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Face Forward ...into my home

To Face Forward ...into my home amotelel S1a6pacTIKO TPOYPAULA, TO OTTOI0
eoTiadel oe 10TOPIEG AVBPWMWY TIOL AvayKAoTNKaAv va adricovy Tnv matpida
TOUG Kal TTPOCTIaBoLY va EavayTicouv T Cwry Toug otnv EANGSa. MepapBavet
BlwpatkaG egpyactpla agriynong, ota omoia mpooduyeg, PE €vauoua TNV
mapouoiaon €pywv amd TN CUAoy Tou EBvikob Mouceiov 20yxpovng
Téxvng (EMZT), adnyolvTal TTPOCWITKEG TOUG OTOPIEG, PwToypddlon Twv
CLHHETEXOVTWY KAl €KBECN PE TA GUWTOYPAPIKA TTOPTPETA TWV CUPHETEXOVTWY
KAl TIC OKPOACEIC TwV PAYWNTOQWVNUEVWY TIDOOWTTIKWY IOTOPIWY  TOUG.
210 Face Forward ...into my home OLUPETEXOLV TTPOOGULYEG KAl AITOLVTEG
Aouvho mou Covv otnv EAAGSa kat umootnpifovTal HECW TOU TPOYPAUUATOG
ESTIA (ZtnpiEn Ektaktng Avaykng yia tn 2téyaon katr v Evtagn), mou
vhormoleital and Ty Yrmatn Appooteia Tou OHE yia toug Mpododpuyeg (UNHCR)
he xpnuatoddtnon Tou TPAUATOG [MOoATIKAG MpooTaciag kKat AvBpWwIOTIKAG
BonBelac tne Evpwmaikng Emrpormc (ECHO). To mpdypaupa ESTIA mapéxel
QAOTIPETTEIG CLVONKEG OLIABIWONG KAl OIKOVOUIKN OTNPEIEN 08 XINASEG TTPOohLYES
Kal artovvTeg AoLAO oTnv EANGSA.

MeTd Tn Beppr) umodoxn Tou otnv ABrva amd Tov OKTWRPLo Tou 2017 pEXPL
Tov ®ePpoudplo Tou 2018, To dladpacTikd Tpdypaupa Face Forward ...into
my home ¢nofeveital oto HpdkAelo TG Kprtng pe v umooThpiEn Tou Arpou
Hpak\eiou Kal emekTelvETAL UE TN CUPPETOXN TMPOCHUYWVY TIOL OIAUEVOLV OTNV
TTOAN.

Face Forward ...into my home

Face Forward ...into my home is an interactive art project focused on the
stories of people who have been forced to leave their homelands and are
rebuilding their life in Greece. It includes storytelling workshops inspired
by a selection of contemporary artworks from the collection of the National
Museum of Contemporary Art, Athens (EMST), the photo shooting of
portraits and a photography exhibition about and with refugees and
asylum-seekers, now living in Greece and benefitting from ESTIA, the Emergency
Support To Integration and Accommodation programme, implemented by
UNHCR, the UN Refugee Agency, and funded by the European Commission’s
department for European Civil Protection and Humanitarian Aid Operations
(ECHO). The ESTIA programme provides urban accommodation and cash
assistance to thousands of asylum-seekers and refugees in Greece.

Following its warm reception in Athens from October 2017 to February
2018, Face Forward ...into my home is now hosted in the city of
Heraklion, Crete, with the support of the Municipality of Heraklion, and is
expanded with the participation of refugees who reside in the city.



ESTIA onuaivel 2mitt

To Face Forward ...into my home cuCTAVEL OTO KOO TA TPOCWTTA - TN yuvaika, Tov avépa,
Tov €0nPo, TNV OIKOYEVEIQ - TIIOW ArO TOUG APBPOLG Kat TNV TTPOOhATN TTOOCDUYIKI KOion
otnv EAMGSa. MvwpiCovtag kaveic Ta mpdowma Kal TIG I0TOPIEC TOLG, CLVEIONTOTOIEL OTL OL
npdodLyeS, OTTOIA KL AV €lval N XWPA KATAYWYNCS TOUG, 60eC OUOKOAEC KATAOTACEIC KI Qv
avaykaoTnkav va avTyeTwrioouy, elval AvBpwrol e Toug omoloug PolpaldUAcTe KOWVEG
emobupieg, KowvA GVEIPA KAl KOWVEC AyWwVIES yla TO PENOV. Kal 6TL, Tapd To yeyovog Twe
adnoav Tiow TouG PEYAAO KOPPATL TNG CWNAG Toug, dev €xacav TNV TALTOTNTA TOUG KAl TNV
eAmida Touc.

To npoypappa ESTIA, péow g otéyaong oe Slapepiopara kal TG TaPoxNG MNvIaiag
OIKOVOUIKNC OTAPIENG, CUUBAMEL WOTE OLTIPOCGULYEC KAl AITOVVTEG ACLAO VA AVAKTHOOLY TNV
aglompémnela Kal Tov EAeyxo TnG Cwnc Toug, xTiCovtag oTadlakd pia acdoAr) KabnuepvodTnTa
otnv EA\GGa. Zuyxpovwe, To Face Forward ...into my home GUCTHVEL TOUG CUYKEKQIUEVOUG
aAvBpWIOUG WG KATOIKOUG WG TTOANG TTIOL €XEl AYKOAAoEL OTO TIAPEABOV TTOAOUG
OladopPETIKOUG TTIOATIOUOUG, 16€eC KAl Bpnokeieg, oe éva KApa apoiBaiov ceBacpou,
amodoxng kat aAnAeyyung. ‘Qote OAoL va aloBavopaoTe “oav oTo 27Tt pag”.

To Face Forward ...into my home oxedloTnKe Kal LAoTIONBNKE amd 1o EMZT Kay,
eldIkOTEPQ, amd TO TUAPA Exknmadeutkwy Mpoypappdtwy, oe ouvepyacia pe tnv Yram
Appooteia Tou OHE yia Toug Mpdoduyeg Kat pe TN XenUatoddTNon Tou TUAUATOS MONTIKAG
[Mpootaciac kat AvepwmoTikhg BonBelac tne Evpwrndikng Emrtpormc (ECHO), oto mhaiolo
Tou Tpoypaupatog ESTIA. Ztnv Kpntn, To ESTIA vhomoleital oe cuvepyaoia pe Toug AfUous
HpakAeiov, Znteiac kat Xaviwy, péow tng AvanTuElakng HpoakAgiou kal TOTKWY GOopEWV.

To Face Forward ...into my home anoteheital and Ti¢ €€1¢ TPeG GACEIC:

®aon I: Epyactripia Apriynonc

Or ouppetexovteg, wderolpevol Tou mpoypaupatog ESTIA, kaiolvtal va popacTtolv
oLbvaloBAUATA, AVAPVACELS, EATTIOEC Kal OvVElpa YA TO PENNOV, €UTIVELCHEVA Ao €pya
oLyxpovNG TEXVNG TNG CLAMoyYNG Tou EMZT. Ta épya Téxvng amoTeAolLVv TO epebioua
waoTe va Eekvroet N oulATNon MAvw oe oLYXPOVA KOWWVIKA B€uaTa, OTTWG N AVAYKAOTIK)
peTaKiVvNOoN, N évtagn, n avtal\ayn TOANTIOUIKWY OTOIKEIWY, N KOWWVIKY aAnAemidépacn, n
TavtéTNTa. Méca amod SIadPATTIKEC CLVAVTINCEIG OTOUG XWPEOLG Tou EMZT otnv ABrjva Kal
oto Kévtpo EmayyeAuaTtikhg Kataptiong “AvelElg” oto HpdkAelo, oe KAipa oeBacpol Kal
amodoxNG, Ol CUPUETEXOVTEG OTASIAKA adnyoLVTAlL QUTORIOYPAPIKEG IOTOPIEG TOUG, TTOU
QIMOKAAUTITOLV BIUUATA TOL TTAPEABOVTOG, OTIYUEG TNG KABNUEPIVOTNTAG KAl OXEdA Kal
OVELPA YIA TO PJEANOV.

®don II: dwroypapikd NopToeTa

H dwTtoypadion yivetal adol €xel mponynBel n e€loTdpnon Twy BIWHATWY OTO €QYACTAPIO KAL
emixelpel TNV Puxoypadikr amddoon TNG GUCIOYVWHIAG TWV CUPHUETEXOVTWY. 2LUVOOELOLEVA
and TIC 10TOPIEC TOLG, TA TMOPTEETA PiXVouv GwWC OTN POVAdIKOTNTA TOou KABe ATOUOU.
Ta moPTPETA KAl Ol IOTOPIEG AMOKAAUTITOLV TO “QvBpWIVO TTOOCWTO” TOL MTPOCHULYIKOU
(ntUaTog, eoTIAloVTAG OE BEPATA KOWA, LTTAPEIAKA KAl OLVAICONUATIKA, TTOL EVWVOULV.

®daon Ill: ExBeon Gwroypapikwy NopTpeTwy Kai [MooocwmKwy Apnynoewv

Ol TTPOOWTTIKEG APNYNOEIC KAl TA GWTOYPADIKA TTOPTPETA eKTiBevVTAl OTN 2TOoA Makdcot and
TI¢ 14 ZentepPpiou €wg TIG 14 OkTwPpiov 2018. MapdAAnAa, oTov XWPO TAPOUCIAlOVTAL O
NAEKTPOVIKH HOP®N TA €pya armd Tn cLANOYT Tou EMST mou amoTéAecav To €pEBIOUA YA TIC
adpnynoeig Kabwe Kat eva oLVTopOo Bivreo-kataypadr) GAOL TOL TTPOYPAPUATOG.

2710 TAQiclo TNG €kBeong Ba SlopyavwBolyv emiong eKMTAIOEVUTIKA TTOOYPAUPATA YA OAEG

TIC Babpideg exmaidevong oe ouvepyaoia pe TNV Etapia Kontikwv lotopkwy MeleTtwv/
lotopikd Mouceio Kptng, kabwg kat mapdAANAeg SpAcELC yia TO Koo O cuvepyacia pe
Tov Kovwvikd Xwpo Twv I6pupdtwy A. & M. Kahokaipivou kat Tnv Avantu€laxr) Hpakieiou.

ESTIA means Home

Face Forward ...into my home introduces the public to the faces behind the numbers and
the Greek refugee crisis, and tells their stories - the family members, the woman, the man,
the teenager. Getting to know these human stories, one realizes that even though they lost
almost everything when they were forced to flee their homes, they still share many of the
same desires and dreams that we all do. They haven't lost their identity, their skills or their
hope. They just long to resume a normal life.

The ESTIA programme helps them to realize exactly this: through accommodation in
apartments and provision of monthly cash support, refugees and asylum-seekers are able
to lead more secure and normal lives, regain the dignity of choice and gradually take back
control of their life. At the same time, Face Forward ...into my home introduces these people
as residents of a city that has embraced so many cultures, religions and ideas — a diversity
thatis defined through social solidarity and mutual respect, so that we can all feel “at Home”.

Face Forward ...into my home was designed and implemented by EMST's Education
Department, in collaboration with UNHCR, and is funded by the European Commission’s
department for European Civil Protection and Humanitarian Aid Operations (ECHO), in the
framework of the ESTIA programme. On the island of Crete, ESTIA is being implemented in
collaboration with the Municipalities of Heraklion, Siteia and Chania, through the
Development Agency of Heraklion.

Face Forward ...into my home consists of the following three phases:

Phase I: Storytelling Workshops

Beneficiaries of the ESTIA programme are invited to share feelings, memories, hopes
and aspirations, inspired by artworks from the EMST collection. Using these as a
starting point and as a stimulus to explore contemporary social issues, including
forced migration, social integration, cultural exchange and social interaction,
the participants create autobiographical stories that reveal moments from the
past, build personal narratives about the present, and make plans for the future.

Phase II: Photographic Portraits

Based on the narratives that unfold during the workshops, photographic portraits
depict the refugees and asylum-seekers in their daily life. Accompanied by the
stories, the portraits shed light on each person’s unique character. At the same time,
both photographs and stories reveal the “human face” of the refugee plight and
remind us of the things, emotions, feelings that connect us all — our common humanity.

