autd va Bélel va dnAwaoet OTL hoBaTal va
dTAOoEL eKel TTOL OTOXEVEL I, IoWC, VA AvahEPETAL OE KATIOIO OVELPO TIOU EXEl AAWOTE Kal TO POl XPWHA TOL €PYOU
OTQa OVEPA TTAPATIEUTIEL

270 onitt 6émou (w ofuepa otnv ABRva, viwbw To Blo dveta drnwg eviwba oTo OTiTL You otnv natpida. Edw BeRaia
Cw padi pe pia akdpn olkoyévela, aAa avtd dev amoTeAel TPOBANUA yia péva. ZeBOPaoTe 0 €vag Tov AAOV Kal €TOL
pmopoupe va (ovue KOAA KATw armd tnv dla otéyn. Znuacia €xel n aiobnon Tc achAAelac mou Viwbw Peoa oTo ot
KaL OTL £§W Sev TIEDGTOLY TTOPAUAOL.

O noAepog eival o AOyog yla Tov OTolo €xel kataoTpadel N xwpa Pou, OTTWG KAt AAAES APABIKES XwPeG. ‘Omou urmapxel
TTOAEPOG, OTaPaATAel N MPOGOSOG, TavoVTAL Ol EAeLBEPIEC TWV AVOPWTTWY KAl N AvArTugn Tou MVEVUATOG. 2TAPATODV
OAQ KAl N XWEa Kat To HEAOV Twy avBpwnwy Kataotpedovtal. [pv and Tov MOAEPO, eixa Ta mavta oTtn 2upla: o7,
aAuTOKIVNTO, PEYAAN Kal SEPEVN OIKOYEVELQ, OTTOLSEC. Zmondala NOUIKNA. Aev HoL ETTPATINKE, OPWG, KATA TN SlpKela
TOU TTOAEPOUL VA OLVEXIOW OTO TPITO ETOC TWV OTTOLAWV oL €MEION €ial KOUPSIKNG kaTtaywyng. YoTtepa and auto, Tl
HEAMOV VA TIEPILEVW YIA TOV YIO POV O° eKElvN TN XWPQA;

AuTn elval N xwpa pou, n Zupia. Ouwe, Twa elual edw Kal gipat ETOPOG «va omAcw TNV TAUTOTNTA Pou», va (How
KAl va ouvelopEPW OE pia XWwpa mov va Pmmopet va Pou TPoodEpel 1IooTa 6,TL TPOodEPEL 0 KABE TIOAITN Kal va
€€A0POANOEL TO HEANOV TOL TASIOV HOU.

"Avadpepetal oo €pyo To koutoo, 1974.
2 Avadépetal oto €pyo g Mrmiag NtdBov, lotia, 1981-1982.
3 Avadépetal oto €pyo SkdAa Il, 2004.



| don’t know the origin of the word “refugee” in other languages. In my language, a refugee is someone who’s not
safe in his own country and is forced to leave and seek protection—asylum—in another country. That's why | can’t
understand how someone could feel ashamed of being a refugee. I'm a refugee because | want my family and
me to be safe and most of all to save the future of my child. | have a tattoo on my hand that shows my status as a
refugee. It says: “A refugee with no return”.

| believe that a refugee should feel positive about the society and environment that takes him in. Otherwise, he
won't be able to adjust and be accepted in that society. Even if he doesn’t know the language at first, he can still
present a positive image of himself through his behaviour and be accepted, because, in my view, how you behave
determines whether you're accepted by others.

Thinking about Vlassis Caniaris’ work, | want to say that there are times when a person leaves their country because
there’s no freedom of speech or other civil liberties. As a person of Kurdish descent, | was forced to leave Syria
when the war broke out for an entirely different reason, and as long as | live I'll never forget what | went through to
get here. My wife and my son, who was a baby at the time, were with me in the boat. Suddenly, the engine stopped,
stranding us in the middle of the sea. No one could get it started again. We all panicked. We thought we’'d be left
there to die. The only thing | could think about was saving my son. | had to do something. And so, without really
knowing how, | tried starting the engine and it seems that willpower drove me to succeed.