Phase Ill: Exhibition of Photographic Portraits and Personal Narratives

The personal narratives and photographic portraits will be presented at Makasi
Gate, Heraklion, from 14 September to 14 October 2018. The works from the EMST
collection that prompted the narratives will be also presented in digital form in the
exhibition space, in addition to a short documentary video of the whole project.

As part of the exhibition, educational programmes for students of all ages will be
organized in cooperation with the Society of Cretan Historical Studies/Historical
Museum of Crete, as well as parallel events in cooperation with the Social Space,
A. & M. Kalokerinos Foundation, and the Development Agency of Heraklion.



ldris Korjtn_Crete

17 etwv. AOIANIZTAN 17 years old. AFGHANISTAN

(-]

Toug uméyoug mou eidape oto €pyo TNG KipoouTtla' Toug GTIAXVOLUE KAl EUEIQ
oto Adyaviotav. Ot avBpwrol and OIOPOPETIKEG XWPESG WMopel va pNape
SlAPOPETIKEG YAWOOEG, OUWG EXOLHE KAMOIQ TTPAYUATA KOWA. 2e €vav TETOIO
uméyo eyw 6a ¢pLAaya To BiBAI0 TTou BEAW va ypahw yia 6ca Exw TEPATEL OTN
Cwry pou [...].

Onwg BAémoupe KGBe pmoyo va €xel OladopEeTIKO XPWHA, E€TOL TIPETEL VA
BAEMOLPE KAl TOUC AVBPWTTOUG: KABEVAG €XEl TOV XAPAKTPA TOU KAl EUEIS
TIPETIEL VA TOL CLUTEPIDEPOPAOTE avaioya. Ki omwg OAoL ot uroyol padi, o évag
KOVTA OTOV AANO, SnuloupyoLV €va dpopdo clVOAO, To iGlo cupBaivel Kal og pia
Xwpa: avBpwrol SIapOoPETIKAG KATaywyng eival 1o KaAd va (ouv padi, eVwpEVOL.

[.]

[...] eAmiCw o1 pla pgpa dev Ba uMAPXEL A TTOAEPOG OTO AGyavIOTAV Kal TOTE
6a PmopEcw va MPAYHATOTTIONoW TO PéVo TA&SL TTou OvVEIPELOPAL VA KAVW: TNV
emoTtpodr otnv matpida.

(]

The bundles that we saw in the work of Kimsooja' are something we also make
in Afghanistan. We may be from different countries, speak different languages,
but we have some things in common. In one such bundle | would keep the
book that | want to write about what I've been through in life [...].

As we can see, each bundle has a different colour, and that is the way we need
to look at people too: each one has their own personality and we need to adapt
our behaviour accordingly. And just like all bundles put together, one next to
each other, create a beautiful set, the same happens to a country: it's better for
people of different origins to live together, united.

(-]

[...]1 ' hope that one day there will be no more war in Afghanistan and then | will
be able to go on the only trip | dream of: returning home.

' Avadépetal oto épyo Mmotapl, 2005-2017.
' Refers to the work Bottari, 2005-2017.

Wnolakr) eKTOMWOon JeAAVNG apxelakwy mpodlaypadwv / Giclée fine art print
180 x 120 ek. / cm
2018



Mo-sabeeh KpAtn_Crete

19 etwv. IPAK _ 19 years old. IRAQ

(]

2Tn onuepvn ABrva' pmopel va umdpyxel GTWYELD, AAAG TOLAAXIOTOV ULTTAPXEL
eheuBepla. KaBe avBpwmnog pmopel va motelel oe omola Bpnokeia Beiet. To
blo ouveBawve MaNOTEPA Kal OTO Ipdk, Tou BpiokeTal oe pla mePOXn OMou
SnuioupynBnkav YeyAAoL TTOAITIOUOL, avanTOxBnkav Ta pabnuatikda, N dhocodia
Kal LTTHPEXE avegiBpnokia. Twpa dPwG yivovTal SIaPAxXeG yla TN Bpnokeia Kat €xel
X0Bel kGBe elevBepia. MNa mapddetyua, otnv naTpida pou dev eival amodekTo
va Gopaw oKOLAAPIKL, va adriow Ta JOAAG JOU PJAKPLA 1) va KAvw Tatoudd. Aev
Hou apeoel KaBOAOL auTo, yiaTi BEAW va eipal eAe0BepOG!

ANG bev eival uovo avto. YTapxel oA Bia otnv kabnuepivr Cwr, oe TETOIO
BaBuod mou oxeddv TNV €xouue ouvnBioel, cav va eival KATL GUCIOAOYIKO.
davTaoTeite, LMAPKXOLY O TTOANA onueia EAeVOEPOL OKOTIEUTEG TTOL UTTOPOLV
va 0g onpadEPouV Kal va oe OKOTWwoouv. Mia pepa, HOAG eixa mepdoetl amd
éva TETOIO onueio, cuveldnTomoinoa OTL JOL Eixe TTECEL KATL AN TNV TOETN. Agv
Slotaoa va mepdow Eavé and To onueio mou BEICKOTAV 0 OKOTTEUTNC, e KivOuvo
NG CwNg pou, yla va o palehw. TOoo MoAL xoupue eCokelwBel ue TNV 1OEaL. ..

(]

(]

In Athens' today there may be poverty, but at least there’s freedom. People
are free to believe in any religion they want. It used to be the same in Iraq
too, which is located in a region where great civilizations were born, where
mathematics and philosophy were developed and where there was religious
freedom. Now, however, there are disputes about religion and all freedoms
have been compromised. For example, in my country it is not acceptable
for me to wear an earring, to leave my hair long or to have a tattoo. This is
something | don't like at all, because | want to be free!

But that's not all. There’s a lot of violence in everyday life, to such an extent
that we're almost used to it, as if it were something normal. Imagine that there
are snipers at different locations who can aim at you and kill you. One day, |
had just gone through such a location, and | realized that something had fallen
out of my pocket. | didn’t hesitate to pass again, risking my life, from where the
sniper was, to pick it up. That's how much we are used to the idea...

(]

" Me adpopury To €pyo Tou ANeEavEpou Mewpyiou Abriva, NapBevwvag, 2007-2008.
" Prompted by Alexandros Georgiou’s Athens, Parthenon, 2007-2008.

e

Wnaoiakr ektunwon peAdvng apxelakwy mpodlaypadwy / Giclée fine art print
170 x 120 ek. / cm
2018
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Reem Kortn_Crete

23 etwv. 2YPIA 23 years old. SYRIA

(-]

[...] To XaAi Tou Behwvn' poiclel pe mrtéuevo. QuuAual TN UNTépa pou, dtav
AUOLV PIKPENR, VA pou Sinyeital TNV loTopia evog ImTapevou XaAou. [...]

‘Hrav kamote pa yuvaika mou eixe Tpelg kopeg [...]. H pia g koépn eixe
TIOM davtacia kat mévra avalnToloe Mepiepya kal BavpaoTd mEAyUaTa,
eCwnpaypatika. Mia pepa, Byaivovtag amd To onitl TG va mdel pia BOATa, €ide
€va XaAl. AvapwThBnke TOTE TL va eivatl autd To XaAl. To minoiace, matnoe mavw
TOL KAl AUTO Gpyloe va TeTdeL. INeTwvtag, TO XaAl TN peTEDEPE OE Evav GAO
KOOUO, [...], 6mou 6Aa NTav MOAD peyallTtepa [...]. 2€ Aiyo eudaviotnke €vag
TEPAOTIOC AvOPAC TTOU [...] TNG eime OTL umopel va KAVEL TPEIC ELXEG KAl EKEVOC
va TIC TTPAYUATOTOINCEL TO KOPITOL amavTnoe OTL €xel JOVO pia: NBeAe va €xel
dTeEPE va eTAEEL KL, adoL TAEIGEPEL Kal YWwploel OAO TOV KOO0, VA ETOTPEPEL
omnitt NG. O avtpag, mEAyuatt, mpayuatonoince v euxn TnG. Aol Aomodv
Ta&idee kal yvwploe OAO Tov KOOHO, yOPIoE OTTL, OTn PNTépa TnG. H puntépa
™G OPWG, €T0L OMWG TNV €ide pe Ta dTepd, dev TNV avayvwploe. Eixe alaEel.
ToTE N KOTIEAQ €ViLoEe AoXNUA Kal apxloe va kAaiel. TEAog, amoddaacioe va duyel
TIAAL artd TO omiTt kal va Ta&devel yla mavTa.

lowg TEAKE N KOTTEAQ TNG loTOPIAG Va Eipal eyw.

(]

[...] the carpet made by Velonis' looks like a flying one. | remember when |
was young, my mother telling me the story of a flying carpet. [...]

There was once a woman who had three daughters. [...] One of the daughters
had an active imagination and was always looking for curious and wondrous,
unrealistic things. One day, leaving home to go for a walk, she saw a carpet.
She wondered what this carpet was. She approached it, stepped on it, and it
began to fly. The flying carpet transported her to another world, [...], where
everything was much bigger [...]. Soon after, a huge man appeared and [...]
told her that she could make three wishes and that he would grant them for
her. The girl replied that she only had one wish: she wanted to have wings to
fly and, after travelling and discovering the entire world, to return home. The
man did indeed fulfil her wish. So, after she travelled and discovered the entire
world, she returned home, to her mother. But her mother, seeing her like that,
with the wings, did not recognise her. She had changed. At that point, the girl
felt distress and started to cry. In the end, she decided to leave again and
travel forever.

Perhaps, the girl in the story is me.

T AvadépeTal oTo €pyo Zoundiko imrdpevo xaAi, 2001.
' Refers to Swediish Flying Carpet, 2001.

Wnolakr| eKTOMWOon HeAAVNG apxelakwy mpodlaypadwv / Giclée fine art print
160 x 120 ek. / cm
2018



Zakaria Kontn_Crete

46 etwv. 2YPIA _ 46 years old. SYRIA

(-]

Me 1o €pyo Tou ANéEavEpoL Mewpyiou! okEGTopal TN CNUEPIVT] AVEPWTTIOTIKN
kpilon. H avtiBeon tou acmpopaupou, BPWHIKOL cnueiov Tou meCodpopiou oL
dwToypadloe o Oxeon Pe Tov KiTpvo vaod Oeixvel TNV avtiBeon avaueoa oto
TTAPEABOV Kal TO TTAPOV, OTTOL O TTOAELOG £XEL KATAOTPEPEL TA TTAVTA KAl CLVEXICEL
Mpwv TPEIC pAveg? n TOAN oTnv oroia yewwnBnka, N Adpplv, kataAndBnke amd Tov
otpato. Eivar moAl SucdpeaTo.

Alatnpw OpwG eATTIOEG yia TO PJEAOV Kal eUXOpal va elval KaADTePO amd TO
TIapov, yla va prmopolv Ta nadid va {roouv Xweig va BAETouv 6Aa YOPW TOUG.

Edw éxw vioel TNV ehevBepia va KAvelg auTtd oL BEAELG, apKel va un BAAmTElG
Tov &Ao. Otav mpwTtonpba, €Aeya oTov KOO0 OTL elpal XOIOoTIAVOS KOUPAIKNG
kataywyng. ®oBoépouv pnmwe ¢now kat edw pia popdr patoiopol. Opwe pou
armavrtovoav 6Tl onuacia exel mwg eipal ocav avBpwrog, OxL oe mola Bpnokeia
moTebw. Mou apéaoel TTou oL AvBpwriol edW €ival TIO AVOTOPUVAAOL.

(]

(-]

The art by Alexandros Georgiou' makes me think of the current humanitarian
crisis. The contrast of the dirty black-and-white spot he photographed,
compared to the bright yellow temple, shows the contrast between the past
and the present: the war has destroyed everything in its path and continues to
do so. Three months ago? the city where | was born, Afrin, was taken over by
the army. It's very sad.

But | still have hope for the future and | hope that it will be better than this, so
children can live without guns around them.

Here | feel free to do what | want, as long as it does not harm the others. When
| first arrived, | would say to people that | am a Christian Kurd. | was afraid that
| would experience some form of racism here as well. But people responded
that the importance lies in who | am, not in my religion. | like the fact that people
here are more open minded.

(-]

' AvadépeTtal oto €pyo ABrva, MNapBevwvag, 2007-2008.
1 Refers to Athens, Parthenon, 2007-2008.