My son, Amar, is my whole life. That's what my second tattoo says: “You are my whole life”. | got it the day he was
born.

Inthe artwork Sails?, which brings to mind a sea voyage, the sails are different colours. The brown suggests something
old. The black sails represent the darkness of the things we experienced. | can see a white one, too. It's the only sail
that isn’t leaning left or right but is standing up straight. You could say it's looking upward. This [sail] conveys hope.

It was interesting to learn that this work makes reference to Homer’s Odyssey, to Odysseus’ journey and to his wife,
Penelope, weaving as she waits for him to return home. | recognize the importance of the woman'’s role in the home.
Wife, mother, sister—a woman is always the most important member of the family. When | got seriously injured, my
wife was at my side to support me. The doctors said | had a 10% chance of ever getting out of bed again. | told her
to leave me and get on with her life. But, instead, she showed great strength and stood by me until | finally got well.
Personally, | have great respect for women.

| don’t want to comment on how different religions define the place of women in society. Anyway, each land and
each society has its own customs and beliefs. People should be free to choose whatever religion they like. I'd like
to mention, though, that Arab countries, despite the problems they’ve been facing in recent decades, can point
to many important women who have distinguished themselves, in science, in the arts, in sport—in all areas; the
famous architect Zaha Hadid, for example, who’s from Irag, and Raha Moharrak, a young woman from Saudi
Arabia who scaled Mount Everest, and other cases.

Regarding Do-Ho Suh’s work?®, | wonder why, out of all the places in the family house he could have shown, the
artist chose to depict the staircase. Maybe he wanted to represent his effort to get somewhere. But as we can see,
the staircase isn't touching the floor. Maybe this is meant to show his fear of reaching his goal or it could refer to a
dream he had; besides the work’s pink colour is suggestive of dreams.

In the house I'm living in Athens today, | feel as comfortable as | did in my house back home. Of course, here | live
with another family, but | don't find that a problem. We respect each other and so we can live well under the same

roof. The important thing is that | feel safe in the house and there are no bombs falling outside.

War has destroyed my country, as well as other Arab countries. When there’s war, progress ends, and civil liberties

and intellectual activity cease. Everything comes to a halt, and the country and its people’s future are ruined. Before
the war, | had everything in Syria: a house, a car, a large and loving family, an education. | was studying law. But
during the war | wasn’t allowed to continue for the third year of studies because I'm Kurdish. After that, what kind
of future can | expect for my son in that country?

Syria is my country. But I'm here now and ready to “break my identity”, to live and contribute to a country that can
offer me on an equal basis what it offers every citizen, and to ensure my son'’s future.

"Refers to Hopscotch, 1974.
?Refers to Bia Davou's work, Sails, 1981-1982.
3Refers to Staircase Il, 2004.
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To €pyo ¢ TCaviv Avtovi pe Tov apyaAeld! pou Bopioe to Agyaviotay, OTToU LTIAPXEL OKOPA KAl CrUEPA AuTd TO
EPYOAEIO KAl TO XPNOWOTTOOLY I81aiTEPA 0TA XWPELA. 2TO AQYaVIOTAV, O KOOHOC AOXOAEITAL UE TNV TEXVN TOL APYOAEIOD
ebW Kal TTOMA xpovia. PTiIdxvouy XAAA Kal HOKETEC Ye Aovbhoudla kal dladopa GAAa TTOAD wpaia oxedla oe TTOANG
wpaia xpwpata. A 6,Tt ywpilw, autd Ta XaAld eival akplBa kal Ta Mo MOAG TA OTEAVOUV 08 GAAEG XWPEG, OTO
eEWTEPIKO. 10 TOAD 01 YuVaiKeG AcXOAOUVTAL E TOV APYAAELD, OXL Ol AVTPEC, YIATI Ol YOVAIKES EEPOLV TTIO TTIOAA OXETIKA
HE TA XpWHATA Kat Ta oxedla, EEpouv va oxedlalovv KaAlTepa. EEGAMOUL, 0To AdyavioTay, Adyw TNG KOUATOUPAG, Ol
yuvaikeg dev Byaivouv ouxva amod To onitl. ‘ETol, um@pxel €vag apyaAeldg oe KABE OTITL WOTE N VOIKOKUPA VA EXEL KATL
JE TO OTTol0 va acX0ANBel Kat va Prmopeael va Bontnoel OIKOVOUIKA TNV OIKOYEVELA TNG.

Onwg N KAANTEXVIG JINGEL OTO €PYO TNG yIA TA OVERQ, E€TOL KiL eYyW €XW TA OIKA POL OvERa, €XW TOUG SIKOUG HOUL
OTOXOUG. Npoomabw va TeEAeWwow TIG OTTOLOEG Pov, elte edw otnv EANGSA eite oe pia GAAN xwpa, Kai, OTav TG
TeEAEWOowW, TOTE Ba anodaciow Tt akpIPBWS Ba kavw. Mavtwe, BEAW va yivw pla yuvaika xpnolun yia Ty kovwvia, yia
TO TEPIBAMOV Kal yia OAOV TOV KOO0, yla OAeC TIG XWPEeG. lowg, PeTA TIC OmTOLGES POoU, va avoiEw pla emixeipnon.
Akbdpa dev xw APeL TNV anddach Pou yla To Tt €idouc emixeipnon Ba eival, Tavtwg elpal ciyouvpn OTL auto Ba KAvw.
Kal €xw éva dvelpo: va Bonbrow tn xwpa pou, To Adyaviotayv, Tou dev BpiokeTal oe kaBOAOL KOAN kataotaon. !
auTo eATtiCw pla pepa va Bonbrnow Kat va mpoodEpw KATL 0T XWEA HOoU.

210 AdyavioTayv, Adyw TNG KATAOTAONG TTOU €XEL ETIIKPATACEL EKEL, N yuvaika dev exel Tnv atia mou Ba enpeme. EAMCw
va €pBel N pépa OmMou N xwpa Ba ¢pTaoel oTo onueio va avayvwpioel TNV afia mou KABe yuvaika TREMeL va xel. To
AA\O TTOL OKEDTOPAL Elval OGTL LTTAPXOLY TTOAAA acuvodeLTa TTAIBI, 0PPGAVA AOYW TOL TTOAEPOU, TTOU SOUAEDOLV OTOUC
SpoduoLG, palebouy CKOLTTIOIa yia va KOALPoLV Ta €E06A TouC, Kal €X0LV PElVEL THow OTO OXOAElD. @€AW va Bondrow
TTIOAD TN XWPA PJOL O AuTd TO KOPUATL, va BonBriow Ta madlé va UmopESOLY VA TIAVE CGXOAEID, VA PNV €X0LV avAykn va
YupVAve 0TO SPOPO KAl va Unv avaykalovTal va KAvouy TIG SOUAEIEG TTOL KAVOLVY. @EAwW, Aomdy, va XTiow &va PéPOC,
€vav £evuva, yla va JEVOUV EKEL KAl 08 KOAEG OLVONKEG Ta TAOIA TTOL eV €XOLV OKoyevela. Na Ta fonbriow va mave
OXOAE(0, va TEAEIWOOULV TIG OTTOVSEC TOUG KAl VA NV PEVOLV €TOL auOPGWTa 0TO 6POUO. Na pnv Ta avaykadlel Kaveic
va 60UVAEVOLY OTOUG SPOPOULS Kal ota davapla. MNMpodavwg, pévn pou dev Pmopw va Kavw TTOAAA yla va Bonérnow
QuTA TNV KaTA@oTaon. Mmopw Opwe va MeTuXW TA OXESIA POL Kal va CLPBAAW OTN BEATIWoN TNG KATAoTAONG.