2 H adriynon kataypadnke tov lovAo Tou 2018.

2 The story was recorded in July 2018.

Wnaoiakr) ektunwon peAdvng apxelakwy mpodlaypadwy / Giclée fine art print
170 x 120 ek. / cm
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A| | ABriva_Athens

40 eTtwv. 2YPIA _ 40 years old. SYRIA

(]

Agev eival povo mou gxw adroet Tiow TN yuvaika pou kat Ta maldla pou. Auto
TTIOL PE OTEVOXWPEL TTEPIOCOTEPO elval OTL €X0LV TTAEOV TTEPATEL SVO XPOVIA TIOU
Exw Puyel amd TN Zupla Kal Sev E€xw AKOUN KATAPEPEL VA KAVW KATL yld TNV
OIKOYEVELA oL, VA PTTOPECW va GEpw eS6W TN yuvaika POUL Kal TIC KOPEG HOU.
Q&AW VA eyKATAOTABW KATTOUL POVILA, VA Bpw Pia GOLAEIA yia VA UTTOPETOLUE
mAéov va (rjooupe OGN0l padi oe €va AoPOAEG PEPOG. Aev e amacyoAel TO oL
Ba eykataotabw, apkel va eipacte 6Aot padi achareic. Avnouxw yla Tn yuvaika
gou, yati elvat podvn G pe TIG 6V0 KOPOLAEG PaG. Aev EEpw WS TaA Byddel
népa. MGw padi Toug mpwi, peonuept, Bpadu. OEAw va pabaivw Tt kAvouv, av
edpTaocav onitl, TLEPayav. H yuvaika pou epydletal, eival Sackaia, n geyain pou
KOPN elval £€1 TWV Kal TNyaivel TpwTtn GNPOTIKOV KAl N PIKEH eival TECOAPWY Kal
mnyaivel vmaywyeio. MNa pia epyalouevn yuvaika xwpig kapia BonBeia dev givat
eUKOAQ Ta TTPAYHATA KAl eival peyaAn n euBuvn yia exeivn. Kal To yépog oto
omoio Bpioketal To onitt pag dev eival amoADTWG A0PAAEG.

(]

[.]

It's not just that | have left my wife and children behind. What worries me the
most is that two years have passed since | left Syria and | haven't yet managed
to do anything for my family, to be able to bring my wife and daughters here.
| want to settle somewhere permanently, find a job so that we can all live
together in a safe place. | do not care about where I'm going to be, as long as
we're all safe together. | worry for my wife, because she is alone taking care of
our daughters. | do not know how she manages. | talk to them in the morning,
at noon, at night. | want to know what they’re doing, if they’ve arrived home,
what they ate. My wife is working as a teacher. My older daughter is six and
is in first grade, and the younger one is four and goes to kindergarten. For a
working woman with no help, things are not easy, the responsibility is huge.
Not to mention that the place where our home is located is not completely safe.

[ ]

Wnaoiakr ektunwon peAdvng apxelakwy mpodlaypadpwy / Giclée fine art print
160 x 120 ek. / cm
2017



Amin ABrva_Athens

pabntmg. IPAN _ student. IRAN

(]

‘Otav elpyar otov Eevuva, auTtd TTIOL POL ApPETEL va Kavw eival va maiCw KiBapa.
Exw &Gokaho mou pou pabaivel pouoikn, Tov KwvoTavtivo, Kat Hou €xel OWaoel
™V KIBApa tou yla va egackovpat. [...] H pouokn eival n Cwrh pou, pol Sivel
Suvapn. Onweg GopTiCovPE TIC UTTATAPIEC YE TO NAEKTPIKO PELUA, ETOL KAl EYW
maipvw evepyela amnd Tn Joualkr). To Ovepod Uou yia TO PEANOV oL gival va yivw
TPAYOULdIOTAG.

Ma ta madika pou xpdvia, o €pBw otnv EANGSQA, TTROTIHW va pnv oag JIANoW.
H xwpa pou, To lpdv, 6rwg katn EAMGSa, €xel Evav apxaio MOATIoNO, pe TOAOUG
puBoug Kal Hpweg. Emiong, ot avBpwrol kal To KApa oto Ipdv, cav avpa Kal
oav aioBbnon, poialouv MOAU PE TOLG avBPWTOUG KAl TO KAlua otnv EAGda.
I’ autd BEAW va peivw o' AuTh TN XWPA: VIwBw dpopda edw KAl Exw YvwpIoeL
avBpWITOUG TTOL WE €xouv BonBnoel mapa TOAL. 210 Ipdv dev TO eixa viwoel auTo.

[.]

(]

When | am in the shelter, | like playing the guitar. | have a music teacher,
Konstantinos, who has given me his guitar to practice. [...] Music is my life, it
makes me stronger. As batteries are charged with electricity, | get energy from
music. My dream for my future is to become a singer.

| prefer not to talk about my childhood, before coming to Greece. My country,
Iran, like Greece, has an ancient civilization with many myths and heroes. Also,
the people and atmosphere in Iran, as an aura and feel, are much like the
people and atmosphere in Greece. This is why | want to stay in this country;
| feel good here and | got to know people who have helped me immensely,
unlike in Iran.

(]
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Ava ABrva_Athens

29 etwv. IPAN _ 29 years old. IRAN

(]

=¢poupe, BERala, 6TL oe pia EEvn xwpa Ta mpdypata dev Ba eival onwg otn OKn
pag katdev mepluévape kati tetolo. Otav anodaciCel kaveig va puyet amod tn xwpa
TOU yla va EavadTia&et TN (wr ToL Og Pl GAAN, TTPETTEL VA EiVAL TTOOOAPHOOTIKOG.
Ouwg, kaTL TTOL TIEPVAEL ATTO TO XEPL HAG ival va SIapopdWOOLPE TOV XWEO KAl
TO TEPIBANOV pag pe évav TPOTO oL va Yag bivel Ty aicbnon 6Tt ColpEe Omwe
Covoape kal otny matpida pag. Eva amhé mapddetypa eival va yepiooupe TO Ot
gag pe dwrtoypadies Twy ayamnuévwy PJAg TROoWNwy, OTTWGE TN UNTEPA KAl TA
abéADLa pag, Kal BAETIOVTAG TIg, Ba éxoupe TNV aioBnon 6Tt {oLV Kal EKENVOLKOVTA
pag. Katt mapopolo pag Seixvel kat o Kalrexvng NTo Xo 2ou oTo €pyo Tou'.
Otav Bpebnke oto BopuPBwdeg mepiBarov TG Neag Yopkng, dev Tiepiyeve va
Bpel TNV npepia mou eixe oTo MATPIKO TOL OTIiTL, OTNV Kopéa. ZKEDTNKE OLWC, va
ONUIOUPYNCEL EVva NPEUO KAl YOAAVIO £PYO TEXVNG, BEAOVTAG €TCL VA PETAPEPEL,
KOTA KAmolov TPOTO, TN YAA VN TOL XwPLoL Tou atny MoADBoun Nea Yopkn.

(]

]

Of course, we know that in a foreign country, things are different from what
they are in our country. We weren't expecting them to be the same. When you
leave your country to start a new life elsewhere, you've got to be able to adjust.
What we can do, though, is to shape our environment and the space we live in
to give us a feeling of the life we had back home. One simple way is filling our
home with pictures of our loved ones, such as our mother and brothers and
sisters. When we look at them we have the feeling they’re close by. The artist
Do-Ho Suh is trying to convey something similar in his artwork’. When he got
to New York City, he didn’t expect to find the tranquillity of his father’s house in
Korea. But he decided to create a calm and peaceful work of art that would let
him bring some of the peacefulness of the village to the noisy city of New York.

(]

T AvagépeTatl oTo €pyo SkaAa I, 2004.
" Refers to Staircase /I, 2004.
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Azizi ABrva_Athens

32 etwv. AOIANIZTAN 32 years old. AFGHANISTAN

(]

2710 Mouoeio', eidbape éva €pyo [...] mou Seixvel évav apyaleld?. ZTo AbyavioTay,
EXW PHeyaAwoEeL o XwpPLo Kal eixa Oel TTAAIA VA XPNOOTIOIDV AuTd TO EPYOAAEIO.
Quudaual TIC JaPAdES Kal TIG YIaylAdeg Hag va TTAEKOLV OTOV apyaield. Ekeiva
Ta XPOVIa, N KATAOTACN OTN XWEA ATAV KAAUTEEN €TELON LTTHPXE AODANEIA KAl
EXW KOAEC avapvhoelg amod Tote. Opwe, Twpa OAA AuTA €XOLV HEIVEL HOVO oav
avapvnon yati, SuoTuxwe, e€ATIAC TOL TTOAEUOU, N KATACTACN OTO AdyavioTav
exel AANNAGEEL eEVTEAWC.

Eival oAb S0oKoAO va gioal VEOG AvBpwITog Kal va pnv WUImopeic va Bpelg éva
A0MAAEC PEPOC OTN XWPEA OOL YA va (Noelg. KataiaBaivw OTL auTrh TN OTiyun
TTOMNOI QvBpWTOL KAl 08 AANEG XWPEG EKTOG amd TO AdyavioTav avTieTwTTCouV
TO B0 MPOBANUA. Zkedtelte, OPWG, OTL EyW NUOLV SUO XPOoVWV OTaAv EeKivnoe
0 moAepog otnv atpida pou Kay, Kabwe peydAwva, €RAena va Eeoma o €vag
TTOAEPOG PETA TOV AANOV Kall TN XWwpa va icomedwveTal. Eivat oduvnpd va BAEnelC
anod TN Pla JepLa Tov Apaxo mANBuopd va urmodePEL Kat amd TV AN TIC BopReg
va ouvexiCouv va medtouv. EAmiCape 6TL kaGmote 0 MOAepog Ba otapatoloe,
A& auTd Sev ocuveRaive ToTE. ... ]

(]

[ ]

At the Museum' we saw an artwork [...] with a loom?. | grew up in a village in
Afghanistan and | used to see how it was used in the old days. | remember
our mothers and grandmothers sitting at the loom, weaving. The situation in
the country was better back then because things were safe, and | have good
memories of those days. But now all that’s just a memory because sadly,
because of the war, the situation in Afghanistan has completely changed.

It's really hard to be young and not able to find a safe place to live in your
country. | realize that nowadays a lot of people from other countries and not
just Afghanistan are facing the same problem. But bear in mind, | was two
years old when the war started in my country and as | grew up, | saw one war
after another break out and the country reduced to rubble. It's painful to see
the civilian population suffering, on the one hand, and on the other, the bombs
that keep falling. We used to hope that the war would end one day, but that
never happened. [...]

(]

T Avadépetal oto EBvikd Mouoeio Z0yxpovng Téxvng.

' Refers to the National Museum of Contemporary Art, Athens.
2 Avadépetal ato €pyo NG TCaviv Avtovi, Slumber, 1994.

2 Refers to Janine Antoni's Slumber, 1994.
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Beshr ABriva_Athens

26 etwv. 2YPIA 26 years. old SYRIA

(]

2e éva epyo' eidbape pla opdda avBpwnwy Tou 0 Kabévag Oeixvel va gival
Boutnyuévog ota mpoBAuaTa NG KaBnuepvodtTAag Tou. lMotebw Ot ot
avBpuwrol avtol dev yvwpiCovtal kaBoAov PETAEL Toug, eival AyvwoTol HETAED
AYVWOoTWY Kal SladopeTikol, amd SladOoPETIKEC KOUATOUPEG. ANOC poladel va
elval mamdg, GAOG ylatpog. Amd To VTLoWO Toug, Sivouv Tnv eviimwon OTl
kamolol eival Mo GTwxol eviy GANOL eival KAAOCTEKOUUEVOL, €XOUV OIKOVOUIK
Aveon Katd Kamolo Tpomo. Kat adladpopolv yia Tov dimhavd Toug. Kabe évac
QCXOAe(Tal e KATL TPOCWTIIKO, €fte KivnTo, eite BIBA0. Avaueod Toug eival Kat
€vag KOPLOG, ALTOC PE TN W PTAOLCa Kal TNV TOAVTA TTOU €XEL UTTPOOTA, TTOU
Selxvel va katayetal anmd TN Méon Avatohrn. And To BAEpUa Tou daivetal Ot
elval Koupaopévog, OTL exel Guyel TTPOOHATA amd TNV TATPda Tou Kal gival
anoppodnueEVog ota MPORAAUATA Tou. OAoL BEAOLY va TOLV KATL, GANG KAVEVAG
Sev UNGeL. MExpL Tou €pxeTal TO vePS KAl TOLG XTUTIAEL AV KUPA. .. MExpl TTou
and KAmou €pxetal avtn n Bian SLvapn Kat Toug avaykalel KATL va TTouV, KATL VA
KAvoLv — va EumvAcouy. ' auTd, To XTLTINUA Ao TO VEPO £YW TO BAETIW OETIKA.
To kOpa, n SdLvaun auTr TTOL EMTIOETAL OTOUC AVOPWTTOLG, Elval TTOL TOUG AEEL:
Eunviote!

(]

[..]

In one artwork! we could see a group of people, who all seemed to be
absorbed in the problems of their daily life. | don’t think these people know
each other. They're all strangers, all different, all from different cultures.
One of them looks like a priest, another like a doctor. From their clothes |
get the impression that some of them are well-off and have a comfortable life
somehow. And don't seem concerned with the person next to them.
Each of them is busy with something personal, a book or their cell phone.
There’s a man in the group, the one with the purple shirt and the bag in
front, who seems to be from the Middle East. He looks tired, as if he'’s
recently left his country and is caught up in his problems. They all want to say
something but nobody talks. Until the water comes and hits them like a
wave... Until this violent force comes and forces them to say something, to do
something—to wake up. That's why | see the pounding of the water as
something positive. The wave, this force that assaults them, it’s telling them:
wake up!

(]

' AvadepeTal oto £pyo Tou Mk Bioha, H oxedia, 2004
"Refers to Bill Viola’s work, The Raft, 2004.
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Bibiche Abrva_Athens

33 etwv. KONIKO _ 33 years old. CONGO

(]

2TO €PYO HE TO KAPOKWHEVO PAPLKAL TATTOPTEETA YUPW Tou', eida va cupBoAieTal
n enmidéa. Otav n eAnida otapathoel va umapxet i OTav TPALUATIOTEL, TOTE, Ue
TO TTEPACHA TOL XPOVOU, PAG dnuloupyeital N aiobnon NG amoyortevonc. Eav
0 AvBpwnog, oTnV Mopeia Tou ard Ta VIATA TIPOC TA yneaTeld, XAoel TNV eATTida
Tou, eival cav va epvdel and T Cwn otov Bavarto. [...] Motebw dpwS 6T akoPA
Kal av alcBAaveTal KAVEIS GUAAKICUEVOG — TAYIOELUEVOC — OTTWG TO PAPLTTOL eival
TO KEVTPIKO B€ua TOu €pyou, Sev TIPETIEL VA EYKATAAEITEL TIC TTPOCTIABEIEG [...].
AlOPOPETIKY, TA YNPATEIR 08 AdrivoLV TTAPAAUTO.

Ma péva mou elual mpdoduyag, To PAapt Pmopel emiong va cLPPBOAICEL OAN aAuTh
TNV KATAOoTOoN eyKAWRIOPOU TV omoia £xw Buwoel. [...] Nuwbovrag ma cav 1o
TPALUPATIOPEVO APl TO pdvo 1oL doldpal eival Ta ynpateld. OeAw va Kavw
KATL, VA KATapEPw KATL, va kepdiow TN Cwr pou mpv GTAcW OTO OKOTAdL TwV
ynpatewwy. MNarti, av n Cwn eivatl éva Ppapt Kat To XAoele, TTPETEL va TMIACEIC &va
AANO Kal va OLVEXIOEIC Pe auTo. TeAKE, AUTOC O KAANTEXVNG? Sev elval pHOvo
KaA\Texvne. Eival kat ocodog kal To €pyo Tou elval Babl Kal PEQAICTIKO.

[..]

[..]

In the work with the harpooned fish and the portraits around it', | saw a symbol of
hope. When hope ceases to exist or when it's damaged, then, as time goes on,
a sense of disappointment emerges. And if people lose hope on their journey
from youth to old age, it’s like moving from life to death. [...] | believe that even
when you feel imprisoned—trapped—Iike the fish in the picture in the middle,
you mustn’t give up trying, [...] Otherwise, old age will leave you paralyzed.

As a refugee, | felt that the fish also symbolized all that sense of confinement
I've experienced. [...] | feel these days like the wounded fish; the only thing I'm
afraid of is old age. | want to do something with my life, to achieve something,
to make something of myself before | reach the darkness of old age. Because
if life is a fish and you lose it, you have to catch another one and continue with
that one. In the end, that man? isn’t just an artist. He’s a philosopher, and his
work is profound and realistic.

(]

T Avadepetal ota epya Tou Kwota TookAn, MNoptpeTa, 1986 kat To kapakwpuevo papr, 1985.
2 Avagepetal otov Kwota TookAn.

" Refers to Costas Tsoclis’ Portraits, 1986 and The Harpooned Fish, 1985.

2 Refers to Costas Tsoclis.
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B ryan ABriva_Athens

paenmc. ZIMMAMIIOYE  student. ZIMBABWE

(]

To €pyo Tou Eexwploa Kal Jou Gpece O TIOAD armd OAa 6oa eidaye eival Tou
ANEEavOpou Tewpyiov, autd mou Seixvel Tov Mapbevwva'. [...] Epdoov o vade
EXEL XTIOTEl TTOMOUG QIWVESG TPV KAl akopa BpiokeTtal ekel, onpaivel 0Tl XTiotnke
TIDOCEKTIKA, PEAETNUEVA KAl PE YePES Baoelg. Ta BepéNa elval amd Ta o Bacikd
TPAYUATA OTA omoia TTRETTEL va Sivoupe UeyAAn TTOOCOoxN, YAt mMavw o auTa Ba
natape otnv petenera (wr) gag. [’ autov Tov AOyo, TO OXOAEI0 eival QUTH T OTIyUN
TO TTO ONUAVTIKO yia JévaL.

[...] To Gvelpd pou yia To PEANOV Pou eival va oTioudacw PNXAVIKOG AOYIOHIKOU, OANG
Buudual TN UNTéPA oL TToL NBEAE VA Yivw YIATPOC Kal emepeve o autd. Evwooloe
OTLENVALTTIO CNUAVTIKO va oWCelc avBpwmves (WES TTapd va GUUBANNEIC OTNV EEENIEN
NG TEXVOAOYIaG. ' auTo Kat eyW Ba TTPOCTTIABNoW VA Yivw ylaTpog. Xpeldletal Opwe
TPWTA va dw av eipal KOAGG oTa pabruata Kat av 8a maw KOAG oTiG EETATELS.

To olyoupo mavtwg eival OTL Exw Pakpommvoa oxedla yia Tn Cwr) pJou. GEhw va
amoAadow T Cwn Pou, eiuat OVelpOTIOAOC Kall Eial ArmTodaCICUEVOG VA TTETUXW.

(]

The work that stood out and which | liked the most was by Alexandros
Georgiou. It depicts the Parthenon'. [...] Since the temple was built many
centuries ago and is still there, it means it was built carefully and with strong
foundations. We need to pay close attention to foundations because they will
be our base in life. That is why school is my priority right now.

[...] My dream for my future is to study software engineering, but |
remember my mother, who wanted me to become a doctor. She insisted on it.
She believed it was more important to save human lives than to contribute to
the development of technology. That's why | will try to become a doctor. But
first | need to see if I'm good at school and if | do well in the exams.

What | know for sure is that | have long-term plans for my life. | want to enjoy
my life, | am a dreamer and | am determined to succeed.

' Avadépetal oto £pyo Abrva, lMNMapbevwvac, 2007-2008.
'Refers to Athens, Parthenon, 2007-2008.
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Carlos Abrva_Athens

24 etwv. 2YPIA 24 years old. SYRIA

270 ¢pyo TNG Mmiag NTéBou! eida To kéBe Eva amod Ta 1oTia va éxel SladopeTIKO
Xpwua Kat SlapopeTikn katevBuvon. AuTO pou GnuovLPYNce oUYXLON Kal
ouvalcBNUATK GOPTION ETEION) POU E€dPePe OTO PUAAO TNV KATACTACN TOUL
ETKPATEL OTN XWPA HOL* LTTAPXOLV SIAPOPETIKEG OPASEG QVBPWIWY, UE TTOMEG
Sladopeg PETAED TOLG, OL OTTOIEG BpiokovTal oe avTIMapPABeon Kal CUYKOPOVUOVTAL.
To avtiBeTto cupBaivel otnv aiBovoa Tov Mouoeiou? 6TIOL CLUVAVTIOPACTE: EVW)
elpacTte 6Aol SladopeTIKOl AVOPWTTOL KAl OKEDTOUACTE e SIAPOPETIKO TPOTIO,
SlamoTWVoUpE OTL O évag ogPReTal TNV amoyn Tou GAAOL Kal eMIMAEOV OTL
popalouaote kKowa cuvaoBruara. Etol, eviw 10 €pyo ekdpalel olyKpouan
— yla €BvikoUG, QUAETIKOUG, OIKOVOUIKOUG 1 GAAOLG AOYOULG — €eElC €6W
peTtadidoupe €va AANO prvupad yia To TAPOV KAl TO PEANNOV: aKOUA Kal AV eiJacTe
SladOPETIKOI, EXOLUE KOWVA OTOIXEIQ TTOU PAC EVWVOLV KAl PETAED UaG LTTAPXEL
aAnAooeBaopdg. ' auto eipal MOAD XapOUUEVOS TTOL elual HEAOG AUTNC TNG
opadag®.

In Bia Davou’s work' | could see that each of the sails is a different colour
and faces a different direction. It made me feel tense and confused, because
it brought to mind what’s going on in my country, with the various factions
and their differences, who are in conflict and fighting amongst themselves.
Just the opposite happens when we meet in the hall at the Museum?; we're
all different and think differently, but we realize we respect each other’s
opinion and, what's more, we share the same feelings. So, while the work
expresses conflict—brought on by ethnic, racial, economic or other causes—
we're sending out here a different kind of message for the present and the
future: even though we'’re different, we have things in common that unite us
and we respect one another. That's why I'm really happy to be part of this
group®.

T Avagepetal oTo €pyo lotia, 1981-1982.

2 Avadepetal oto EBvikd Mouoeio Z0yxpovng Téxvng.

?Avacpspsml ngv opdada Katd TIG cLVAVTAOEIS TNG omoiag oTo EBvikd Mouoeio Z0yxpovng Téxvng kataypadnke n adriynon Tou. WndlakA exTOnwon HEAAVNG apXeElakiy mpodiaypadiy / Giclée fine art print
Refers to Sails, 1981-1982.

2 Refers to the National Museum of Contemporary Art, Athens. 160 x 120 ex. / cm

° Refers to the group during whose meetings at the National Museum of Contemporary Art, this narrative was recorded. 2017
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Daas ABrva_Athens

28 etwv. 2YPIA _ 28 years old. SYRIA

(]

2huepa, Cw otnv Kupéhn, oe éva dapéplopa padi pe GAAOUG TPEIG CUYKATOIKOUG.
MpWwTn PopA CLYKATOKW PE avBpWToug Tou &gv elval PEAN TNC OIKOYEVEIAG
pou. Aev pe evoxhel autd: avtiBeta, e kamola amd ta madld, 6evouacTe Kal
ywopaote ¢idot. To mpdRAnua eivat 6Tt cupBaivel cuXVA KATTOIOG CUYKATOIKOG VA
dOYeEL, HEOW TOL TTPOYPAUHPATOG PETEYKATAOTACNG, KAl VA €06l AANNOG OTn B€on
Tou. AuTOl Ol AMOXWPLIOUOL e OTeEVaXwPOLV [...].

[...] oTn Zupla, €xaca T PNTEPA POL Kal TTOAOUG OTeVOUG Hou dhoug [...]. Aev
BEAW va xavw AAAoLG avBpwroug amd Tn Cwr) HOL Kat, 6Tav oTov OpOUo BAETTW
OIKOYEVELEG, OUYKIVOUUAL KAl €va OAKPL KLAAEL amd TA PATIAL LOU.