2 TNV OIKOYEVELA Pou eipacTe €6 adepdla. Eyw eipal To pdvo Kopitol TNG olkoyevelag kal (w otnv EANGda padi pe Toug
YOVEIG HOL Kal ToV PIKpOTEPO adepdd pou. Ta peyailTtepa adépdla pou Covv otn epuavia Omou €xouv katadepel
va ¢tiaéouv ™ Cwr) Toug. POyaue GAN N okoyéveld amd To AdyavioTav e€AITiAC TwV TTOAWY TTPORANUATWY TTOU
avtiweTwriCel N xwpa. Aev Exw MEPACEL KOAA OTN XWEA UoL, SEV EXW ELUXAPIOTEC avauvrnoelg anod exkel. Evvoeital mwe
UE EVOXAEL TTOL N XWPEA POL BPIoKETAL O AUTH TNV KATACTACN. KaBe Gpopd, BAETW OTIC €16 oeIC OTL yivovTal ETNBECEIC
oTo AdyavioTav Kal OTL xAvovtal avBpwrives CWES Kat eMBLUW va aANAEEL N kKatdoTtaon. [MNaTi n xwpa pou eivat cav
SelTePN UNTEPA OV, £TOL TN PAETTW.

Ouwg, dev €xouv Tehelwoel OAa. Epeic, Ta véa madid, iowg MPEMEL va TAPOULPE TO BAPOC EMAvW PAC, va XTiooupe
€ava TN xwpa Kat va Eekivrooupue pia kavoLpyla (wn ekel, TTpoohEPOVTAC 0 KaBévag 6,Tt umopel. INa autd BEAW Tavw
amd OAA VA XTIOW TO PEANOV TO SIKO POUL KAt TO PEAOV Twv GANAWY TTAldLwy, yla va TpoodEpoupe dAoL padi kATl Autnh
elval n BaButepn emBupia pou, va Bonbriow yla eva KAAUTEQO PEANOV.

Aev 0ag Aew OTL OKePTOPOLY TTAVTA €TOL. Opwg, amd TOTE oL NEBA 5w Kal eida TWE eivat oL CLVONKEG og pia GAAN
XWPAa, ApxIoa va okedTopal ylati apaye kal ot GvBpwrol 0To AQyavioTav va unv Pmopolv va (fioouv oe OUVOENKEG
elpnvng; MNnati va pnv éxovv achaAela; AUTA okePTOPOLY Kal TTHPA TNV amddacn, Kal €Baia oTdXO va yivw Pia Xxprotun
yuvaika, €vag Xprowog Avepwrtog yla Tn XWwea POoU Kal yia OAO ToV KOGLO.

Mrmopel pla pepa va ¢pbyw amd Tnv EAMGSa, va mdw va (fow oe pia AN xwpa. Tov otoxo pou dpws dev Ba Tov
Eexaow MoTE. Kal €xw akOpA TTOAA OTO HUOAO pou, AANA To péNoV Ba Oeitel.

Bpiokopal akdpa otnv apxr tou 6pdpou.

T Avadépetal oto €pyo Slumber, 1994.

Janine Antoni’s work with the loom' reminded me of Afghanistan, where they still use this device, especially in the
villages. People in Afghanistan have practiced the art of the loom for ages. They weave rugs and carpets with
flowers and other beautiful designs and lots of beautiful colours. As far as | know, these rugs are very expensive
and most of them are sent to other countries abroad. It's mostly women and not men who work the loom, because
women know more about colours and designs and they can draw better. Besides, because of the culture, women
don’t often leave the house. So, every home has a loom so that the woman of the house can have something to do
that will also help her family financially.

Just like the artist talks about her dreams through her work, | have my dreams, too, my own goals. I'm trying to
finish my education, whether in Greece or in another country, and when that happens, I'll decide exactly what | want
to do. Whatever it is, | want to be a woman who is of help to society and the environment and every country in the
whole world. Maybe I'll start a business after my studies. | haven't decided yet what kind of business it'll be, but
I’'m sure that’'s what I'll do. And | have a dream: to help my country, Afghanistan, where things aren’t so good now.
That’'s why one day | want to help and offer my country something.

Because of the situation in Afghanistan, women aren’t valued the way they should be. | hope one day my country
gets to the point where it will recognize the value every woman has. | also think about the children who are on their
own, who became orphans because of the war. They are falling behind in school because they have to work on
the streets collecting garbage to get by. This is something | want to help my country with, to help kids go to school
and not have to wander the streets and do the kinds of jobs they’re doing. | mean, | want to build a place, a shelter,
where children who don’t have a family can live in decent conditions. | want to help them go to school and finish
their studies so that they don’t wind up uneducated and on the street. And so that nobody forces them to work on
the streets and at the traffic lights. Of course, | know | can’t do much on my own to change the situation. But maybe
if | achieve what | plan to do, I'll be able to help improve things.