Autd Tou Exw Coel Jou SNUIOLPYOLV CUXVA U AloBnon PJOVAgIAG KAl TTOMEG
dopEC kK&Bopal Kat KAaiw povog pou. ETol onwe ida tn ok&Aa Tou NTo-Xo Zou'
[...] davtéotnka OTL LMTAPXEL Wia KapEKAQ ekel PNAY, TTAvw OTNV omoia kaBopa,
HaKpLA armé 6Aoug Kat OAa. O avBpwTmog VILWBEL CLUXVEA POVAEIE, aKOPA Kal OTav
BpiokeTal avapeoa og TOAD KOCOUO Kal auTr N aiobnon elval aképa xelpdTepn, oe
e€avtiel. Otav, opwg, Bpiokeoal KATTOL QTTOPOVWHEVOC, EPXECAL QVTIHETWITOG
ge TNV TTPAYUATIKA Povagd oov, TN ouveldNTOMOIEIC KAl AUTO O AUTPWVEL KAl
oe npepel.

(]

(]

I live in Kypseli now, in a flat | share with three other roommates. It's the first
time I'm living with people who aren’t members of my family. But it doesn’t
bother me. In fact, I've become friends with some of the guys. The only problem
is that oftentimes a roommate will leave with the relocation programme and
another will come and take his place. Having to say goodbye like that upsets
me[...].

[...]in Syria, I lost my mother and many close friends [...]. | don’t want to lose
anyone else in my life, and when | see families on the street, tears come to my
eyes.

A lot of times, the things I've experienced make me feel lonesome, and | often
sit by myself and cry. When | saw Do-Ho Suh’s staircase' [...] | imagined that
there was a chair up there and | was sitting on it, far from everyone and everything.
People often feel alone, even when they're with a lot of other people, and that’s the
worst feeling. It's exhausting. But when you find yourself isolated somewhere,
you're forced to confront what it means to be truly alone, and this awareness
liberates and comforts you.

(]

" AvagépeTal oTo €pyo SkaAa ll, 2004,
" Refers to Staircase I, 2004.
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Dabbas Abrva_Athens

24 etwv. 2YPIA 25 years old. SYRIA

(]

Mou apgoouv ot BOATeG otnv ABriva. H yerrovid yopw amd TO KTIpIo TTou Jévw
pou BupiCel T Aapackd: n miateia, Ta kade, To PAcvo, Ta A KTipla. H
Toupkia pou €dwoe TNV evtinwon OTL e€eNlooeTal TOAD ypryopa Kt €TCL XAVEL
TO MAPAdOCIOKO TNC XPWHA, evw otnv EAMGSa dlatnpeital akopa. Ouopdn eival
Kal N meploxr Yopw and to Movaotnpdkl. Nnyaivw cuxva exkel. Mou apgoel va
BAETw Ta apxaia ou LTapxoLV TEYVPW. Exw Bpel kal éva pikpd kadé oTo omoio
mnyaivw ouxva yiati maiCel JOVOIKY) TTOL JOU AKOVYETAL TTAPAOOCIAKN) KAl POLACeL
APKETA PE TN POUCIKN TTOL AKOLWE 0TNn 2upia. " auTtd exw ayarmoel TNV EAAGSa.
ESw dev aioBavopal Eevog. To mepBAAov, Ta mPdowna, 0 KOOUOG, GAA Hou
polacouv oAU olkeia. MoAAoi B€AoLV va dUyoLV Kal va TTAve og pla GAAN XWwea
6mou Ba gival 1Mo eUKOAO va Bpouv SovAeld. Eyw, opwe, BEAW va peivw eOW.

[ ]

(]

| like walking around Athens. The neighbourhood around the building
where | live reminds me of Damascus: the square, the cafés, the green
spaces, the old buildings. Turkey gave me the impression that it is evolving very
quickly and thus losing its traditional colour, while in Greece this colour is still
maintained. | also like the area around Monastiraki. | visit it quite often. | like the
archaeological sites there. | have found a little café where | go often because
it plays music which sounds traditional and is pretty much like what we listen
to in Syria. That's why I've come to love Greece. | don't feel like a stranger.
The air, the faces, the people, everything seems very familiar to me. Others
want to leave and go to another country where it is easier to find a job. | want
to stay here.

(]
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Ghassan Abrva_Athens

59 etwv. 2YPIA _ 59 years old. SYRIA

(]

Ayamaw mapa moAL 6Aa Ta {wa. 2Tn 2upia, O TATEPAG WOU €ixe OTPEUPATA UE
KOTEG, KOTOTTOUAQ, apVIA, HOoXapAakia. Ovelpd Pou eival va Pmopeow Kal e0w
otnv EANGSa va exw Cwa: mpoRata, apvakia, KOTEC Kal KOTOTIOLAA. Aev BEAW
va kKaBopal, BEAw va douAebw Kal Ba NBeAa kal edw va Byalw Ta xprnuatd
pou douAevovtag pe (wa. Zw Pe auTtd To Ovelpo. Aev EEpw OUWG WG va TO
TTPAYLATOTTOINOW YIaT! OEV E€XW TA XPrUATA VA TO EEKIVIOW.

Mou ap€oel akopa mov edw ot Oor PAG TNYAivVOLV EKSPOLEG, ClveEUd, KAl
TTOL OPYAVWVOLV SIAGOPEC SPACTNEIOTNTEG KAl YIOPTEC. Emiong, ayamnuévn pou
ouvnBela gival va palebw Ta maidld yupw oL KAl va Toug Aéw Tapauviia. Mwg
AAAWG va TIepVAve TNV WPA TOUG TA TTPOCHUYOTTIOLAG; EEGAMOL, XpelaleTal va
viwBouv OTL Ta ayarmoly, va eival APePa Kat va gxouv uia kain Cwr. Ta maldid
TTPETEL VA UEYAAWVOLV e AyAarn Kal ge mapapvbia. Autd ékava otn 2upla pe Ta
madl& oL KAl auto BEAW va KAVW Kal £0W YA TA TTPOOPUYOTIOLAQ, YIAT, pe doa
mépaoay, xpeldlovtal TOA ayarnn Kal npepia.

[ ]

[.]

I love animals a lot. In Syria, my father had some land where he kept roosters,
chickens, lambs and calves. | dream of one day having some animals here
in Greece: sheep and lambs and chickens and roosters. | don't want to sit
around. | want to work and I'd like to make a living working with animals. This
is my dream. But | don’t know how to make it come true because | don’t have
the money to start out with.

| also like that here in the shelter they take us on trips and to the movies and
organize different activities and celebrations. One of my favorite things to do
is to gather the children together and tell them fairy tales. How else can these
refugee kids pass their time? Besides, they need to feel they are loved. They
need to have some peace of mind and a good life. Children need to grow up
with love and with fairy tales, too. That's what | did in Syria with my children
and that’s what | want to do with the refugee children here, because after what
they’ve been through, they need to feel loved and safe.

(]
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Hassan Abrva_Athens

paenmc. MAKIZTAN _ student. PAKISTAN

[ ]

To &ikd pou Taidl KpATnoe TEVTE WPES, eVW HOL elxav el OTL Ba NTAv POVO
piépion. Huouv pévog, xwpig kavévav dhlov ywwoTd péoa otn Bapka. Hrav
XEWWVAG, AoXNUOC Kapog, katl Sev NEepa KAAO KOALTIL. Nopila 6Tt 6a mebBavw,
AAAG, 66&a Tw Oew, eipal akopa (wvtavog. Opwg, o GOROC €xel ueivel peoa
gou LoTepa amd autd. Aev T doBdual Tn BGAacoa, A& dtav ducdel AEPAG
KAl ONKWVOVTAL T KOPATA, Bupdual TL TEPAca oTn BAPKA Kat eV VIwBw KOAA.

Eilval moAb 60okolo va €xelc mepdoel OA0 auTod. Opwg, TWEA PMOPW TOLAAXIOTOV
va OKeDTW TO PEANOV oL, Oa ABeAa va yivw evag avBpwriog TETUXNHEVOS OTN
Cwn pou Kal va yivw ylatpog yia va Bonbaw Toug avepwrmous. Av dev Katadepw
va yivw ylatpog, Ba nBeha va yivw acTuVORIKOG, YIATE KAt Ot A0TUVOUIKO! BonBdave
ToV KOopo. Omou kat av TEAKA eykataoTabw, BEAW va umopw va elpal Avepwiog
XPNOWOG OTNV Kowvia Kat va grmopw va fonBaw Toug GAAOUG.

Avuropovw va dw TNV ékBeon oto Mouoeio! kal To g Ba Seixvouy Ta TopTRETA
gag péoa otnv aibouoa. ZkedTopal TOCOC KOOPOG Ba pag yvwplioel peoa amd
TA TTOPTPETA PAG. Oa €xel TOAD evlladpEPOV, YI' AUTO KAl BA ETIOKEMTOUAL CUXVA
Vv €kBeon.

[..]

My own trip lasted five hours, even though they said it would be only an hour
and a half. | was on my own and didn’t know anyone else in the boat. It was
winter and the weather was bad and | didn’t know how to swim that well. |
thought | was going to die, but thank God, I'm still alive. But the fear has stayed
inside me ever since. I'm not afraid of the sea, but when it's windy and the sea
is rough, | remember what | experienced in the boat and | don’t feel well.

It's really hard when you've gone through all of this. But now | can at least think
about my future. I'd like to be a success in my life and become a doctor so |
can help other people. If | can’t be a doctor, I'd like to become a policeman,
because the police help people, too. Wherever | finally get settled, | want to be
useful to society and help other people.

I'm really looking forward to the exhibition at the Museum' and seeing our portraits
in the gallery. | think about all the people who will get to know us from our
portraits. That'll be really interesting, and that’s why I'll be coming back often
to visit the exhibition.

T AvadépeTal oTo €pyo SkdAa I, 2004.
" Refers to Staircase I, 2004.
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John A6rva_Athens

paenmg. ZIMMAMIIOYE _ student. ZIMBABWE

(]

[...] Otav yOploa omiTl, OKEPTNKA TOV €AUTO HOL KAl TNV KOTIEAQ HOUL TTOU Eival
HOKPLA pou. Me TIG okePEG QUTES, Eypala €va moinua yla exeivn:

Leandra',

Exw BaAer otoxo npaoiva AiBadia

AMG Sev Bacw otnv akpn tnv aydrnn oou
AV Kal Twpa gipatl paxkpid

Nwbw otnv kapdid Lou 1T KovTad gloal
H aydnn pou éxel ayyiéel Tnv évraon g
lwce eioatl nplykimooa [ouv NG XApIitog
lwe¢ eioar Baoiliood pouv ¢ evtuxiag
Kpartnoe pe otnv kapdid oou

lati yia mavra gipaote gva.

Ol UEpEC EpxovTal Kal HeLYyoLV XwpIG eoeva
H aydnn pou eivat okAnpr) aAAd pou Aeireic, autn eivar n airibeia

(]

(]

[...] As soon as | returned home, | thought of myself and my girlfriend, who is
far away. With these thoughts, | wrote this poem to her:

Leandra,

I'm out for greener pastures

But do not put our love past us
Even though | am away right now
| feel your proximity in my heart
My love has reached its intensity
How art thou my princess of grace
How art thou my queen of bliss
Keep me in thine heart

For forever we are a part.

Days come and go without you
| have tough love but | miss you thats the truth

[ ]

" To mpwTtoTuTo moinua Tou John éxel ypadtel ota AyyAika.

21N CUYKEKPIUEVN amdS0oon TOU TTOHATOG OTa EAANVIKA, £xouv SlaTnenBEel OAEG Ol KEWEVIKEG CUPBACEIG TOL TTPWTAOTUTTOU.

a2
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Kourosh ABriva_Athens

34 etwv. IPAN _ 34 years old. IRAN

(-]

To épyo Tou BAaon Kaviapn' Seixvel éva maixvidl mou maifetal pe To éva modt
To onoio cuvnBiCape [va maifoupe] kat epeic oto Ipav. Ot AvBpwrot yupw amod
auTod PaiveTal OTL ExoLV XAOEL Kal eival ekTOC maixvidlo. AuTol eival émwe ot
TIPOCGLYEC TTOL, YIA KATTOIOV AOYO, TIPETIEL VA eyKATAAEPoLV TNV TTATpida Toug,
va UYoLV eKTOC. YTTAPXOLY TTOANOL AdYOL TTOL avaykAlouy TOUG AvEPWITOLG va
dUOyoLV amd TN XWPEA TOUG Kal va yivouv TPOCdLYEG: eKTOC Ard TOV TTOAEUO,
umopet va eivat kat 0 TPOTOG TTOL CKEPTOVTAL, N IGEOAOYIA TOUG KAl OL TIONITIKEG 1)
ol BpPNOKeUTIKEG TremolONoelc Toug. Eival pla duodpeotn katdotaon. Kal, omwe
Seixvel To €pyo, N Cwn evodg mMpdoduLya eival oav eva Takvidl oTo Omolo CLVEXWG
pénel va aveBaivel enimedo Kal va TPOXwWEA OTO E€MOPEVO OTASIO PEXOL va
dTAOEL OTOV TEAKO TOU OTOXO, SNAASH VA TTPOCAPUOCTEL Kal va TIETUXEL O Ia
Eevn xwpa.

(-]

[.]

Vlassis Caniaris’ artwork' shows a game that's played on one foot; we used to
[play it], too, in Iran. The people around the hopscotch look like they've lost and
are now out of the game. They’re like refugees who are forced to flee their country
for some reason. There are a lot of reasons why people leave their country and
become refugees; apart from war, it could be the way they think, their ideology,
their political or religious beliefs. It's a disagreeable situation. And a refugee’s life,
as the artwork shows, is like a game where you have to keep climbing, level after
level, until you reach your final goal, which is to adjust to a new foreign country
and succeed there.

[.]

' Avadépetal oto épyo To Koutoo, 1974.
" Refers to the work Hopscotch, 1974.
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Mahdi ABriva_Athens

pabnmgc. IPAN _ student. IRAN

(]

Mou dpeoe va mnyaivw oTo Mouoeio! kal va CUPUETEXW OTO TIPdYPaUPa. Kabe
HEPQ, PETA TO OXOAElD, TNyaivape pe Tov Amin kat Tov Hassan kat fitav wpaia
mmou cuCntovoape OAot padi ekel. Avurmopovw va apxioet n €kBeon kal ToTe MAALBa
yaivw K&Be pepa oto Mouoeio. Avumopovw va dw e Ba sival va LImépxouV
o€ €vav XWwpo ol dwroypadieq GAWV UAG KAl VA EPXETAL KOOHOG VA TIC PAETTEL

‘Eva and ta €pya mou eidape oto Moucoeio kal pou ékave peyain eviumwaon eivat
TO 20undiko imtauevo xaAl tou Kwotrh BeAwvn. Etol 6mwg eival KupaTioTo, You
BOuIoE TO OXUA evOG YAGPOUL TTOL TIETAEL YA va GUYEL Ao pIa XWPA TTOU KAVEL
KPLO Kal va Tael oe pia AAAN Tou kavel eotn. ‘ETol kat eyw nbeia va ¢pLyw amd
TN XWPQA POU. ZUVEXEID AUTO €Aeya, OTL BEAW va dLYw, yati dev pou Gpece n
kataotaon ekel. Aev nuouv achalng. Kal TeAkda Ta katadepa Kat €duya.

(]

[ ]

| enjoyed going to the Museum' and being part of the program. Every day
after school, I'd go with Amin and Hassan, and it was great being there and
discussing stuff together. I'm looking forward to when the exhibition opens and
I'll be going to the Museum again every day. | can’t wait to see what the place
will look like with all our photographs and people coming to see them.

One of the works we saw at the Museum which made a big impression on me
was the Swedish Flying Carpet by Kostis Velonis. Its waves reminded me of a
seagull, flying to leave a country where it's cold to go to one where it is warm.
Just like | wanted to leave my country. That's what | kept saying—I want to
leave—because | didn'’t like the situation there. | wasn’t safe. And in the end, |
managed to get away.

[.]

Wnaoiakr ektunwon peAdvng apxelakwy mpodlaypadpwy / Giclée fine art print
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T Avapépetal oto EBvikd Mouceio Z0yxpovng Téxvng.
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I\/Iaya ABrva_Athens

26 etwv. TYNHZIA 26 years old. TUNISIA

(-]

210 ¢pyo Tou Kwota TookAn', TauTioTNKa Pe TO KAWOKwuévo Papt. Toug
avBpwmous yopw amd autd Toug BAEMW oav va elval Ta PJEAN TNG OKOYEVELAG
pou mou Sev pou €dlvav onuaocia. Huouv kovtd Toug, aAd Sev €BAemav OTL
uroPEPW, OTL SeV AICBAVOUOLY KAAA PE AUTO TIOU MUoLY Kal OTL ABeAA va eipal
KATL A0, 'HBeAa va Cw oav yuvaika. AuTtég eival 0 Adyog TTou Kivdlveua otnv
natpida pou étav Kukhodopouoa oto dpduo. Empene va kpuBopatl. ‘Huouv o
€QUTOG oL, PYOVO TN aTlydr) Tou S0VAeLA TTAVW OTn okNVr). Exw kat eyw, o6mwg
TO KAUOKWUEVO PApL, €va onudadl 0To Cwpa Pou, pla TAnyr and emibeon mou
SéxTNKa oTov SPOPO0. ANAG, TEAKKA, PEYQADTEPO eival TO PUXIKO TPalpa 1oL
pével. Mmopet va unv ¢aivetal ala 1o vouwbelc mavta peca oou. lowe Kal To
{610 10 ¢€pyo Tou Kwota TodkAN va Pnael yia Puxika TpaduaTa.

Aéve OTL oL AvOPWTOL TTOL €X0LV TTANYWBEl TN Cwr) TOLC YivovTal KOAOL AvBpwTTOL.
To motebw. Eyw, 600 kal av éxw mAnywBel, 600 kat av mepvaw SUoKoAQ, dev
(ntéw BonBela amd kavevav. [...] To pdvo mou nTaw eival va ayarmnBw anod
KAmolov Kal, TOTE, iowg KAelooLv OAEC Ot TTANYEG.

[.]

(]

| identified with the harpooned fish in Costas Tsoclis’ artwork!'. For me, the
people around the fish were like the members of my family, who ignored me.
| was right there but they couldn’t see that | was suffering, that | wasn't
comfortable with who | was and that | wanted to be something else. | wanted to
live as a woman. That's why it was dangerous for me to walk down the street in
my country. | had to hide who | was. | could only be myself when | worked on
the stage. | have a mark on my body, just like the harpooned fish does, a scar
from the time | was attacked on the street. But in the end, the mental trauma it
left was even bigger. It may not show, but | feel it inside me all the time. Maybe
Tsoclis’ work, 100, is talking about mental trauma.

They say that people who've been wounded in life become good people.
| believe it. Even though I've been hurt, even though my life’s been hard, I'm
not asking for anyone’s help. [...] All | want is someone to love me and maybe
then, the wounds will heal.

(-]

T Avadépetal oo épyo To kauakwuévo papl, 1985
" Refers to The Harpooned Fish, 1985
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Patricia Abrva_Athens

34 etwv. KAMEPOYN _ 34 years old. CAMEROON

-]

AuTo Tou {noaue ATav oav pla petapacn amd To okoTadl oTo dwg. AuTO ue
EKQAVE VA OKEPTW N EIKOVA TOL €pYOoL TNG Mdva Xatouy, Fix It. To ¢we cLPBOAICEL
navta T (wr, TV avayevvnon. Otav avaBel To dwg oe AuTOV TOV XWEO HE TA
TTOALY, OKOUPIOOHEVA avTiKeipeva, poladel pe tTn oTiyur mou EavaPyaivelc oto
dwg, mou EavaBpiokelg Tov eaUTO Cou LOTEPA AMO pla BaBi CTOXACTIKN ) Hia
SVOKOAN ¢aon TNG CWNG oL KATA TNV omoia €xelg BuBloTEl OTO CKOTADL.

[...] TO épyo TOUL pE enMnpeéace TePIOCOTEPO amd OAa eival To Heart in Heart
™G MNaeh Kavapek, mou poldlel pe Vupiko Kpepaopevo amod yaviCous. Exel katl
TO OKANPO Kal Bialo, dev eival KABOAOL TPLHEPO, XAPOUUEVO KAl ELXAPIOTO.
Otav éuaba OTlL emavw OTIC KOPOEAEC €lval YOAUUEVEG EPWTIKEG ETIIOTOAEQ
SLO avBpwnwv Tou (OLV XWPIOTA, N OKEPN PoL Tagidee AUECWS oTn OIKA UOL
oxeon, otn eiAn pou mou gpetve miow. Elval n mpwtn dopd mou Buovw oxeon
and andotaon kat SlamoTwvw moco enwduvo eival. [...] Otav (elg pe tov
avbpwmd oov, 6oo SUOKOAO KI av eival KATOIEG GOPES Kal 60A TTPORAAUATA Kl
av LTTapPXoLY, Exelg TN duvaToTnTa va Ta avtiwetwricelg. Otav gical pakpld, To
PORANUAa eival pévipo. [...]

[.]

[.]

What we experienced was a transition from dark to light. This is what
Mona Hatoum’s work Fix [t made me think. Light always symbolizes life,
regeneration. When light lights up in this space with the old, rusty objects,
it resembles the moment you turn back to light, you find yourself after a
deeply thoughtful or difficult phase of your life when you have sunk in the dark.

[...] the work that influenced me most of all is Heart in Heart by Yael Kanarek,
which looks like a wedding dress hanging from hooks. There is something hard
and violent about it, far from gentle, cheerful and pleasant. When | learned that
the love letters of two people living apart from each other are written on the
ribbons, my thoughts immediately travelled to my relationship, to my girlfriend
who stayed back. It is the first time I've had a relationship from a distance and |
can see how painful itis. [...] When you live with your partner, however difficult
it is sometimes and whatever problems there are, you have the chance to face
them. When you are apart, the problem is permanent. [...]

[.]
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Reem ABryva_Athens

26 etwv. 2YPIA 26 years old. SYRIA

Am6 TNV TPWTN oTIyur mou eida To €pyo Tou BAdon Kavidpn, To koutoo,
KataAaBa ot ot Gryovpec mou Oeixvel eival TPOODUYEG, TTEPIOPIOUEVOL OTO
mAaiolo TTov opiel N xwpa otnv onoia Bpebnkav. Ta dvelpd Toug, n duvatdTnTa
EMAYYEAUATIKAG amokaTaotaong, 6Aa kabopifovtal anmd To mAaiclo mou opidel
Xwpa vrmodoxng. BAEMoupe pdvo Avtped yupw amod eva maixvidl Tou KaAolVTal
va mai€ouy, OMWG akpIBWC cLvERave apxIKA Kal oTn 2upid: edpeuyav PHoOvVoO ol
AVTPEG Kal LoTepa amd dVO A Tpia XxPdvia akoAouBoloav Kal Ol YUVAIKEG TOUG.
2Tn OIKA POoUL TIEPIMTTWON, AVAYKACTNKA va Tai§w auTtd To maikvidl pévn pou.
‘Enpene va eykatoAeipw TNV matpida, To omitl, TNV OKoyeveld pou. Ka, BERaia,
Sev ftav KaBOAoL €0KOAN anddacn. =€PeTe, OTN 2uPIA OAOL YOG EXOLUE XAOEL
KATTOIO KOVTIVO HAG TTPOOWTO €lte oTov MOAEUO, €iTe OTN BAANQCOQ, elTe eMeldn
BpiokeTal oe AAAN XWPA Kal €xoupe XAoel Ta ixvn Tou. Kal ot TeplocodTeEPOL amd
EPAC ToL €xoupe GLYEL KAl EXOLHE PTACEL WG €6W OWOL, EXOLHE APNoEL THoW
TOUG YOVEIG PaG TTOU elval NAKIWPEVOL KAL yla QuTO Oev IMOPECAV va KAVOULV TO
Tagion Twpa dev EEpoupe Kav av TOTeE Ba Toug EavadolE.

Oa pmopovioa va eiyal N ¢ryovpa Tou €pyou oTo BaBog defid, exelvn Tou dev
€xel kapia Baiitoa oto mAét ne. [...]

[ ]

The first time | saw Vlassis Caniaris’ work, Hopscotch, | realized that the figures
were refugees, confined within the frame defined by the country they arrived
at. Their dreams and possibility of professional rehabilitation are all determined
by the frame defined by the host country. We see only men around a game
to be played, exactly as it initially happened in Syria: only men were leaving,
followed by their wives after two or three years. In my case, | was forced to play
this game by myself. | had to leave home and my family. And, of course, it was
not an easy decision. You know, in Syria we've all lost someone close either in
war, in the middle of the sea, or because they are in another country and we've
lost track of them. Also, most of us who have left and have reached safety here
have left our parents behind, who are elderly and therefore unable to make this
trip. Now we do not even know if we'll ever see them again.