I’'m the only girl in my family. | have five brothers. | live with the youngest one in Greece with my parents. My older
brothers live in Germany, where they’re making a life for themselves. The whole family left Afghanistan because
of all the problems in the country. | had a difficult life in my country and | don’t have nice memories from that time.
Of course, I'm upset by what's happening in my country now. Every time | see on the news there’s been a violent
attack in Afghanistan and people have lost their lives, | want things to change. Because my country is like a second
mother to me. That’s how | see it.

But it's not all over yet. We young people have to take up the burden ourselves to rebuild the country and start a
new life there, each of us in our way. That's why, more than anything else, | want to build my future and the future
for other children, too, so we can all offer something together. That's my deepest wish, to help make a better future.
I’m not saying I've always thought like that. But since | got here and saw what conditions are like in another country,
| started thinking, why can't people in Afghanistan live in peace? We can’'t we be safe? Thinking about that made
me decide to set a goal for myself to become a woman who'’s of use to her country and the rest of the world.

Maybe one day I'll leave Greece to go and live in another country. But I'll never forget this goal. | have a lot more
things in mind, but we’ll see what the future brings.

I’'m still at the start of my journey.

"Refers to Slumber, 1994.
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TZANIN ANTONI
(Ppimopt, Mmaxapeg, 1964. Zet kaw epydaletal otn Nea Yopkn)

Slumber, 1994

Eykatdaotaon

Apyalelog and odévdéapo, viapa amd Jaii, KpeRATL, VUXTIKO,
KouBePTa, kataypadr) Tou REM Tng kKaAATEXVISAG O PNXavoypadikod
XapTi, armokwdikomointhc REM

MetaBAntéc dlaotaoelq

Awpea and “The Dakis Joannou Collection”, 2014

EBvikd Mouoeio 20yxpovng Téxvng,

Ap. Elo. 876/14
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JANINE ANTONI
(Freeport, Bahamas, 1964. Lives and works in New York)

Slumber, 1994

Installation

Maple loom, wool yarn, bed, nightgown, blanket,
artist's REM reading on computer paper,

REM decoder

Variable dimensions

Donated by the Dakis Joannou Collection, 2014
National Museum of Contemporary Art, Athens (EMST),
Inv. No. 876/14



KQO>TH> BEAONHZ
(ABrva, 1968. Zel kal epyaleTal otnv Abriva)

>oundiko imrapevo xaAi, 2001
=00, KPOOOL

8,5 x 80 x 200 ek.

Awped ToL KAANTEXVN, 2002
EBvikd Mouoeio 20yxpovng Téxvng,
Ap. Elo. 221/02
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KOSTIS VELONIS
(Athens, 1968. Lives and works in Athens)

Swedish Flying Carpet, 2001

Wood, fringe

8.5 x 80 x 200 cm

Donated by the artist, 2002

National Museum of Contemporary Art, Athens (EMST),
Inv. No. 221/02

MIIA BIOAA
(Néa Yopkn, 1951, Zel kaw epydletat oto Aovyk Mmite Tng Kahipopviag)

H oxedia, 2004

Bivteo - nxntikr eykataotaon

HAEKTPOVIKOG UTTOAOYIOTAG, EYXPWHO, EIKOVA KIVNUATOYPAPIKOL Gopud

VPNANG eukpivelag, dlapkela: 10° 307, mepBAAwWY rxog 5.1, BivteompoBoieag,
TPOROAN o€ Toixo avahoyiag 16:9, dilaotaoelq mPoBoAng: 396,2 X 228 ek., 5
QAUTOEVIOXLOPEVA NXEIQ KAl Eva NXEID XAUNAWY CUXVOTATWY

‘Exdoon 1/3

Aavelopog and tov O.MN.E.NM. oto EMZT oto mAaiclo g MoAmioTikng OAupmadag,
Ap. Elo. 538/04
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BILL VIOLA
(New York, 1951. Lives and works in Long Beach, California)

The Raft, 2004

Video - sound installation

Computer server, colour, high-definition video format, duration: 10’ 30",
5.1 surround sound system, high-definition video projector, projection on
wall in 16:9 ratio, projection dimensions: 396.2 X 223 cm, 5 self-powered
speakers and one subwoofer

Edition 1/3

Loan from HCO to EMST, within the framework of the Cultural Olympiad,
Inv. No. 538/04



ANEZANAPOZ T'EQPTIOY
(ABrva, 1972. Zet kal epyadeTtal otnv ABriva kat T Néa Yopkn)

Abrva, Mapbevwvag, 2007-2008

A6 ™ oepa Xwpic Sikd pou dxnua lll: Abriva, 2007-2008
MIKTAG TEXVIKNG eMEEEpyaoEVn dwToypadia

90 x 60 ek.

‘Exdoon 3/5

Awped Tou KaMTEXVN, 2014

EBvik6 Mouaoeio Z0yxpovng Téxvng,

Ap. Eo. 911/14
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ALEXANDROS GEORGIOU
(Athens, 1972. Lives and works in Athens and New York)

Athens, Parthenon, 2007-2008

From the series Without my own vehicle lll: Athens, 2007-2008
Mixed media on photograph

90 x 60 cm

Edition 3/5

Donated by the artist, 2014

National Museum of Contemporary Art, Athens (EMST),

Inv. No. 911/14

IMAEA KANAPEK
(Néa Yopkn, 1967. Zel kal epyaletat otn Néa Yopkn)

Heart in Heart, 2004

Kop&éha amd apaxvolidavtn opyavtla, S00 HETAMIKOL yavTCol,
CLPUATOCKOVO

MeTtaBAnTéeg SlaoTacelg

EBvikd Mouceio 20yxpovng Téxvng,

Ap. Elo. 642/09
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YAEL KANAREK
(New York, 1967. Lives and works in New York)

Heart in Heart, 2004

Sheer organza ribbon, two metal meathooks, aircraft cable,
Variable dimensions

National Museum of Contemporary Art, Athens (EMST),

Inv. No. 642/09



BAAZHZ KANIAPHZ
(ABrva, 1928 — 2011)

To koutoo, 1974

MepiBaA oV

6 avBpwriveg dyolpeg, 9 BaAitoeg, €va kKAoUR, Baon amod TMoodXaAPTO Kal
0x€010 kKOLTOOU CWYPADICUEVO PE KIWWAIQ

155 x 440 x 600 €k.

Ayopd 2000

EBvikd Mouoceio 20yxpovng Téxvng,

Ap. Elo. 3/2000
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VLASSIS CANIARIS
(Athens, 1928 — 2011)

Hopscotch, 1974

Environment

6 human figures, 9 suitcases, 1 cage, a tar paper base and
a hopscotch chalk drawing

155 x 440 x 600 cm

Purchased in 2000

National Museum of Contemporary Art, Athens (EMST),

Inv. No. 3/2000

KIMZOYTZA
(Ntaeyou, NéTia Kopéa, 1957. Zel kal epydletal otn Néa YOpKn)

Mrotdpr, 2005-2017

Eykaraotaon in situ

6 prmotapt amd mapadoolakd KOPEATIKA KAIVOOKETTAOHATA KAl
peTaxelplopeva polxa amd tnv ABriva kal To Kaoe

MeTaBANTEC dlaoTAoEG

H eykatdaotaon dwpnbnke pe apopun TOV EYKAVIACHO TOU VEOUL KTNpiou
Tou EMZT 10 2017

EBvikd Mouceio Z0yxpovng Téxvng,

Ap. Elo. 1098/17

KIMSOOJA
(Daegu, South Korea, 1957. Lives and works in New York)

Bottari, 2005-2017

Site-specific installation

6 Bottari made from traditional Korean bed covers and used clothes
from Athens and Kassel

Variable dimensions

This installation was donated by the artist on the occasion of

the inauguration of the EMST’s new museum building in 2017
National Museum of Contemporary Art, Athens (EMST),