From the figures in the work, | could be the one at the back, on the right, the
one without luggage. [...]

(]
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Yaser ABryva_Athens

27 etwv. 2YPIA _ 27 years old. SYRIA

(]

Mou ¢pavnke evdiadpepov Mou akovoa OTL AUTO TO €PY0 KAvel avadpopd oTnv
Odvaocela Tou Opnpov, oto tagidt Ttou Oduooea AMNA Kal oTnNV yuvaika Tou,
v MnveAémn mou Tov mepiyeve, uvdaivovtag, va emoTpePel otnv matpida.
AvayvwpiCw mdoo onNUAVTIKOG eival 0 pOAOG TNG yuvaikag oe éva omitl. Mia
yuvaika eivat o0Cuyog, pntepa, adepdr|, dGnNAadH MAvVTA TO TO CNUAVTIKO PJEAOC
yiag okoyevelas. Otav eixa Tpavpatiotel coBapd, N yuvaika Pou otabnke oTo
mAeUPO pou Kat pe otnpEe. Ot ylatpol €divav &éka TOIG ekatd mMOAVOTNTEG
va PIopEeow va EavacnkwBbw amd 1o KPeRATL Tng €Aeya va pe aproel kat va
ouvexioel Tn Cwn TG xwpig epéva. Opwg, ekeivn otdBnke MOAL Suvatr Sima
HOU PEXPL TTOL TEAKA avappwoa. MPoowrkd, TPEdPw PeEYANO oeBacud TTPOG
OAEC TIC YuvaiKeCg.

[ ]

[...] TWpa €ipal 5w Kal elyal ETOIHOC «va OTIACW TNV TALTOTNTA PoL», va {ow
KQl va oLvelodhEPW OE pia Xwpa oL VA PIopel va oL PoodEPEL IOOTIHA O, TL
poodEPEL 08 KABE TIOATN KAl va eEA0dANOEL TO HEAAOV TOL TTAUSIOL HIOU.

(]

It was interesting to learn that this work makes reference to Homer’s Odyssey,
to Odysseus’ journey and to his wife, Penelope, weaving as she waits for him
to return home. | recognize the importance of the woman'’s role in the home.
Wife, mother, sister—a woman is always the most important member of the
family. When | got seriously injured, my wife was at my side to support me. The
doctors said | had a 10% chance of ever getting out of bed again. | told her to
leave me and get on with her life. But, instead, she showed great strength and
stood by me until | finally got well. Personally, | have great respect for women.

[...]
[...] 'm here now and ready to “break my identity”, to live and contribute to a

country that can offer me on an equal basis what it offers every citizen, and to
ensure my son’s future.
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160 x 120 ek. / cm
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Zainab Abrva_Athens

16 etwv. AOGTANIZTAN 16 years old. AFGHANISTAN

(]

210 AdpyavioTdayv, AOyw TNC KATAOTACNC TTIOL €XEL ETMIKOATAOCEL EKEL, N yuvaika dev
exel v aia mou Ba emperne. EAMICw va €pBet n pepa 6mou N xwpa Ba pTacet
oT0 onueio va avayvwpioel TNV a&ia mou k&Be yuvaika TPENeL va Exel. To GANO
TTIOL OKEDTOUAL lval OTL LTTAPXOLY TTOAAA AcLYVOSELTA TTASIA, OPPAVA AOYW TOL
TIOAEPOUL, TTOL SOVAEVOLY OTOUG SPOUOLC, PAleDOLY CKOUTTIOIA YA VA KOALPOLV
Ta €064 TOLG, Kal €xouv peivel THiow oTo oxoAeio. OEAw va BonBricw TOAL TN
XWPA Pou 0e AUTO TO KOPPATL, va BonBriow Ta madid va UmopEeCOLY va TTAve
OXOAE[0, va pnv €xouv avAykn va YupvAave OTo OPOPO KAl VA PNV avaykacovTal
va KAvouv TIG SOLAEIEG TTOL KAvouv. OEAw, Aolmov, va XTiow &va pepog, evav
Eevva, yia va pévouv ekel Kal oe KAAEG oLVONKeg Ta TTABIA TTOL eV €XOLV
ooyévela. Na ta Bonbrow va méve oxoAelo, va TEAEIWOOULV TIG OTTOLOEG TOUG
KAl va Pnv peivouv etat apopdwTta oto Spduo. Na pynv ta avaykadlel kaveig va
OoLAEVLOLV OTOUG 6POHOLG Kat oTa pavapla. MNpodavwg, pdvn pHov dev Pmopw
va KQvw TTIOAAG yla va BonBricw auTr) TNV Kataotaon. Mmopw Opwe va metixw
Ta oxeSIA Yo Kal va cLPBEAW oTn BeATiwon TG KATACTAoNG.

[ ]

(]

Because of the situation in Afghanistan, women aren’t valued the way they
should be. | hope one day my country gets to the point where it will recognize
the value every woman has. | also think about the children who are on their
own, who became orphans because of the war. They are falling behind in
school because they have to work on the streets collecting garbage to get by.
This is something | want to help my country with, to help kids go to school and
not have to wander the streets and do the kinds of jobs they’re doing. | mean, |
want to build a place, a shelter, where children who don’t have a family can live
in decent conditions. | want to help them go to school and finish their studies
so that they don't wind up uneducated and on the street. And so that nobody
forces them to work on the streets and at the traffic lights. Of course, | know |
can’t do much on my own to change the situation. But maybe if | achieve what
| plan to do, I'll be able to help improve things.

(]
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KATAAOTI O EPIFON 2YAAOIHZ EM2T
MOY A=IONOIHEOHKAN >TO MNMPOIrPAMMA

LIST OF WORKS FROM THE EMST COLLECTION
THAT WERE USED IN THE PROJECT

TZANIN ANTONI JANINE ANTONI
Slumber, 1994 Slumber, 1994
Eykaraotaon Installation
Awped and “The Dakis Joannou Collection” Donated by the Dakis Joannou Collection, 2014
EBvikd Mouaoeio ZUyxpovng Téxvng, National Museum of Contemporary Art, Athens
Ap. Elo. 876/14 (EMST), Inv. No. 876/14
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KOZTHZ BEAQNHX

2oundiko imrtduevo xaAi, 2001
Awped TOU KOANITEXVN

EBvikd Mouaoeio ZUyxpovng Texvng,
Ap. Elo. 221/02

MITIA BIOAA

H oxedia, 2004

Bivteo - nxnTikr eykataotaon

Aavelopog ano tov O.NM.ENM. oto EMZT
oto mAaiolo TnG MoAmoTikAG OAupmadag,
Ap. Elo. 538/04

KOSTIS VELONIS

Swedish Flying Carpet, 2001

Donated by the artist

National Museum of Contemporary Art, Athens
(EMST), Inv. No. 221/02

BILL VIOLA

The Raft, 2004

Video / sound installation

Loan from HCO to EMST, within the framework
of the Cultural Olympiad,

Inv. No. 538/04
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AAEZANAPOZ 'EQPTIOY

Abnva, MNapbevwvac, 2007-2008

Ano tn oepd Xwpic Siko pouv oxnua lif:
ABrijva, 2007-2008

Awped TOL KAAAITEXVN

EBvikd Mouaoeio ZUyxpovng Texvng,
Ap. Elc. 911/14

ALEXANDROS GEORGIOU

Athens, Parthenon, 2007-2008

From the series Without my own vehicle llI:
Athens, 2007-2008

Donated by the artist

National Museum of Contemporary Art, Athens
(EMST), Inv. No. 911/14

MAEA KANAPEK

Heart in Heart, 2004
EBvikd Mouaoeio ZUyxpovng Téxvng,
Ap. Elo. 642/09

YAEL KANAREK

Heart in Heart, 2004
National Museum of Contemporary Art, Athens
(EMST), Inv. No. 642/09

BAAZHZ KANIAPHX

To koutoo, 1974

Eykataotaon

EBvikd Mouoeio ZUyxpovng Téxvng,
Ap. Elo. 3/2000

KIMZOYTZA

Mmotdpl, 2005-2017

Eykatdotaon in-situ

H eykataotaon dwprBnke pe apoppn
TOV EYKAIVIAOHS TOL VEOU KTNPIOL TOU
EMZT 10 2017

EBvikd Mouaoeio Z0yxpovng Téxvng,
Ap. Elo. 1098/17

VLASSIS CANIARIS

Hopscotch, 1974

Installation

National Museum of Contemporary Art, Athens
(EMST), Inv. No. 3/2000

KIMSOOJA

Bottari, 2005-2017

Site specific installation

This installation was donated by the artist on the
occasion of the inauguration of the EMST’s new
museum building in 2017

National Museum of Contemporary Art, Athens
(EMST), Inv. No. 1098/17
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MIMIA NTABOY

loTia, 1981-1982

Eykataotaon

Awped ToL Zadouv =ayopdpn
EBvikd Mouoeio ZUyxpovng Téxvng,
Ap. Elo. 259-260/02

NTO-XO 20Y

2kdAa ll, 2004
Eykatdotaon
Aavewopog anod tov O.MN.E.M. oto EMET

oTo MAaioto TG MoAmioTikng OAupmadag,

Ap. Elo. 537/04

BIA DAVOU

Sails, 1981-1982

Installation

Donated by Zafos Xagoraris

National Museum of Contemporary Art, Athens
(EMST), Inv. No. 259-260/02

DO-HO SUH

Staircase Il, 2004

Installation

Loan from HCO to EMST, within the
framework of the Cultural Olympiad,
Inv. No. 537/04

o2

KQOZTAZ TXOKAHZ

lMoptpeTa, 1986

To kauakwpgvo Yapl, 1985
BivteoeykataoTelq

Awped TOU KAANITEXVN

EBvikd Mouaoeio ZUyxpovng Texvng
Ap. Elo. 473/02 & Ap. Elo. 1075/17

MONA XATOYM

Fix It [®TiET0], 2004

Eykataotaon

Aavelopog ano tov O.M.EM. oto EMZT
oTo MAaiolo TG MoAmoTikAg OAupmadag,
Ap. Elo. 533/04

COSTAS TSOCLIS

Portraits, 1986

Harpooned Fish, 1985

Video Installations

Donated by the artist

National Museum of Contemporary Art, Athens
(EMST), Inv. No. 473/02 & Inv. No. 1075/17

MONA HATOUM

Fix It, 2004

Installation

Loan from HCO to EMST, within the
framework of the Cultural Olympiad,
Inv. No. 533/04
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FACE FORWARD ...into my home

[EVIKOG 2UVTOVIOUOG
Katepiva Kookiva

|6¢a-Yhormoinon mpoypaupatoc / Emuélela €ékBeong
Mapiva Togkou, Emperntpla Ekmaidevong EMZT
Mavvng Baotapdng, Pwtoypddog

OwTtoypadka TOPTPETA
Mavvng Baotapdng

AnOd00N KEWEVWY adnynoewv
Mapiva Toéxkou

2UVTOVIoPOG Tpoypdappatog, Yratn Appooteia Tov OHE yia Toug Mpododuyeg (UNHCR)
‘EM\N Ma&voL, Katepiva ZtavpolAa

Emkowwvia, 'padeio Tumov EMST
Kaoolavr) Mmniévou, Agomowva Mmapapmoltn

Emkowwvia, Tunua Emkowvwviag kat Evnuépwong, "Yrmatn Appooteia tou OHE
yla toug MNMpooduyeg (UNHCR)
>1eNa Navou, Katepiva 2taupolAa, Eba ZaBBomoliou, KaAAdT AlovucomovAou

2XE6100UOG-ANPIOLPYIKO TIPOWBNTIKOL LAIKOU, AOYOTUTTOU KAl GUANASIOU
Mapia MavaywTtovakou, KissMyArt Design Studio

loTooehidba
Anunteng Aedng, Loud Web Communication

Eykatdotaon kal petadopd ¢wTtoypadikwy mTOPTPETWY
Move Art A.E.