Inv. No. 1098/17



MIIA NTABOY
(ABrva, 1932 — 1996)

Jotia, 1981-1982

Eykataotaon

Yoaopa, peAdvt

MetaBAnTég dlaoTdoelg

Awped Tov Zadou =ayopapn, 2002
EBvikd Mouceio Z0yxpovng Téxvng,
Ap. Elo. 259-260/02
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BIA DAVOU
(Athens, 1932 — 1996)

Sails, 1981-1982

Installation

Fabric, ink

Variable dimensions

Donated by Zafos Xagoraris, 2002

National Museum of Contemporary Art, Athens (EMST),
Inv. No. 259-260/02

NTO-XO 2QY
(ZeoUA, 1936. Zel kat epyaletal otn Néa Yopkn kat To Aovdivo)

2kdAa ll, 2004

Eykataotaon

Aladavec vaov

MetaBAnTéeg dlaoTaoelg

Aavelopdg ano tov O.NM.E.NM. oto EMZT oto mAaiolo tng MoArmioTtikrg OAupmadag,
Ap. Elo. 537/04

DO-HO SUH
(Seoul, 1936. Lives and works in New York and London)

Staircase II, 2004

Installation

Translucent nylon

Variable dimensions

Loan from HCO to EMST, within the framework of the Cultural Olympiad,
Inv. No. 537/04



S

KQSTAS TXOKAHZ
(ABrva, 1930. Zet kal epyaletal otnv ABriva)

lNoptpéTa, 1986

5 €yxpwpeQ BIVTEOTIPOROAEG emavw OE 5 TIIVAKEG PE AKPUAIKO OE
Odaopa dlacTacewv 300 x 220 eK. EKAOTOG
1. ANéEavdpog lOhag

2. Makng Mamapixanh

3. Zm0pog ZakKAg

4. Exévn ToOKAN

5. Mavog Mepdkng

Awped Tou KAAAITEXVN, 2002

EBvikd Mouceio 20yxpovng Téxvng

Ap. Elo. 473/02

To kauakwuévo Yapt, 1985

Biteoeykataotaon

BivTeo, £yxpwHO XWPIG X0, AKPLAIKO XpWHA 0e KapRA, HETAANO
Alaotdoelg peTaBANTES

Awped Tou KAAAITEXVN, 2017

EBvikd Mouceio 20yxpovng Texvng,

Ap. Elo. 1075/17
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COSTAS TSOCLIS
(Athens, 1930. Lives and works in Athens)

Portraits, 1986

5 video projections in colour on 5 paintings with acrylic on cloth,
300 x 220 cm each

1. Alexandros lolas

2. Makis Papamichail

3. Spyros Sakkas

4. Eleni Tsocli

5. Manos Perakis

Donated by the artist, 2002

National Museum of Contemporary Art, Athens (EMST)
Inv. No. 473/02

Harpooned Fish, 1985

Video installation

Colour video, without sound, painted canvas, metal
Variable dimensions

Donated by the artist, 2017

National Museum of Contemporary Art, Athens (EMST),
Inv. No. 1075/17
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MONA XATOYM MONA HATOUM

(Bnputdg, 1952, Zet kal epyaletal oto Aovdivo Kat To Bepohivo)

Fix It [®dTidETO0], 2004

Eykardotaon

Epyootaciaka avtikeipeva Kat mmAa, AAumeq GwTIopo0, TPOYPAUUATIOUEVOG
AWTIOPOC, NAEKTPIKO KAAWOLO, EVIOXUTNG, HEKTNG, 2 Nxela

MeTtaBAnTéC SlaoTAaoelq

Aavelopdg anoé tov O.MN.E.M. oto EMZT oto mAaiolo tng MoArmotikng OAupmadag,
Ap. Elo. 533/04

(Beirut, 1952. Lives and works between London and Berlin)

Fix It, 2004

Installation

Factory fixtures and furnishings, light bulbs, programmable
lighting equipment, electric cable, amplifier, mixer, 2 speakers
Variable dimensions

Loan from HCO to EMST, within the framework of the Cultural Olympiad,

Inv. No. 533/04
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