ExTOnwon ¢wtoypadikwy mopTRETWY
Photolab Athens

2UPUETEXOVTEG

Ali T., Amin K., Ava S., Azizi A., Beshir H., Bibiche M., Bryan N., Carlos U., Daas A,,
Dabbas B., Ghassan A., Hassan G., Idris M., John N., Kourosh S., Mahdi K., Maya F.,
Mo-sabeeh, Patricia M., Reem A., Reem T., Yaser |., Zainab A., Zakaria K.,

AOHNA, OKTQBPIOZ 2017 - PEBPOYAPIOZ 2018
EONIKO MOYZEIO >YI'XPONH> TEXNHS (EMZT)

Empeleia evtomou
EAodBeT lwavvidn

YmeuBuvn modTNTAG Kal TTpoypapudTwy, Mpadeio dievbuvong EMZT
‘Eleva Avépéou

MpowBnTIKO BivTeo omoT, pwtoypadia Kat kataypadn
O¢éxha Mahapov, Koopdg >1aBoémouiog

Mouolkn cbvBeon / mapaywyn
XpLoavbog XploTodoUAOL

Moucoiko Beua
Perhaps some noise

Empuélela ENMNVIKWV KeWEVWY
Mwpyog E€adakTLAOG

Metadppdaoelg

XploTtiva AlOAoL (EMANVIKA-AYYAIKA), ZTtedavoc Mmaotykal (EAANVIKA-AyyAka), Arsham
Parsa (EMnvika-®apot kat EMinvika-ApaBika), ELIT Language Services (AyyAka-®apot
kal AyyAka-ApaBikd), EL- TRANSLATIONS (AyyAkd-®Oapoi kat AyyAka-ApaBiKa),
Interpretit (AyyAka-®apot kat AyyAKE-ApaBika)
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Aleppnveia
METASpaon

Exkdwvnon otoplwv

Antony Rahmany (®apoi), Ammar Al Khaffaf (Apapikd), MNwpyog Evyevikdg (EANVIKA),
EAodBeT lwawidn (AyyAkd), Eva Kexayid (EMnvikd), TipoBu Aackapdtog (AyyAKa),
Zahra Mirsadry (Papot), Talin Zaroukian (ApaBika)

Emuélela nxoypadnong 1oTopv
O¢éxha MaAduou, Koopds >TabomouAog

XWwpog nxoypatdnong ekdwvntwv
>xoh\n ¢wroypadiag “Focus”, Studio “W”

EktOnwon évtumou LAIKOD
DwToho AE.

KPHTH, IOYAIOZ - OKTQBPIOZ 2018
>TOA MAKASI, HPAKAEIO

Avtidnuapxia MoATiopoL - EBelovtiopod Anpou HpakAieiov
Aptotea [MAevpn, AvTIOAUAPXOG

Mpoypapua ESTIA - Kpntn, Avartugloxr) HpakAgiou
MNwpyog Maupoyivvng, AleuBuvtng / Afuntpa Kapméhn, Zuvtoviotpla €pyou

YrooTthpiEn dlopyavwong
Anpntpng Kawag, EMET / Ztapatng 2xcakng, EMZT
Apiadvn Zmavakn, "Yratn Appooteia Tou OHE yia toug MNpododuyeg

ExknmadeuTikd mpoypdupata

Mapiva Toékou, EMZT / Mavvng Baotapdng

Etaipia Kontikwy lotopikwv MeAetwy / loTopikd Mouoeio Kpntne
Kowwvikdg Xwpog twy I§pupdtwy A. & M. Kahokaipivol

2LVTOVIOPOC evTOTTOU
E0a ZapBomoviou

EIOIKN HEAETN KATAOKEULNC, EKOECIOKO - KATAOKELAOTIKO OXEDL0, EMIBAEPN KATAOKELAG
Mapia Mavéta

Kataokeun
Eudyyehog MNamaddmouvhog

MpowBnTIKOG Bivteo omoT, dwtoypadia Kat kataypadn
MNwpyog Avactacakng, Nektaplog MNoykag, Mavteng Zakkaddkng, Kwvotavtiva TCouAa

EmuéAela EMNVIKWY KEWEVWV
Kwotag Kwvotavtivou

MeTapploelg
ORCO (EMnvika-AyyAika), SeproTec (AyyAika-Papot, AyyAKa-ApaBika)

Aleppnveia
Habibula Abizoda, Marwan Hassan Ali, Alisher Kashimi, Shohreh Shadman, Simin
Shadman, Chalient Tachir

Exkdwvnon otoplwv

Mapia Avtona (ApaBika), Rizgkar Kantir (ApaBiké), Samadali Nazari (ApaBikd), TipoBu
Naokapdatog (EMnvika kat AyyAikd), Diba Pourkaveh (®apoi), EAMN Ma&ivod (EAMnvika
Kkat AyyAikd)

Empélela nxoypadnong loTopiv
[avog ZioApdg

XWwpog nxoypapnong
Feel me productions

EktOnwon évTtumou LAIKOD
Kapmohn A.E.B.E
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General coordinator
Katerina Koskina

Exhibition curators / Idea-Implementation of the project
Marina Tsekou, Education Curator EMST
loannis Vastardis, Photographer

Portrait photographs
loannis Vastardis

Composition of narratives
Marina Tsekou

Project Management, UNHCR
Elli Paxinou, Katerina Stavroula

Communication, Press Office EMST
Kassiani Benou, Despoina Barabouti

Communication, Communications/Public Information Unit, UNHCR
Stella Nanou, Katerina Stavroula, Eva Savvopoulou, Kalliopi Dionysopoulou

Design of promotional material, logo and booklet
Maria Panagiotonakou, KissMyArt Design Studio

Website
Dimitris Dellis, Loud Web Communications

Installation and transportation of photographs
Move Art S.A

Printing of photographs
Photolab Athens

Participants

Ali T., Amin K., Ava S., Azizi A., Beshir H., Bibiche M., Bryan N., Carlos U., Daas A.,
Dabbas B., Ghassan A., Hassan G., Idris M., John N., Kourosh S., Mahdi K., Maya F.,
Mo-sabeeh, Patricia M., Reem A., Reem T., Yaser |., Zainab A., Zakaria K.,

ATHENS, OCTOBER 2017 - FEBRUARY 2018
NATIONAL MUSEUM OF CONTEMPORARY ART, ATHENS (EMST)

Booklet and catalogue editor, EMST
Elisabeth loannides

Quality and program manager, Director’s Office EMST
Elena Andreou

Promotional audio and video spot, photography and documentation
Thekla Malamou, Kosmas Stathopoulos

Music written & produced by
Chrysanthos Christodoulou

Music track .
Perhaps some noise

Editing of Greek texts
George Exadaktylos

Translations

Stephen Bacigal (Greek-English), Christina Lioliou (Greek-English), Arsham Parsa
(Greek-Farsi, Greek-Arabic), ELIT Language Services (English-Farsi, English-Arabic)
EL- TRANSLATIONS (English-Farsi, English-Arabic), Interpretit (English-Farsi,
English-Arabic)

Interpretation
METAdrasi

[ele}

Voiceover for stories

Antony Rahmany (Farsi), Ammar Al Khaffaf (Arabic), Giorgos Evgenikos (Greek), Elisabeth
loannides (English), Eva Kexagia (Greek), Timothy Laskaratos (English), Zahra
Mirsadry (Farsi), Talin Zaroukian (Arabic)

Sound editing
Thekla Malamou, Kosmas Stathopoulos

Recording studio
School of photography “Focus”, Studio “W”

Printing of promotional material
Fotolio S.A

CRETE, JULY - OCTOBER 2018
MAKASI| GATE, HERAKLION

Municipality of Heraklion, Office of the Deputy Mayor for Culture, Volunteering
Aristea Plevri, Deputy Mayor

ESTIA - Crete, Heraklion Development Agency
George Mavrogiannis, Director / Dimitra Kampeli, Operational Manager

Support to the organization
Dimitris Kannas, EMST / Stamatis Schizakis, EMST / Ariadni Spanaki, UNHCR

Educational programmes

Marina Tsekou, EMST / loannis Vastardis

Society of Cretan Historical Studies/Historical Museum of Crete
Social Space, A. & M. Kalokerinos Foundation

Booklet coordination
Eva Savvopoulou

Bespoke structure study, exhibition/detail design, on site supervision
Maria Maneta

Construction
Evaggelos Papadopoulos

Promotional video spot, photography and documentation
George Anastasakis, Nektarios Pogkas, Pantelis Sakkadakis, Konstantina Tzoula

Editing of Greek texts
Kostas Konstantinou

Translations
Orco (Greek-English), SeproTec (English-Farsi, English-Arabic)

Interpretation
Habibula Abizoda, Marwan Hassan Ali, Alisher Kashimi, Shohreh Shadman, Simin
Shadman, Chalient Tachir

Voiceover for stories

Maria Antypas (Arabic), Rizgkar Kantir (Arabic), Timothy Laskaratos (Greek and
English), Samadali Nazari (Arabic), Diba Pourkaveh (Farsi), Elli Paxinou (Greek and
English)

Sound editing
Panos Sialmas

Recording studio
Feel me productions

Printing of promotional material
Kambili S.A
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To évtumo ekdOBnke pe TNV eukapia g oelTepng GAoNG Tou TPOYPAUUATOC Face
Forward ...into my home (loONog - AeképBplog 2018), To omoio oxedloTnke Kat
vhorolnBnke amd To EBvikG Mouoeio ZUyxpovng Texvne (EMZT) og ocuvepyaoia ue tnv
Yratn Appooteia Tou OHE yia toug Mpdoduyeg (UNHCR), pe T xpnuatoddtnon Tou
TuApatog Motk Mpootaciag kat AvBpwmioTikAg BorBetag tTng Evpwmaikng Emtpomnng
(ECHO), oto mAaioclo Tou mpoypaupatog ESTIA (ZmpEn Exktaktng AvAaykng yla Tnv
‘BEvtagn kat tn ZTéyaon), TO OTOI0 TTAPEXEL OTEYN KAl OIKOVOUIKY OTAPIEN ot XIMASEC
arrtoLVTEG ACLAO Kal TTPOodLYeC oTnv EANGdSa. H ékBeon oto HpdkAelo dinpknoe amod TiC
14 ZentepPpiov €wc Tic 14 OktwPpiov 2018 pe TNV LMOCTNPIEN Tou Afuou HpakAeiou.

This booklet was published to accompany the second phase of the project Face
Forward ...into my home (July - December 2018), designed and implemented by the
National Museum of Contemporary Art, Athens (EMST), in collaboration with UNHCR,
the UN Refugee Agency, and funded by the European Commission’s department for
European Civil Protection and Humanitarian Aid Operations (ECHO), in the framework of
the ESTIA programme (Emergency Support to Integration and Accommodation),
providing urban accommodation and cash assistance to thousands of asylum
seekers and refugees in Greece. The exhibition in the city of Heraklion was held from
the 14th of September until the 14th of October 2018 with the support of the Municipality
of Heraklion.

AnA\woelg amnonoinong evbovng

Yrmatn Appooteia Tou OHE yia toug Mpdoduyed:

OL ouyypadeic GEPOLY TNV AMMOKAEIOTIKA €VBLVN YA TNV E€MIAOYN KAl TAPOULCIAcn Twv
oToIXelWwY Kat Twv amdPewv oL TepapBavovTal oe I0ToPIES, OXOANA KAl GAAA Keipeva TNG
mapoloag €kdoong kal dev ekdpAlouv amapaitnTa avteg TS Ymatng AppooTeiag Tou
OHE yia Toug Mpdoduyeg, Tnv omoia dev decpetouy.

Eupwmaikr Evwon:

AuTtr) N €kdoon KOAUTTEL OPACEIC QVOPWTIIOTIKAG BONBEIAG TTOU TPAYHATOTTOIOUVTAL PE
NV OkoVopkr BonBela tng Euvpwrndikng Evwong. Ot amdyelg mou exkppalovial edw
Sev Ba mpemel va BewpnBel, pe kavéva TpoTo, OTL QVTAvakAoLV TNV emionun amoyn NG
Eupwnaikng Evwong kaw n Evpwaikr) Emrpomnr) dev pepel evbovn yia omoladhmoTe Xpron
TWV TTANPODGOPILY TIOL  TIEPIEXOVTAL OE QUTN.

Disclaimers

UNHCR:

The authors are solely responsible for the choice and presentation of facts and opinions
expressed in stories, comments and other contributions contained in this document,
which are not necessarily those of UNHCR and do not commit UNHCR.

European Union:

This document covers humanitarian aid activities implemented with the financial
assistance of the European Union. The views expressed herein should not be taken,
in any way, to reflect the official opinion of the European Union, and the European
Commission is not responsible for any use that may be made of the information it
contains.
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